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KNIGHTS OF THE SQUARE TABLE
By Peter Fenton

CO
PY

“The road may take turns you do not expect it to, but that is how this life
moves. Make do with the twists and turns, and you’ll find yourself taking a
far better road than the one you set off to take. Blessings to you, my son.”
─FRIAR WESLEY TO SIR GALAHAD

T

SYNOPSIS: Just days after returning to the king’s court following a fiveyear absence, Sir Galahad is informed by the king and queen that a suitor is
urgently needed for the princess as the king is dying. Sir Galahad agrees to the
marriage, sending him on a medieval quest of epic proportions in order to
prove his worth to marry the beautiful Princess Jacqueline. But perhaps the
hardest obstacles have nothing to do with the dangers that be: first, an evil
knight has also taken up the quest for Jacqueline’s hand and would abuse the
throne were he to ascend to it, and second, Sir Galahad has caught the eye of
Lady Heron, the castle’s royal messenger, and she may have caught his as
well. And might there be something else lurking right beneath our hero’s nose?
What’s a brave, handsome knight to do?

NO

CAST OF CHARACTERS
(7-8 females, 7-8 males, 1-4 either, 5+ extras)

DO

SIR TRABER (m) ........................... The sidekick knight. (71 lines)
SIR CALEB GALAHAD (m) ......... The unassuming hero knight. (246 lines)
SIR HUMMEL (m) ......................... A knight. (10 lines)
SIR KRAUSE (m) ........................... The jealous knight. (51 lines)
LADY SOBERICK (f) .................... A knight. (10 lines)
LORD DIEHM (m) ......................... A commander of the forces. (25 lines)
LADY ANDREA HERON (f) ........ The royal messenger. (139 lines)
KING CARLTON IV (m) ............... The self-absorbed king. (83 lines)
QUEEN VICTORIA (f) .................. The mediocre queen. (54 lines)
PRINCESS JACQUELINE (f) ........ The headstrong princess. (68 lines)
FRIAR WESLEY* (f/m) ................ A friendly clergy. (30 lines)
MERLIN (m) .................................. The womanizing wizard. (93 lines)
CHEF TORTE (m) .......................... A calm chef. (24 lines)
LESLIE GODZILLABRIDE (f) ..... Not a calm wedding planner. (41 lines)
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CIRCE (f) ........................................ Siren. (8 lines)
PARVATI (f) .................................. Siren. (8 lines)
AMANDA (f).................................. Siren. (8 lines)
GUARD 1 (m/f) .............................. Guard. (14 lines)
GUARD 2 (m/f) .............................. Guard. (13 lines)
HANDSERVANT (m/f) ................. King’s servant. (1 line)
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*If Friar Wesley is played be a female, the name becomes Mother Agatha.
EXTRAS:
At least five extras to fill various crowd roles, such as townspeople, knights,
handservants, wedding guests, nobles, and/or bridesmaids.
DOUBLING OPTIONS

T

SIR HUMMEL may double as CHEF TORTE and GUARD 1.
LADY SOBERICK may double as CIRCE.
PARVATI or AMANDA may double as HANDSERVANT.
LORD DIEHM may double as GUARD 2.

NO

SYNOPSIS OF SCENES

DO

ACT ONE
SCENE 1: A Personal Message
A castle courtyard. There is a basket on stage.
SCENE 2: For King and Country
A castle throne room with the titular Square Table.
SCENE 3: An Honest Question
A quiet room in a monastery with a bowl of fire and two unlit candles.
SCENE 4: Questionable Life Choices
A hut in the hills near the castle. There is a door leading into the hut.
SCENE 5: Bored on a Boat
Somewhere on the Mediterranean Sea. The castle courtyard is part of
a fantasy sequence.
SCENE 6: Exactly Two Radishes
The castle throne room featured in Act One, Scene 2.
SCENE 7: Prolonged Sounds of Warning
A desert island.
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INTERMISSION

T
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ACT TWO
SCENE 1: Other Than That
The desert island in Act One, Scene 7. There is now a cauldron and
picnic blanket.
SCENE 2: The Trial of Torte
A medieval castle kitchen.
SCENE 3: Quiet Evening in the Forest
A clearing in a forest outside a fortress. The castle is visible in the
distance.
SCENE 4: Kill the Beast
A bare room in a medieval fortress with the exception of a single
bench.
SCENE 5: Backward Kingdom
The castle courtyard featured in Act One, Scene 1. It is decorated for a
royal wedding.

NO

COSTUME SUGGESTIONS

DO

SIR GALAHAD – Sensitive, experienced warrior with an armored medieval
tunic, impressive sword and shield, belt and boots.
LADY HERON – Well-traveled lady of war wearing a Renaissance nobility
dress, boots, message pouch and dagger.
MERLIN – Barefoot storybook wizard. He should appear a little creepy with
wild white hair and long white beard, and a hooded wizard’s cloak.
Optional accessories include a magic wand or staff, pipe, and glasses.
PRINCESS JACQUELINE – Heavily merchandised animated movie
princess. Elaborate, impractical royal dress (warm color base), noticeable
make-up and high heels. She will need a white dress. Optional accessories
include a tiara, ring, gloves, necklace, and earrings.
SIR TRABER – Enthusiastic, somewhat naïve warrior who wears a simple
medieval tunic with belt and boots. He also has a sword and shield.
KING CARLTON – Narcissistic king dying of a disease. Beard is optional.
Sickly make-up, royal robes, crown, rings, boots. Optional accessories
include a sword, scepter, and cape.
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NO

T
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QUEEN VICTORIA – Elaborate, impractical royal dress (cool color base),
noticeable make-up, crown or headdress, and high heels. Optional
accessories include a ring, gloves, necklace, and earrings.
SIR KRAUSE – Medieval hero wannabe who wears an armored medieval
tunic, sword, shield, belt and boots.
LESLIE GODZILLABRIDE – Fortune 500 CEO in 2018. Everything about
her is professional. She wears a modern pantsuit (or skirt suit) and carries
a clipboard. Optional accessories include glasses, smartphone or tablet,
Bluetooth headset, scarf and high heels.
CHEF TORTE – Young and skilled medieval baker who wears a simple
medieval tunic, apron, simple shoes and small hat.
LORD DIEHM – Medieval General ready to lead into battle. He wears an
armored and decorated medieval tunic and carries an impressive sword and
shield. He also wears a belt and boots.
FRIAR WESLEY – Friar robe with rope belt. Barefoot. Optional accessories
include a Christian cross, bible, and hooded cloak.
LADY SOBERICK – Simple medieval tunic, sword and shield, belt and boots.
SIR HUMMEL – Simple medieval tunic, sword and shield, belt and boots.
CIRCE, PARVATI, AMANDA – Love-children of Eve and the Serpent in the
Garden of Eden. Preferably long, free-flowing hair, earthy, live-off-theland dresses (or bikinis).
SOUND EFFECTS/MUSIC

DO

Ambient music
Trumpet
Dramatic music/Dragon roars
Square dance music
Wedding music
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NO

