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COMING ATTRACTIONS 
By Gary Peterson 

 
SYNOPSIS:  In this “play-before-the-play,” we see previews of six classic 
stage plays, each re-imagined for 21st century tastes. Masterworks from 
Shakespeare, Mark Twain, Oscar Wilde, Dostoevsky and Louisa May Alcott 
all get the reboot in a manner directly analogous to movie previews. Coming 
Attractions could easily be presented as a warm-up to the main play. 

 
CAST OF CHARACTERS 

(THREE MEN, TWO WOMEN, ONE EITHER) 
 
ANNOUNCER 1 (m/f) .....Offstage voice. (9 lines) 
ANOUNCER 2 (m) ...........Offstage voice. (13 lines) 
ACTOR 1 (m) ...................Plays HANK in Connecticut Yankee, ROMEO in 

Romeo & Juliet, HENRY WOTTEN in Dorian 
Gray, and LAURIE in Little Women (Offstage). 
(13 lines) 

ACTOR 2 (m) ...................Plays MERLIN in Connecticut Yankee, TYBALT 
in Romeo & Juliet, RASKOLNIKOV in Crime 
and Punishment, and DORIAN in Dorian Gray. 
(11 lines) 

ACTRESS 1 (f) .................Plays CLARENCE in Connecticut Yankee, MS. 
FORD in Merry Wives, NURSE in Romeo & 
Juliet, TICKET AGENT in Dorian Gray, and JO 
in Little Women. (17 lines) 

ACTRESS 2 (f) .................Plays MS. PAGE in Merry Wives, JULIET in 
Romeo & Juliet, SIBYL in Dorian Gray, and 
MEG in Little Women. (19 lines) 
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SCENE 
 
A darkened stage, with spotlights highlighting individual scenes. 
 
TIME:  Just before the main play of the evening. 

 
PRODUCTION NOTES 

 
• This short play should be performed as a “warm up” to the actual play 

being presented, in a manner directly analogous to a series of movie 
preview trailers shown before a feature film. If it is to be one of an 
evening of short plays, it should ideally be done first. 

• The play requires no specific sets, but rather a “black box” theater with 
area lighting. It can even be performed in front of the closed main 
curtain. Spotlights should lower in one area just as they are raised in 
another, much in the same way a movie preview shows snippets of 
scenes to tantalize the viewer. These areas will be labeled “A” and “B” 
for clarity, but your production may require more than two illuminated 
areas. The two ANNOUNCERs carry the action along from scene to 
scene. 

• The six short plays that comprise “Coming Attractions” are all updated 
retellings of classic stories, intended to entice a modern audience into 
seeing them at some future time. They are all, of course, fictitious. 

• Only six actors total, two men, two women, and two announcers (one 
male; one either) are required to perform this play. Each actor portrays 
several characters, as seen in the cast list. However, should you wish to 
use a larger cast or rearrange their roles, the parts may be redistributed as 
desired. 

• ANNOUNCER 1 and ANNOUNCER 2 should be distinctly different 
voices. ANNOUNCER 2’s voice is deep and resonant, while 
ANNOUNCER 1 is lighter and more sing-song. Whenever they mention 
the name of a specific play, they will pause momentarily, then enunciate 
the title with emphasis. They want the audience to remember the name. 
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• The actors’ costumes should be as period-neutral as possible. Each actor 
might wear a different, brightly-colored shirt or sweater as they do in 
improv. A hat or specific over-garment might be worn to indicate one or 
other particular character in a particular scene, if desirable. Props may be 
real or mimed. 

• This play uses many sound effects and music cues as will be indicated in 
its script, like this: (AUDIO: Fog horn.) It will be much funnier if they 
are obviously faked. 
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AT RISE: 
 
ANNOUNCER 1:  While you are waiting for tonight’s main play, 

___________, (Give its actual title.) please enjoy these previews 
of new and upcoming theatrical works, coming soon to a theatre 
near you. 

 
The set goes dark. Spotlights or patterned lights may whirl about the 
stage in a dazzling display. Dramatic music may be heard. 
ANNOUNCER 2, very impressively, booms in. 
 

CONNECTICUT YANKEE 
 
ANNOUNCER 2:  Time Travel. Modern man is captivated by the idea 

of journeying at will through the endless corridors of time, from the 
far-distant future (AUDIO: futuristic whiz.) way back to the age of 
the dinosaurs. (AUDIO: dinosaur roar.) Years before H. G. Wells 
described the concept in his book The Time Machine, American 
humorist Mark Twain pioneered the idea in one of his most famous 
tales, (AUDIO: thunderclap.) A Connecticut Yankee in King 
Arthur’s Court, at last reimagined for a modern 21st century 
audience!  