T
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ACT ONE
SCENE 1
□ Two scrolls (Heron)
□ Large basket
SCENE 2
□ Notes (Carlton)
□ Scroll (Diehm)
□ Ornately wrapped box (Handservant)
□ Champagne, cake (Handservant)
SCENE 3
□ Two unlit candles
□ Flame
□ Two splints (Wesley)
□ Scroll (Wesley)
SCENE 4
□ Fire pit
□ Questionable sack (Merlin)
SCENE 5
□ Rowboat
□ Journal and quill (Merlin)
□ Wedding bouquet (Jacqueline)
□ Bouquets (Bridesmaids)
□ Two scrolls (Heron)
SCENE 6
□ Clipboard (Leslie)
□ Plate of brownies (Jacqueline)
□ Two scrolls (Carlton–Heron)
□ Long list extending to the floor (Victoria–Leslie)
□ Baguette (Jacqueline)
□ Cake (Torte)
SCENE 7
□ “Dead End” sign
□ Picnic blanket
□ Cauldron
□ Fruit (Sirens)
□ Sack of gold (Merlin–Galahad)

PETER FENTON

DO

NO

T

CO
PY

ACT TWO
SCENE 1
□ Picnic blanket
□ Powder
□ Cauldron
□ Stirring pole (Sirens)
□ Lemon (Sirens)
□ Seasoning (Sirens)
□ Dagger (Heron)
□ Sack of gold (Krause)
□ Sword (Galahad)
□ Spears (Sirens)
SCENE 2
□ Clipboard (Leslie)
□ Mixing bowl (Torte)
□ Cake batter (Torte)
□ Head of lettuce (Jacqueline)
□ Cake
□ Frosting (Torte)
□ Quill (Heron)
□ Parchment (Heron)
SCENE 3
□ Stick (Galahad)
□ Impressive swords (Guards)
□ Key (Merlin)
SCENE 4
□ Blindfolds (Krause, Galahad)
□ Swords (Krause, Galahad, Traber)
□ Dragon tail or dragon piñata
SCENE 5
□ Bouquets of rubber chickens (Leslie, Heron, Soberick)
□ Flask
□ Wedding cake (Torte)
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KNIGHTS OF THE SQUARE TABLE
PREMIERE PRODUCTION

Knights of the Square Table had its world premiere at Conestoga Valley
Middle School (PA) under the title Good Knight and Goodbye with the
following cast.
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Directed by Suzanne Fisher

NO

T

SIR GALAHAD ............................................... Caleb Comeaux
SIR HUMMEL ................................................ Carolyn Sigman
SIR KRAUSE ................................................... Marcus Huertas
LADY SOBERICK ................................................ Sarah Kuhn
LADY HERON2 ............................................ Andrea Hausman
KING CARLTON ............................................ Matthew Kobie
QUEEN VICTORIA................................................. Nicole Erb
PRINCESS JACQUELINE ............................... Saira Brubaker
FRIAR WESLEY2 .............................................. Mikayla Horst
MERLIN ..................................................................... Jay Kling
CHEF TORTE ................................................ Thomas Vulgaris
LESLIE GODZILLABRIDE .............................. Kate Hartsock
PARVATI .............................................................Cheryl Yutzy
AMANDA .......................................................... Kate Laukhuff

FEATURING: Rachel Aukamp, Gabriel Caceres, Tiffany Dao, Jordan
Eckman, Dominick Falcon, Mackenzie Godinez, Paul Kobie, Jackson
Lennox, Brooke Mead, Angela Pelliccione, Seth Weber

DO

The Ensemble: Tommy Bragg, Katie Chadwick, Meradyth Fisher, Quinn Fox,
Adam Harnish, Brandon Lê, Sarah Longenecker, Amber Moore, Morgan
Neff, Emily Nolt, Kira Pfeiffer, Mara Stoltzfus

1

Sir Traber, Lord Diehm, and Circe did not appear in Good Knight and
Goodbye.
2
Lady Heron and Friar Wesley were known in Good Knight and Goodbye as
Tracy and Reverend Green, respectively.
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ACT ONE, SCENE 1
A PERSONAL MESSAGE

CO
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AT RISE: Extra KNIGHTS converse jovially right outside the castle as
they await their commander. SIR KRAUSE, LADY SOBERICK and SIR
HUMMEL huddle on stage as the legendary SIR GALAHAD rushes into
the room a bit disheveled after oversleeping. SIR GALAHAD scans the
crowd. SIR TRABER motions to SIR GALAHAD. SIR GALAHAD
crosses to his friend as SIR TRABER smirks.

DO

NO

T

SIR TRABER: Late again, Sir Galahad? That’s three days in a row
now, you better watch yourself!
SIR GALAHAD: Hey man, cut me some slack! I was gone for five
years. Coming back, it takes some getting used to! Lord Diehm
knows that.
SIR TRABER: Yeah, yeah, I guess so, but you’re still late! One more
and you’ll have to cower before the king. Some legendary knight
you are─
SIR GALAHAD: Pssshaw. I can handle the king with one hand tied
behind my back.
SIR TRABER: Listen to yourself… (Playfully mocking.) “I’m Sir
Galahad – I lived in Gortupal for five years – I’m too good for this
place now.”
SIR GALAHAD: Maybe. Look, the king and queen are lovely people.
They’re just… dull.
SIR TRABER: Delightfully dull. (Grinning.) But hey, they must’ve done
something right if Jacqueline came from ‘em.
SIR GALAHAD: (Flatly.) “The headstrong beauty of Slekochovakia.”
SIR TRABER: Come on, it’s Princess Jacqueline! Man, if you don’t
have a crush on her… something might be wrong with you, y’know?
SIR GALAHAD: I’ve never really bothered with women.
SIR TRABER: You surprise me, Sir Galahad, with all of your legendary
quests, I expected you to be much more of a romantic – or at least
a little more into that princess. Maybe you should tie one hand
behind your back and look again!
SIR GALAHAD: I don’t write the legends, Traber, I live ‘em. But those
days might be over. I’m back in Slekochovakia. This is what I do
now.
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SIR TRABER: Might as well make the best of it, right? I like having
you around.
SIR GALAHAD and SIR TRABER continue their conversation. The
focus shifts to SIR KRAUSE and LADY SOBERICK. SIR HUMMEL
crosses to join them.

DO

NO

T
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SIR HUMMEL: Sir Krause! What’s new with you, my friend?
SIR KRAUSE: That’s a stupid question. It’s the same thing every day,
Hummel. You know that as well as I do. Nothing ever changes in
this kingdom.
LADY SOBERICK: Things change from time to time. Sir Galahad
came back last week.
SIR KRAUSE: Galahad? Pfft. They say that man’s such a legend –
that he struck down an entire army with a donkey’s jawbone – that
everything he touches turns to gold.
SIR HUMMEL: Wasn’t that Sir Midas?
SIR KRAUSE: I didn’t ask you.
LADY SOBERICK: I heard he did a lot of good for Gortupal these past
five years. I’m sure he knows how to command an army… It’ll be
good to listen to him speak.
SIR HUMMEL: Do you think King Carlton wants Galahad to take over
for Diehm?
LADY SOBERICK: Lord Diehm is leaving?
SIR HUMMEL: Yeah, yeah! I overheard him say the other day he’s
leaving for the Gentlemandia peace treaty conference.
LADY SOBERICK: It’s an interesting thought. I think Galahad would
be a fantastic commander. He’s kind of quiet, but when he speaks,
that voice, you just want to listen to him––
SIR KRAUSE: (Interrupting.) Look, Galahad’s been here a week and
I haven’t seen a thing that tells me that he’s such a big shot. King
Carlton’s a bonehead, begging the king of Gortupal to give him
back. Waste of breath – the guy shows up late every day.
LADY SOBERICK: I don’t know if you’re in a position to criticize the
king and queen… They have a lot on their plates.
SIR KRAUSE: You can say that again. Donuts, crumpets and––
LADY SOBERICK: You think you’d make a better king?
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SIR KRAUSE: Now that’s a stupid question. Of course I’d be a better
king. For one, Princess Jacqueline would be mine, there’d be no
meetings, and people could have a second or two to breathe without
the royal messenger showing up––

CO
PY

Right on cue, the uptight commander of the forces, LORD DIEHM,
enters with LADY HERON.
LORD DIEHM: Ladies, gentlemen, I present your royal messenger,
Lady Heron.
ALL bow and/or curtsey.

NO

T

LORD DIEHM: Lady Heron.
LADY HERON: All right. (Clears throat, morphs into genuine formality
on a dime.) Hear ye, hear ye: I bring you a message from the royal
eminence himself, King Carlton.
SIR KRAUSE: What’s the breaking news? Has the king blown his nose
again?
LADY HERON: I bring you the message: (Mindlessly reading scroll.)
“Bananas, chocolate, onions, pasta, carr––…” This is my grocery
list.
LORD DIEHM shoots a stern look at LADY HERON. She nods and
switches scrolls.

DO

LADY HERON: This is the royal message: “The King has called a
meeting with the Knights of the Square Table regarding the recent
territorial acquisition following your morning duties. Please be
prompt.”
LORD DIEHM: Thank you, Lady Heron. You are dismissed.
LADY HERON starts to exit, but drags her feet. There’s something else
on her mind.
LORD DIEHM: Get to your morning duties. I will see you afterward.
Chop, chop.
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KNIGHTS exit in all directions as SIR GALAHAD crosses to a large
basket and picks it up. LORD DIEHM exits from the direction he came,
leaving with purpose but not about to do hard labor. LADY HERON
spots this as her opportunity to approach SIR GALAHAD. She moves
to him as she crosses the crowd, trying to get his attention.
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LADY HERON: Sir Galahad! Caleb! Sir Caleb – Galahad!
SIR GALAHAD turns around, with the basket in his hands.

DO

NO

T

SIR GALAHAD: Yes, those are my names.
LADY HERON: Yeah. Hey, sorry. I didn’t want to make a big scene
back there, but you have a message of your own – it’s more of a –
personal message.
SIR GALAHAD: (With slight worry.) Oh, really? To whom do I owe the
pleasure?
LADY HERON: This one’s from… me. I have a message for you.
SIR GALAHAD: (Turning to leave.) Hate to be rude, but this doesn’t
sound pressing. If you’ll excuse me, Lady Heron––
LADY HERON: Well, uh… Depends on how you, uh… (Grabbing the
basket from SIR GALAHAD.) prioritize––
SIR GALAHAD: …What?
LADY HERON: OK – (Looks down at the basket in her hand.) this is
yours. (Gives SIR GALAHAD the basket back.) Mmm… there’s not
really an easy way to transition into this. (Laughs uncomfortably.
Delivers the next line quickly.) Sir Galahad, are you seeing anyone
right now?
SIR GALAHAD: No.
LADY HERON: Wonderful! (Pulls out scroll.) So, here’s your message:
“Bananas, chocolate, onions, pasta, carr–…” (Smiles awkwardly.)
That’s my grocery list again. Well, (Looks around on her person to
find the scroll, realizes she has none.) so I didn’t actually write
anything down, so just bear with me, OK?
SIR GALAHAD: Lady Heron, I –
LADY HERON: Please, call me Andrea.
SIR GALAHAD: OK, uh… listen, Andrea, I’ve got morning duties –
could we maybe do this later?
LADY HERON: No.
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This “No” pierces SIR GALAHAD. He refocuses his attention to LADY
HERON.

DO

NO

T
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LADY HERON: I’ll only be a second, I swear. Just let me get through
this.
SIR GALAHAD: (Nodding.) Fine. (Sets the basket down.)
LADY HERON: I’ve heard a lot about what you’ve done over the years.
I’ve only been in the castle for two years now, but I’ve heard all the
legends. You are so brave, so handsome, so handsome, brave, and
really handsome––
SIR GALAHAD: Uhh, yeah, ummm––
LADY HERON: You could probably, I don’t know, slay a dragon
blindfolded or something – if you haven’t already. It would give
everyone in Slekochovakia measels. I mean, goosebumps.
SIR GALAHAD: Oh… Lady H, Andrea, I think you’ve got the wrong…
impression
LADY HERON: Then if I’m wrong – (Silently proud of herself for
coming up with this.) I want the right impression. Would you like to
have dinner tonight?
SIR GALAHAD: Well, uh, this is a first.
LADY HERON: It’s the tenth century, Sir Galahad, there’s a first time
for everything.
SIR GALAHAD: (Literally none of this is a lie.) Listen, Andrea – You
seem really cool. And brave. Really brave. I like what you’re doing
here… in theory. But the fact of the matter is, I just got here. Four
days ago. Right now, I need to dedicate myself to the kingdom. So
it’s a thank you, but not now. Would you like me to introduce you to,
uh – Sir Lancelot? He’s a – wonderful man.
LADY HERON: He’s a cad. (Turns to walk away.)
SIR GALAHAD: Andrea––
LADY HERON stops.

SIR GALAHAD: I didn’t say never.
LADY HERON: Oh – that’s all right. I’ll just go eat some pudding or
something…
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LADY HERON exits, silently asking herself “Why on earth did I just say
that?” SIR GALAHAD looks at the basket for a moment, picks it up, and
exits in the opposite direction.
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ACT ONE, SCENE 2
FOR KING AND COUNTRY
AT START: SIR GALAHAD, SIR TRABER, LADY SOBERICK, SIR
HUMMEL, SIR KRAUSE, and extra KNIGHTS are seated at the
Square Table with elegant ambient music playing in the background. A
trumpet blares as LORD DIEHM enters. All rise in respect of their
commander.
LORD DIEHM: Ladies and gentlemen: your king and queen.

NO

T

KING CARLTON and QUEEN VICTORIA enter with a couple of stoic
HANDSERVANTS following. The KING and QUEEN are seated at their
throne-like chairs at the Square Table. All are seated after the KING
and QUEEN. The HANDSERVANTS line the wall behind the Square
Table.