 
AUDIO: thunderclap. Lights up in AREA A. HANK MORGAN and 
CLARENCE are discovered onstage in mid-conversation, HANK 
sizing the young boy up with his hand on CLARENCE’s shoulder. 
 
HANK:  You’re my page!?!  Why, you’re hardly more than a 

paragraph! 
 
AUDIO: cell phone powering down. 
 
CLARENCE:  Sir Hank! Thou beepest! 
HANK:  (Looks at his smartphone.) Well, that’s the end of that. 

Battery’s finally gone. 
CLARENCE:  (Amazed.) What is that sorcerous device? 
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HANK:  This, Clarence, was the secret of my success. My Swiss 
army knife. I couldn’t get a signal, of course, not here. But this 
thing told me everything. Kept track of all the information I ever 
needed to know, right at my thumb-tips. Now I’m stuck back here 
in 528 AD, just relying on my brain. I need my almanac! If I only 
could plug the thing into a wall for a little while. 

CLARENCE:  (Finally understanding a word.) A wall? We have plenty 
of walls around the castle. Or do you need Emperor Hadrian’s? 

 
Fadeout. Fade up on AREA B. MERLIN stands triumphant as HANK 
comes into the light with his arms bound. 
 
MERLIN:  (Imperiously.) Well, imposter, thy magick hast failed thee! 

All of Camelot shall see that thou art powerless against me! Thou 
shalt perish at the stake! 

HANK:  Now, was that eclipse going to happen tomorrow or was it 
Friday? Without my smartphone, I can’t remember a thing! 

 
The lights begin to darken, the murmur of an unseen crowd is heard, 
and HANK looks up hopefully. MERLIN cowers. AUDIO: frightened 
mob. 
 
HANK:  Oh!  (Pause.) It’s today! 
ANNOUNCER 2:  Be sure not to miss A Connecticut Yankee in King 

Arthur’s Time Zone!! Coming soon to a theatre near you! 
 
Fade out. 
 

THE MERRY WIVES OF WINDSOR 
 
ANNOUNCER 1:  (Slyly.) Tongues wag and sparks fly when Mistress 

Page and Mistress Ford discover they are both being wooed by 
the portly but roguish Sir John Falstaff in Shakespeare’s immortal 
comedy, The Real Housewives of Windsor. 

 
Lights come up in AREA A. 
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MS. FORD:  (Cattishly to MS. PAGE.) Now, were I but a different type 
of woman, I could be married this day to a real noble knight! 

MS. PAGE:  You’re married already. 
MS. FORD:  That’s the problem. 
MS. PAGE:  Well, who is the knight who’s so interested in you? 
MS. FORD:  (Coming closer to reveal a secret, coquettishly.) You’ll 

hardly believe it: Sir John Falstaff! 
MS. PAGE:  Falstaff! That fat, old, lazy drunkard! Who’d want him? 
MS. FORD:  It’s remarkable how attractive his fortune has made him. 

I think he looks quite young, learned and handsome when he has 
his purse about him! And just listen to this love note he wrote to 
me: (Takes out a small letter. With a sigh, she reads.)  
“Thine own true knight, 
By day or night, 
Or any kind of light, 
With all his might 
For thee to fight, ―Sir John Falstaff” (Sighs.) 

MS. PAGE:  Those words sound familiar. 
MS. FORD:  Do you mean he stole them? 
MS. PAGE:  (Also revealing a letter.) No, he wrote the same exact 

thing to me!  
MS. FORD:  (Scandalized.) Why, thou froward giglet! 
MS. PAGE:  Giglet, am I? Thou over-painted withered midnight 

raven! 
MS. FORD:  Ah, now I see the false form of my feigned friend! 

Dissembling flax-wench! 
MS. PAGE:  Shameless canker-blossom! 
MS. FORD:  Viperous vixen! 
MS. PAGE:  Best beware my venom, thou pribbling shrew! 
 
The two women go at each other, ready to scratch and tear hair, as 
the lights fade out. 
 
ANNOUNCER 1:  Scandalous gossip, sly rumors and daring intrigues 

will be exposed when you see The Real Housewives of Windsor, 
new for this upcoming fall season! 
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ROMEO & JULIET 
 
ANNOUNCER 2:  In deep space… 
 
Lights come up very slowly on AREA B. The NURSE and JULIET are 
seen by a bank of computers, speaking into a microphone and staring 
at a radar screen. 
 