DO

KING CARLTON: (Thinks for a moment and then gets an idea.) Lord
Diehm.
LORD DIEHM: Your highness.
KING CARLTON: Please do that thing where you say these people’s
names.
LORD DIEHM: Call roll, your highness?
KING CARLTON: Yes. Do that.
LORD DIEHM: Right away.
KING CARLTON very clearly spends this time organizing notes and
rehearsing what he needs to say.
LORD DIEHM: Lady Soberick?
LADY SOBERICK: Here.
LORD DIEHM: Sir Galahad?
SIR GALAHAD: Here.
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LORD DIEHM: Sir Hummel?
SIR HUMMEL: Present.

LORD DIEHM: Sir Krause?
SIR KRAUSE: Here.
LORD DIEHM: Sir Lancelot?
Brief pause.
LORD DIEHM: Sir Lancelot?
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A HANDSERVANT nonchalantly throws an ornately wrapped box to
SIR HUMMEL, who catches it and stores it under the table.

Pause. KNIGHTS look back and forth at each other. SIR HUMMEL
speaks up.

NO

T

SIR HUMMEL: Haven’t seen him in days––
SIR TRABER: Weeks.
SIR HUMMEL: Haven’t seen Gwen, either, now that you mention it––
SIR TRABER: Do you think she and Sir Lancelot…?
SIR HUMMEL: Oh baby, Sir Lancelot!
LADY SOBERICK: He’s a cad.
LORD DIEHM: (Sharply.) Enough. Your highness, Sir Lancelot is not
accounted for.

DO

KING CARLTON has not heard this, as he continues to practice his
speech.
LORD DIEHM: Your highness––

KING CARLTON pays him no attention.
QUEEN VICTORIA: Carlton!
KING CARLTON: Yes, dear?
QUEEN VICTORIA motions to LORD DIEHM.
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LORD DIEHM takes a seat.
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LORD DIEHM: Sir Lancelot is not accounted for.
KING CARLTON: Who?
LORD DIEHM: Sir Lancelot.
KING CARLTON: (Genuinely confused.) And… why would I care?
QUEEN VICTORIA: The roll call, dear. You requested it.
KING CARLTON: Right. Thank you, Lord Diehm.
LORD DIEHM: Sir Traber?
SIR TRABER: Here.
KING CARLTON: (Simultaneously on SIR TRABER’S line. To LORD
DIEHM.) Well now what are you doing?
LORD DIEHM: Calling roll as you requested, your highness.
KING CARLTON: Come now, there’s no need for that. I am ready.
Have a seat.

DO

NO

T

KING CARLTON: Now, to the important business at hand: my
business. The kingdom of Slekochovakia has been an empire to be
reckoned with since the reign of Sylvester the Third when the Slek
Republic and the kingdom of Chovakia were unified into one
virtuous empire, but we have grown so far past that mere
accomplishment under my reign. I managed to acquire the vital
seaport of Cape Emerald after a bidding war down at the moat of
Farris – in Prance, of course. A little manly charm from such a
wonderful king as myself sealed the deal. My bold act of heroism is
cause for celebration… (To HANDSERVANT.) A bottle of my finest
champagne, and a fresh cake.
HANDSERVANT exits.

QUEEN VICTORIA: (To herself.) I say let ‘em eat cake.
KING CARLTON: Of course, the issue at hand is that Cape Emerald
is so far away from our landlocked dominion that our regular army
will not be able to protect the port. And naturally, in addition to the
regular threats of vandals, thieves, wildfire, plague, bears, grizzly
bears, polar bears and global warming we are right up on the coast,
which means there’s now the threat of pirates. We don’t want to
deal with pirates. They’re scary. Anyway, to make a long story
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short… (Loses his train of thought.) Oh, dearest me. What was I
talking about?
SIR HUMMEL: Scary pirates…
The assembled grow increasingly agitated with KING CARLTON’S
trailing monologue. HANDSERVANT enters.
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KING CARLTON: Right! Pirates! Now there is no pirate so valiant as
I, but the presence of these seafaring warriors will be a formidable
match for most of the kingdom. Now, these swashbuckling folk are
sometimes employed by the crown to ravage other nations’
seaports – when that happens, they’re called privateers. As
Slekochovakia has been landlocked for the duration of its history,
we have employed no privateers. Though maybe we should. And
(To HANDSERVANT.), while I’m thinking about it, send for 600
topiary artists from across the countryside.

T

HANDSERVANT nods and exits.

DO

NO

KING CARLTON: We need a few more of them around the castle. You
see, the topiary artist is much like a privateer in that they are a
people employed by the king to do the will of the king––
ALL KNIGHTS: Get on with it!!!
KING CARLTON: Dreadfully sorry. I am forever distracted by topiary
artists. (Clears throat.) My kingly duties prevent me from overseeing
the acquisition of Cape Emerald, so I would like one of you to lead
an exploration to the new seaport. Provided you bring me back
some little tiny topiaries, I shall consider naming you governor,
serving as a trusted advisor under me, of course.
SIR HUMMEL: But who will be sent for the job?
KING CARLTON: Lord Diehm––
LORD DIEHM: (Rises.) Your highness.
KING CARLTON: What were you doing earlier when you were saying
the names of uh, those people?
LORD DIEHM: Calling roll, sir.
KING CARLTON: Yes. Who was the last name you called?
LORD DIEHM: Sir Traber, your highness.
KING CARLTON: (With a grand gesture.) Masterful! Sir Truscott––
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LORD DIEHM: Traber.
KING CARLTON: Traber – of the Square Table shall lead the
inaugural expedition to Cape Emerald. (Looking around to see
which one is TRABER.) Would Sir Traber please rise?

CO
PY

SIR TRABER rises. There is a bit of ambiguity over whether KING
CARLTON really recognizes who he is, but KING CARLTON rises and
walks over to SIR TRABER to personally shake his hand.

T

KING CARLTON: I believe in you, Sir… Trailblazer.
SIR TRABER: Traber.
KING CARLTON: Traber. I trust that you will do great things, and you
will be great because I chose you. Lady Heron!
LADY HERON: (Enters.) Yes, your majesty?
KING CARLTON: Send word to – someone – that this brave knight
Sir Chumbert will lead an expedition to Cape Emerald.
LADY HERON: I could send word to the stables to prepare a horse for
him.
KING CARLTON: Yes. Do that.

NO

LADY HERON exits with purpose.

KING CARLTON: And now, the meeting is adjourned.
ALL KNIGHTS rise.

DO

KING CARLTON: Now, gent––

PRINCESS JACQUELINE abruptly bursts into the room, interrupting
whatever mildly important thing would have come out of KING
CARLTON’S mouth.
PRINCESS JACQUELINE: Wait!
KNIGHTS are unsure whether they should remain standing or return to
their seats.
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PRINCESS JACQUELINE: I have an important announcement to
make!
QUEEN VICTORIA: The princess has the floor. Be seated.
KNIGHTS return to their seats.

CO
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PRINCESS JACQUELINE: As you know, my courtship with Prince
Charming ended abruptly – something about a glass slipper.
Whatever. I didn’t care to listen. Anyway, I’m offering my hand in
marriage to any brave knight who wants to go on a quest – it’s not
a bad deal really, you just go on an epic adventure and then you get
to marry me, and then you and I will be king and queen someday.
So, any takers?
Nobody moves. PRINCESS JACQUELINE nods casually.

NO

T

PRINCESS JACQUELINE: Well then. You can just, uh, you can just
have some time to think about it. It’s better this way. Mother!
QUEEN VICTORIA: Yes, dear?
PRINCESS JACQUELINE: Have a plate of sugar sent to my
chambers. That is all.
PRINCESS JACQUELINE exits, wiping away a single tear.

DO

KING CARLTON: Meeting adjourned.
LORD DIEHM: You have heard his highness. Report to the feasting
room at once. I heard Chef Torte has prepared the finest ribs today.
Most of the KNIGHTS exit as SIR GALAHAD is called to stay behind.
KING CARLTON: Sir Galahad. A word?
SIR GALAHAD: Yes, your highness.
SIR KRAUSE hears this. SIR KRAUSE nonchalantly hides somewhere
on stage to eavesdrop as SIR GALAHAD crosses to KING CARLTON
and QUEEN VICTORIA.
KING CARLTON: So you have been here four days. I have heard––
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SIR GALAHAD: (Assuming he is in trouble.) Oh – your highness – it’s
a new schedule – but I – I’ll get there. I’ll figure it out soon––
QUEEN VICTORIA: We wished to speak with you about our daughter.
SIR GALAHAD: Your highness?
SIR GALAHAD: Princess Jacqueline? What about her?
QUEEN VICTORIA: There was a reason we bargained so deeply with
Gortupal for your return to Slekochovakia.
SIR GALAHAD: Oh?
QUEEN VICTORIA: Sir Galahad, you are a good knight, the greatest
in Europe. We wanted you to return not just for your service as a
Knight of the Square Table, but we… (Heavily.) we have something
important to request of you.
SIR GALAHAD: Sure.
QUEEN VICTORIA: King Carlton is–– (Attempts to continue, but bursts
into tears.)

T

SIR GALAHAD comforts QUEEN VICTORIA with a tap on the shoulder
or two. KING CARLTON speaks up.

DO

NO

KING CARLTON: I am dying, Sir Galahad.
QUEEN VICTORIA: (Composes herself.) Our finest physicians have
told us he will die within the year.
LADY HERON: (Enters.) The horses are ready whenever Sir Traber
is, your highness.
KING CARLTON: Lady Heron, we will speak on this later. If you would
leave us be, please.
LADY HERON backs out of view to eavesdrop.
KING CARLTON: I want to give my daughter away at her own
wedding.
QUEEN VICTORIA: And we would like Princess Jacqueline to marry
you.
KING CARLTON: You see, I never bore a son of my own––
SIR GALAHAD: Well, that’s not anatomically possible.
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KING CARLTON: (Not hearing SIR GALAHAD.) ––and I want you to
take up Princess Jacqueline’s quest. I want you to marry her and
ascend to the throne when I pass. I have full faith in you. I want her
to be married when I pass from this world into the next, and if there
is no man so formidable as I to rule this kingdom in the coming days,
I would like it to be you.
SIR GALAHAD: Uh… Wow. Yes. Anything for you, your highness. I’ll
– take the quest. It would be an honor to marry Princess Jacqueline.
LADY HERON exits slowly, looking at SIR GALAHAD – confused.

NO

T

KING CARLTON: Wonderful! Your quest begins anon. You are to
complete 3003 tasks to prove your worthiness to marry Princess
Jacqueline. Go to the monastery at once. Friar Wesley has a special
task for you there.
SIR GALAHAD: Three thousand and three?
KING CARLTON: Too many?
SIR GALAHAD: Um, yes, your majesty.
KING CARLTON: How about three? I get three and 3003 mixed up
some days. You will be a mighty king, Sir Galahad. Do not take this
lightly.
SIR GALAHAD exits. SIR KRAUSE stumbles out from his hiding place.
KING CARLTON and QUEEN VICTORIA are a bit alarmed.

DO

SIR KRAUSE: King Carlton, your majesty – the name’s Krause. Sir
Krause.
KING CARLTON: Ah yes, I know you.
SIR KRAUSE: I didn’t want to bother you in front of everyone, but – I
would like to take the quest to marry her.
KING CARLTON: Hmm… marry who, Sir Crab…?
SIR KRAUSE: Krause.
KING CARLTON: You would like to marry Sir Krause?
SIR KRAUSE: No, sir. I would like to marry Princess Jacqueline.
KING CARLTON: Well, Sir Galahad has already taken up the quest, a
wonderful man for my wonderful daughter. But I do like a good
competition.
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KING CARLTON chuckles. He is deeply proud of himself for creating
this little game.
KING CARLTON: Yes, please take the quest. A royal competition. A
battle of the ages for the beautiful Jacqueline’s hand. Head to the
monastery; that is where your first task lies.

CO
PY

HANDSERVANT enters with champagne and cake.

QUEEN VICTORIA: Now what is this?
HANDSERVANT: The champagne and cake his highness requested.
KING CARLTON: (To QUEEN VICTORIA.) Eh… What are we going
to do with this?
QUEEN VICTORIA: I say let ‘em eat cake.
KING CARLTON: Take it to the feasting room.
HANDSERVANT exits.

NO

T

KING CARLTON: I’m sure the knights will enjoy it, such a wonderful
gift from me. Shall we adjourn?
QUEEN VICTORIA: Yes, we shall.

DO

KING CARLTON and QUEEN VICTORIA exit together as SIR
KRAUSE caresses the throne, laughing evilly. Lights dim.

ACT ONE, SCENE 3
AN HONEST QUESTION

AT RISE: FRIAR WESLEY sits on a chair in a simple, beautiful room
full of stained glass windows in the monastery. There are two candles
and a bowl of fire in front of him. LADY HERON enters, carrying a scroll.
LADY HERON crosses herself as she enters.
LADY HERON: Friar Wesley, I have a message from King Carlton and
Queen Victoria.
FRIAR WESLEY: Please, read it to me.
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LADY HERON opens the scroll.
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LADY HERON: They both express deepest gratitude for your
agreement to provide this task on such short notice.
FRIAR WESLEY: It is an undeserved blessing to serve in the court of
Slekochovakia.
LADY HERON: I have here the message you are to give the knights
as they pass through on the quest – (Hands FRIAR WESLEY
another scroll.) – you recall your instructions?
FRIAR WESLEY: Yes, I believe I do.
LADY HERON: Thank you, Friar.
LADY HERON walks downstage, bumping into SIR GALAHAD.
LADY HERON: Sorry! (Exits.)
FRIAR WESLEY: Sir Galahad – please, come, sit down.

T

SIR GALAHAD sits down at the feet of FRIAR WESLEY.