NURSE:  (As Mission Control.) We experienced a loss of signal at 

four-four-niner-Zulu on Sol three-eight-three— 
JULIET:  I’ve got to keep trying. Romeo Foxtrot Delta Six, this is 

Mission Control, over.  
 
Pause. AUDIO: static. 
 
ANNOUNCER 2:  …No one could feel true teenage angst…until 

they’ve seen the two star-crossed lovers who meet in― 
JULIET:  Romeo Foxtrot Delta Six, this is Mission Control, please 

respond.  
 
Pause. AUDIO: static. 
 
NURSE:  I think he’s gone. 
ANNOUNCER 2:  ―Romeo and Juliet on Mars! 
JULIET:  (More intense.) Romeo Foxtrot Delta Six, this is Mission 

Control, canst thou not hear me?  
 
Pause. AUDIO: static. 
 
NURSE:  Juliet, you must give up. 
JULIET:  Never! (Into microphone.) Romeo, Romeo, wherefore art 

thou, Romeo? 
ANNOUNCER 2:  Dark secrets will be revealed! 
NURSE:  You do know that means “Why are you Romeo?” not 

“Where are you, Romeo?” 
JULIET:  I care not! (Into microphone.) I'll prove more true than those 

that have more cunning to be strange!  
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Fade out Area B. 
 
ANNOUNCER 2:  And epic space battles will be fought in zero 

gravity! 
 
Lights up in Area A. ROMEO and TYBALT enter from opposing sides. 
 
TYBALT:  Romeo, the hate I bear thee can afford no better term than 

this―thou art a villain! 
ROMEO:  Tybalt, villain am I none. Therefore, farewell! 
TYBALT:  Boy, turn and draw! 
 
ROMEO and TYBALT start to duel in slow motion with lighted swords. 
AUDIO: space swordfight. Slow fadeout. 
 
ANNOUNCER 2:  Be sure to see all the excitement and thrills of 

Romeo and Juliet on MARS! 
 

CRIME AND PUNISHMENT 
 
ANNOUNCER 1:  Fyodor Dostoevsky’s 500 page masterwork Crime 

and Punishment now becomes a six-hour presentation of ordeal 
and misery. 

 
Lights come up in both AREA A and AREA B. RASKOLNIKOV paces 
back and forth between the two areas, talking to himself. 
 
RASKOLNIKOV:  Why did I do it? What gain did I get from this 

crime? Is this my punishment? This torment, this anguish, this 
unceasing fever! 

ANNOUNCER 1:  Experience the suffering of Raskolnikov as he 
soliloquizes endlessly, pacing through the streets of St. 
Petersburg, fixated on the very concept of Crime and Punishment! 

RASKOLNIKOV:  Am I like Napoleon, that I should do such evil and 
yet escape unscathed? No, no! A hundred times, a thousand times 
I am penalized for my transgression against Nature! Ah, if only I 
could forget!  If only I could get away! 
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ANNOUNCER 1:  You too will wish to get away as you endure hour 
after hour of pure psychological torture in Crime and Punishment! 

 
Fadeout. 
 

DORIAN GRAY 
 
ANNOUNCER 2:  Dorian keeps a terrible secret he does not want to 

share, even with his only friend Henry… 
 
Lights up on AREA A. HENRY WOTTEN and DORIAN GRAY 
approach the box office of a small theater. 
 
HENRY:  You will just love the featured singer here, Dorian. She has 

a voice that simply must be heard. 
DORIAN:  Well, you have been touting her abilities all week, Henry. 

And so here we are! 
HENRY:  (Cavalierly.) My treat. (He takes out his wallet.) 
DORIAN:  You are too kind.  
HENRY:  (To the TICKET AGENT.) Two, please. 
TICKET AGENT:  I’m sorry; I’m going to have to see some ID. 
HENRY:  (Suavely.) How flattering. The lovely lady can’t believe I’m 

21. (He shows her his wallet, but DORIAN is reluctant to do so.) 
TICKET AGENT:  (Inspecting HENRY’s ID.) Very good, sir. And you? 
 
DORIAN still holds back, a worried look growing on his face. 
 
HENRY:  Come now, Dorian, the pretty lady awaits you… (To 

TICKET AGENT, about DORIAN.) You will not believe how old this 
rascal actually is… (DORIAN moves back.) Well, what’s the 
matter, Dorian? Show her your ID. 

DORIAN:  No, no! 
ANNOUNCER 2:  Shock, terror, and revulsion await you in the brand 

new stage play, The Driver’s License of Dorian Gray! 
 
AUDIO: car screech. Lights flicker out. 
 

Pe
ru

sa
l O

nly
 

Do
 N

ot
 C

op
y



Coming Attractions by Gary Peterson 
Copyright © MMXII by Gary Peterson 

- 11 - 
THIS  SCRIPT  IS  PROVIDED AS  A COURTESY  FOR INTERNET READING. 

NO PERFORMANCE RIGHTS CONVEYED.  

ANNOUNCER 2:  Freely adapted from a novelette by Oscar Wilde, 
The Driver’s License of Dorian Gray depicts what can go wrong 
when an indifferent employee at the Department of Motor Vehicles 
is careless about one man’s picture. 

 
Lights come up in AREA B. SIBYL is revealed, beckoning to DORIAN, 
who soon enters. 
 
SIBYL:  Dorian, everyone is embarrassed by their license photo. How 

bad can yours be? 
DORIAN:  (Entering.) It is hideous, Sibyl. I cannot show it to anyone. 

Even the police must never know what the DMV has done to my 
image. 

SIBYL:  You should see mine. I blinked. 
DORIAN:  Ah, if only I could close my eyes to my ghastly picture. 

Then I should not have to gaze upon the horror of that grotesque 
photograph. It’s a living nightmare! You see, my picture has aged 
dreadfully lo these last twenty years whilst I have been doomed to 
retain the boyish good looks of my youth.  

SIBYL:  I thought you just had facelifts. 
DORIAN:  (Hesitantly, he takes out his wallet and stares at the 

license.) And yet, I am forever fated to carry the wretched license 
with me everywhere I go.  I am constantly reminded of my own 
misshapen visage! (Showing it to SIBYL.) Look, I’m even wearing 
glasses! 

 
SIBYL shrieks as she views the terrible photo. Tableau. 
 
ANNOUNCER 2:  Can you survive the horror of a bad photograph? 

See for yourself in “The Driver’s License of Dorian Gray”! 
 
The lights go out suddenly. 
 

Pe
ru

sa
l O

nly
 

Do
 N

ot
 C

op
y



Coming Attractions by Gary Peterson 
Copyright © MMXII by Gary Peterson 

- 12 - 
THIS  SCRIPT  IS  PROVIDED AS  A COURTESY  FOR INTERNET READING. 

NO PERFORMANCE RIGHTS CONVEYED.  

LITTLE WOMEN 
 
ANNOUNCER 1:  Louisa May Alcott thought she was spinning a 

simple coming-of-age story about four New England sisters when 
she wrote Little Women in 1868. She didn’t realize that she had 
penned the foundation for the larger-than-life science fiction 
thriller: Very Little Women. 

 
Lights up in AREA A. 
 
MEG:  But, Jo, Laurie cares very deeply for you. 
JO:  I know he does, but the differences between us are just too 

great. After all, he’s 6 foot 2, and I’m only four inches tall! 
LAURIE:  (Offstage, booming.) Jo? Are you there? 
JO:  (Looking offstage and way up. With horror.) Here he comes 

again! 
MEG:  Run! 
 
AUDIO: giant, reverberating footsteps. 
 
LAURIE:  (Offstage, but nearer, booming.) Jo, Jo! Don’t run away 

from me! 
 
MEG and JO run offstage the other way, screaming in terror. 
 
ANNOUNCER 1:  Don’t miss one minute of the excitement of Very 

Little Women!   
ANNOUNCER 2:  All of these classic plays will be coming soon to a 

theatre near you, adapted and updated for the tastes of today’s 
audiences. Catch them while you can; they may be rebooted yet 
again tomorrow. 

ANNOUNCER 1:  And now, sit back and enjoy our featured stage 
play, ___________, (Actual title.) which shall begin after these 
announcements. 

 

Pe
ru

sa
l O

nly
 

Do
 N

ot
 C

op
y



Coming Attractions by Gary Peterson 
Copyright © MMXII by Gary Peterson 

- 13 - 
THIS  SCRIPT  IS  PROVIDED AS  A COURTESY  FOR INTERNET READING. 

NO PERFORMANCE RIGHTS CONVEYED.  

Segue to the actual theater manager or director of the next play, 
giving instructions and warnings―no photographs or cell phone 
usage, for example—prior to the start of the featured production. 
 

THE END 
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