DO

NO

SIR GALAHAD: Friar, what is my task?
FRIAR WESLEY: Your task is simple – you must light this candle and
then receive my blessing. (Gestures to the candle to his left.)
SIR GALAHAD: That’s it?
FRIAR WESLEY: But I must first ask you a riddle before I give you the
splint.
SIR GALAHAD: As you will.
FRIAR WESLEY: I will give you this splint only if you answer me this
question with honesty.
SIR GALAHAD: OK.
FRIAR WESLEY: Who is your true love?
Pause. SIR GALAHAD has no answer to this question.
SIR GALAHAD: That’s a good riddle, Friar Wesley.
FRIAR WESLEY: It is indeed. But I will only give you this splint if you
answer me with honesty.
SIR GALAHAD: Well… I don’t think I have a true love. If you want me
to say Princess Jacqueline, honest to God, that’s not my answer.
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FRIAR WESLEY: Sir Galahad, my son, you have not answered me
with honesty. I will only give you this splint if you answer me with
honesty. Who is your true love?
SIR GALAHAD: (Gesturing to FRIAR WESLEY.) Oh – yeah – I get it.
God. My true love is God.
FRIAR WESLEY: (Chuckles.) A wonderful answer, Sir Galahad, but
that is not the answer to this riddle. Remember, riddles are not
always to be answered with honesty, but this one is. Who is your
true love?
Pause. SIR GALAHAD thinks he may be onto something.

NO

T

SIR GALAHAD: I need to answer with honesty…?
FRIAR WESLEY: I expect honesty for your answer.
SIR GALAHAD: You expect honesty… honesty… honesty. (Pause,
as he connects the dots.) Honesty. My true love is honesty.
FRIAR WESLEY: (Quite pleased.) You have answered my riddle with
honesty indeed! (Dips splint into the fire pit and offers it to SIR
GALAHAD.) Sir Galahad, I invite you to light this candle and receive
my blessing.
SIR GALAHAD takes the splint and lights the candle. He hands the
splint back to FRIAR WESLEY, who blows it out.

DO

FRIAR WESLEY: Sir Galahad, your quest is one-third of the way
completed. Though this task was quick and the riddle was silly, my
prayer for you is that you remain honest in your journey – honest
before God, honest to those you love, and honest to yourself as
well. The road may take turns you do not expect, but that is how this
life moves. Make do with the twists and turns, and you’ll find yourself
taking a far better road. Blessings to you, my son.
SIR GALAHAD: Thank you, Friar Wesley. Might you know what twist
my quest is about to take?
FRIAR WESLEY: Ah! Yes I do! Lady Heron just stopped by moments
ago – (Pulls out scroll.) “Head to Cape Emerald and recover
evidence of topiary from the lush seaport.” (Putting scroll down,
looking at SIR GALAHAD square in the eye.) I will be honored to
serve under you when you become king, Sir Galahad.
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SIR GALAHAD: Thank you, Friar Wesley. See you soon.
FRIAR WESLEY: At mass on Sunday?
SIR GALAHAD: (Not much for mass.) Uh… we’ll see.

CO
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SIR KRAUSE enters the room and rams himself into SIR GALAHAD,
though SIR GALAHAD believes this was mere accident. As SIR
GALAHAD steps left, SIR KRAUSE steps right - their movements
mirror each other until SIR GALAHAD’S line: “Here for confession, Sir
Krause?”

DO

NO

T

SIR GALAHAD: (Surprised.) Sorry! Oh, hello, Sir Krause!
SIR KRAUSE: Galahad.
SIR GALAHAD: Krause.
SIR KRAUSE: Galahad.
SIR GALAHAD: Krause.
SIR KRAUSE: Galahad.
SIR GALAHAD: Here for confession, Sir Krause?
SIR KRAUSE: Yes, confession, I’m here to confess my brilliance.
SIR GALAHAD: Of course. Best wishes, Sir Krause. Actually, I won’t
see you around for a while. I’m taking up the quest for Princess
Jacqueline’s hand in marriage.
SIR KRAUSE: Oh… ?
SIR GALAHAD: I’m off to Cape Emerald for the second task – I seek
evidence of topiary for the king.
SIR KRAUSE: Oh. OK. (Devilish.) Good luck.
SIR GALAHAD: (Confused.) …Yes. (Exits.)
FRIAR WESLEY: Sir Krau–
SIR KRAUSE quickly takes a seat at FRIAR WESLEY’S feet.
SIR KRAUSE: Cut the small talk, I’m here for the quest.
FRIAR WESLEY: Indeed you are. Your task is simple – you must light
this candle and then receive my blessing. (Gestures to the candle
to his right.)
SIR KRAUSE rashly takes the splint from FRIAR WESLEY, dips it in
the fire and lights the second candle.

26

KNIGHTS OF THE SQUARE TABLE

SIR KRAUSE: Bless me. Actually, on second thought, I don’t have
time for that. (SIR KRAUSE starts to exit.)
FRIAR WESLEY: (Calmly.) Sir Krause––
SIR KRAUSE: Right. (SIR KRAUSE hastily crosses himself and exits.)

CO
PY

ACT ONE, SCENE 4
QUESTIONABLE LIFE CHOICES

AT START: A simple hut in the hills outside the castle. SIR GALAHAD
wanders down to the hut and knocks on the door.
SIR GALAHAD: Merlin? (Knocks again.) Merlin!
A female giggling is heard from inside the hut.

T

(Offstage.) Wait here, my lass.
(Offstage.) Where are you going?
(Offstage.) Just have another swig while you wait.
(Offstage.) What’s in this drink?
(Offstage.) Sugar. Lots and lots of sugar.

NO

MERLIN:
WOMAN:
MERLIN:
WOMAN:
MERLIN:

More female giggling. JACQUELINE’S tiara flies out of the hut.
MERLIN emerges from the hut, picking up the tiara.

DO

MERLIN: Ah! Sir Galahad! What a surprise!
SIR GALAHAD: I’m sorry, is this a bad time?
MERLIN:
(Looks over his shoulder into the hut.) Nonsense.
(Sarcastically.) I always have time to interrupt a rendezvous.
SIR GALAHAD: So… may I come in?
MERLIN: (Abruptly.) No. Nope. No. No-no.
SIR GALAHAD: Is someone in there?
MERLIN: No, dear boy, it’s just such a beautiful April evening… Why
converse inside when we could do the same outdoors? (Crosses
and gestures to a fire pit to sit around.)
SIR GALAHAD: Sure. (Sits down at the fire pit.) I want to apologize to
you – I kinda took off and never said goodbye when I left.
MERLIN: Oh. You left?
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DO

NO

T
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SIR GALAHAD: Merlin, that was five years ago.
MERLIN: Five years? (Chuckles.) Well, when you live 826 of them,
what’s another five?
SIR GALAHAD: Eight hundred twenty-six? Wow, you don’t look a day
over… uh…
MERLIN: Nonetheless, I am happy to see you again. And thanks to
my potions, I stopped aging 102 years ago. Helps keep life lively,
no?
SIR GALAHAD: And you are doing well?
MERLIN: I’d like to think so. I’m getting wiser by the years, and with
that wisdom comes a certain draw that brings the young maidens
down to see old Merlin. Their smoke signals keep me busy.
SIR GALAHAD: Oh, like you can tell what someone’s saying with a
smoke signal?
MERLIN: Actually, my boy, you can. You can always tell what the lass
is saying by the wood she chooses to burn. You see, if she picks a
log of oak, then she simply acknowledges that she saw your smoke
and would like to consider your advances. Hickory is a flat rejection.
But when she burns aspen or pine, (Chuckling.) that’s when you
figure out where and when the events will transpire.
SIR GALAHAD: I didn’t need to know that.
MERLIN: Caleb, it’s life lesson time, so listen up: life is short––
SIR GALAHAD: You’re 826––
MERLIN: Life. Is. Short. Trust nobody, step on everyone in your way,
and throw them off a cliff even if they win. You got it?
SIR GALAHAD: Uh – Merlin? Are you OK?
MERLIN: I’m just a man who knows what he wants and I always get it.
(Points inside.) Like her. You’re never going to believe who it is I
have in there –
SIR GALAHAD: (Grossed out.) OK. Why don’t we change the subject?
Perhaps you’ve heard, the king has sent me on a quest for Princess
Jacqueline’s hand in marriage.
MERLIN: Princess… Jacqueline. Oh my. That sounds complicated.
(Not missing a beat.) And you would like my assistance?
MERLIN is conflicted.
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LADY HERON enters.
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SIR GALAHAD: Well, I – yeah. I’m trying to get to Cape Emerald in
search of new topiary.
MERLIN: Cape Emerald? This expedition could be rather perilous,
don’t you think?
SIR GALAHAD: I don’t care. I’ll die for the princess and for
Slekochovakia if I must.
MERLIN: (To himself.) Oh dear. (Insincerely.) That’s – that’s the sound
of a dedicated warrior! This all sounds too exciting. I need to keep
an eye on you. I’m coming along.
SIR GALAHAD: Really? Uh – I just wanted your help figuring out how
to get there.
MERLIN: Nonsense.

NO

T

MERLIN:
I have nothing better to do. I have a way of making
everything work out for me. Us.
SIR GALAHAD: Great. I think.
MERLIN: Now, if you’ll excuse me, I must take care of one business
item before we leave.
MERLIN gets up and enters his hut, slamming the door (if it has a door)
behind him.

DO

LADY HERON: Sir Galahad?
SIR GALAHAD: Andrea. Any messages for me?
LADY HERON: No, I have one for Merlin – is he around?
SIR GALAHAD: He just went inside. We’re about to leave together –
he’s, uh, invited himself to join my quest to Cape Emerald.
LADY HERON: (Sarcastically, grinning.) Oh. Lovely.
MERLIN emerges again from the hut.
LADY HERON: (To SIR GALAHAD.) You know, it might not be the
end of the world if you skipped the whole perilous quest thing and
stuck around here.
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MERLIN: Well unfortunately for all of us, there’s no talking this
legendary knight out of an epic quest for the beautiful Jacqueline’s
hand – he even said he would die for her if that’s what it would take.
LADY HERON: Die for her? Really?
MERLIN: Fancy seeing you here again, Lady Heron!
LADY HERON: I’m here to deliver a message from King Carlton to you.
MERLIN: Ah. What has his majesty sent to me?
LADY HERON: The king requests his prescription.
MERLIN: Here it is. (Tosses sack to LADY HERON.)
LADY HERON: Great.
SIR GALAHAD: (Empathetically.) Are you all right?
LADY HERON: I’m fine.
SIR GALAHAD: OK. We look forward to your updates from the
kingdom, Lady Heron.
LADY HERON: Yes, of course.
MERLIN is no longer conflicted.

NO

T

MERLIN: (Noticing their mutual attraction.) Yes. Yes, this could work.
SIR GALAHAD: Good. Merlin, let’s go!
MERLIN: Cape Emerald awaits!
SIR GALAHAD and MERLIN exit.

DO

LADY HERON: Wow. He’d… die for her. (Lets these words sink in
again, a tear rolls down her cheek, she immediately cleans it up.)
This is fine.
QUEEN VICTORIA rushes in.

QUEEN VICTORIA: Lady Heron! There you are!
LADY HERON: Queen Victoria… What are you doing out here?
QUEEN VICTORIA: The king and I have a crisis! I had to run after you
– we need all hands on deck! (Looks into LADY HERON’S eyes and
sees the tears.) Goodness me, what is in your eyes?
LADY HERON: Oh, allergies. I get really bad allergies this time of
year. (Sneezes.)
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QUEEN VICTORIA: You shall see the Duke of Benadryl posthaste.
But later. After we deal with the crisis.
LADY HERON: What is going on?
QUEEN VICTORIA: It’s a secret. I can’t tell you yet.
LADY HERON: Um… why not?
QUEEN VICTORIA: I’m sorry, my dearest, but it must remain my little
secret for now. Let’s just call it Victoria’s secret.
LADY HERON: (More or less to herself.) That’s kinda catchy…
QUEEN VICTORIA: Hmm?
LADY HERON: Oh, nothing. Secret crisis, you said. We better be off
to deal with it. We can’t have King Carlton all agitated and
overwrought by Victoria’s secret, now can we?

ACT ONE, SCENE 5
BORED ON A BOAT

NO

T

AT START: SIR GALAHAD and MERLIN are in a rowboat in the
middle of the ocean. MERLIN has a journal and feather quill, narrating
what he is writing.

DO

MERLIN: Ship log: Day three of the voyage. The elusive territory
known as Cape Emerald is in fact not a seaport, but instead, a tiny
island several days south of the grand peninsula, toward Africa. The
knight has been experiencing intense migraines and covers his
ears. The captain has no idea how he contracted these ailments. I
speak to him constantly – attempting to more fully understand these
symptoms. Yet he speaks so little. I cannot say I understand.

SIR GALAHAD sighs as MERLIN continues. The lights dim as
[optional] fog filters across the stage, signaling a fantasy interlude. SIR
GALAHAD steps out of the rowboat.
SIR GALAHAD: Princess Jacqueline… the headstrong beauty of
Slekochovakia…
MERLIN stops his ship logging upon hearing this.
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MERLIN: Oh dearest me. He’s fantasizing about her.
MERLIN exits. Ambient wedding music begins to play. PRINCESS
JACQUELINE enters in a wedding dress, moving beautifully. A small
congregation of EXTRAS filters in and is seated. MERLIN enters. At no
point in the fantasy sequence does SIR GALAHAD see MERLIN.

CO
PY

SIR GALAHAD: I’m going to marry her someday… and on that day…
her hair will be as beautiful as –
MERLIN: Try “a flock of goats descending from a mountain.”
SIR GALAHAD: A flock of goats descending from a mountain!
PRINCESS JACQUELINE: I’m not sure how to take that.
SIR GALAHAD: I’m pretty sure it’s a compliment.
PRINCESS JACQUELINE: Are you sure…?
SIR GALAHAD: It’s a compliment. I’ve heard, anyway. It’s my fantasy
– just go with it.
PRINCESS JACQUELINE: (Shrugs.) OK.

T

MERLIN sighs, frustrated. MERLIN exits.

NO

SIR GALAHAD: Her father, there to walk her down the aisle.
KING CARLTON enters and takes PRINCESS JACQUELINE by the
arm.

DO

KING CARLTON: Sweet Jacqueline, are you ready to marry your
knight in shining armor?
PRINCESS JACQUELINE: Of course, Father!
SIR GALAHAD: And then the bridesmaids will enter with their
beautiful bouquets of frozen ham…
Extras as BRIDESMAIDS enter each carrying a frozen ham.
PRINCESS JACQUELINE: Uh, Sir Galahad, have you even been to
a wedding before? There are a lot of things wrong with this one.
Everyone knows the bridesmaids carry rubber chickens. This is just
basic kingdom etiquette. And I don’t come out for a while, I’m the
last one in the chapel.
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PRINCESS JACQUELINE: And no one, I repeat, no one – comes in
front of the bride.
SIR GALAHAD: We’ll work on it. This is my fantasy.
PRINCESS JACQUELINE: (Sighs.) Fine.
SIR GALAHAD: And then, just as Jacqueline gets a little nervous…
PRINCESS JACQUELINE tenses up.

SIR GALAHAD: I will waltz into the chapel.

SIR GALAHAD steps away from the rowboat to wander over to join
hands with PRINCESS JACQUELINE. He stops before he can.
PRINCESS JACQUELINE: Sir Galahad? What’s wrong?

T

MERLIN: (Offstage.) All right – in you go!

NO

MERLIN pushes LADY HERON in to enter behind PRINCESS
JACQUELINE.

DO

SIR GALAHAD: Andrea?
PRINCESS JACQUELINE: Who are you talking about? (Turns around
and sees LADY HERON.) What is she doing here?
SIR GALAHAD: I – I don’t know. This is really weird.
LADY HERON: Yeah, I was just minding my own business and
somehow, here I am! At the forefront of your mind.
PRINCESS JACQUELINE: This is your fantasy – make her go away.
I do not want my messenger, of all people, messing up our perfect
fantasy wedding – flawed as it may be.
SIR GALAHAD: (Nodding.) Andrea – please?
LADY HERON: Yeah – how do I get out of here?
LADY HERON exits.
PRINCESS JACQUELINE: That was weird.
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SIR GALAHAD: Yeah. So weird.
PRINCESS JACQUELINE: What happens next?
SIR GALAHAD: Right! So then Friar Wesley shows up and the entire
congregation will rise when they see him enter.
PRINCESS JACQUELINE: (Chuckles.) You’re ridiculous.

CO
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FRIAR WESLEY enters, the gathered congregation rises as he takes
his spot behind SIR GALAHAD and PRINCESS JACQUELINE.
FRIAR WESLEY: You have done quite well, Sir Galahad.
SIR GALAHAD: Thank you, Friar Wesley. Princess Jacqueline and I
are very unhappy together. (PRINCESS JACQUELINE glances
twice at SIR GALAHAD.) I mean happy, happy together.
FRIAR WESLEY: Sir Galahad of the Square Table, do you take
Princess Jacqueline of Slekochovakia to be your –
MERLIN enters. He casts a spell with his hands.

NO

T

MERLIN: “Yoga instructor”!
FRIAR WESLEY: Sir Galahad of the Square Table, do you take
Princess Jacqueline of Slekochovakia to be your yoga instructor?
SIR GALAHAD: I do.
FRIAR WESLEY: And Princess Jacqueline of Slekochovakia, do you
take Sir Galahad to be your –
MERLIN casts a spell with his hands.

DO

MERLIN: “Traveling band videographer.”
FRIAR WESLEY: Do you take Sir Galahad to be your traveling band
videographer?
PRINCESS JACQUELINE: I do.
FRIAR WESLEY: I now pronounce you man and yoga instructor. Sir
Galahad, you may now seek your namaste. Now I gotta run––
SIR GALAHAD: Where are you off to?
FRIAR WESLEY: I’m a busy man, Sir Galahad. I’m conducting a
funeral in some other knight’s fantasy. Blessings to you both.
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FRIAR WESLEY exits with purpose. PRINCESS JACQUELINE turns
to SIR GALAHAD.
PRINCESS JACQUELINE: So, I know I’m your yoga instructor now
and you’re my band videographer, but it seems like we should kiss.
SIR GALAHAD: (Surveying PRINCESS JACQUELINE.) Yes ma’am.

CO
PY

They kiss.

MERLIN: Ay-yai-yai. OK, get back here, you.

MERLIN exits, immediately re-enters with LADY HERON. SIR
GALAHAD pulls away from the princess when he sees HERON.
PRINCESS JACQUELINE: Sir Galahad?
SIR GALAHAD: (Angrily.) This is my fantasy, Andrea – why are you
here again? Please. Go away!

T

LADY HERON nods her head and exits.

NO

PRINCESS JACQUELINE: So… Finish that kiss?
SIR GALAHAD: (With hurried urgency.) So then after the wedding,
we’ll have our reception under the moonlight in the castle courtyard.
MERLIN snickers, satisfied.

DO

PRINCESS JACQUELINE: Could we have it somewhere else? My
hay fever is awful this time of year––
SIR GALAHAD: My fantasy, Jacqueline!
PRINCESS JACQUELINE: Right. Go on. (Sneezes.)
LADY HERON enters with a scroll.
SIR GALAHAD: And then Lady Heron will proclaim to the kingdom––
PRINCESS JACQUELINE: Lady Heron?
LADY HERON: (Reading off scroll.) “Bananas, chocolate, onions,
pasta, carr––”
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SIR GALAHAD and LADY HERON make eye contact and both laugh
as LADY HERON switches scrolls.
LADY HERON: (Through laughter.) For the first time as yoga
instructor and traveling band videographer, Mr. and Mrs. Caleb and
Jacqueline Galahad!

CO
PY

PRINCESS JACQUELINE crosses angrily to LADY HERON.

NO

T

PRINCESS JACQUELINE: What are you doing here?
LADY HERON: Good question. What am I doing here?
PRINCESS JACQUELINE: Why am I angry? (To SIR GALAHAD.)
Should I be angry?
SIR GALAHAD: (Processing this thought aloud.) I don’t think so. Tell
you the truth, I’m not so sure why she keeps popping up myself.
LADY HERON: I can’t seem to find my way out of your mind.
PRINCESS JACQUELINE: (Thinks quickly, rashly makes a decision.)
Oh, I know why! She was the last woman you saw before you left. I
have nothing to worry about. You have nothing to worry about. Our
day, when it comes, will be perfect. (Kisses SIR GALAHAD on the
cheek.)
SIR GALAHAD: (Looking off into the distance toward LADY HERON.)
Yeah. Perfect.
LADY HERON: Caleb…

DO

SIR GALAHAD walks away from PRINCESS JACQUELINE toward
LADY HERON.
SIR GALAHAD: Andrea…
Before SIR GALAHAD can take her hand, LADY HERON cuts him off
abruptly.
LADY HERON: Do you see that huge sandbar you’re headed for?
SIR GALAHAD: (Turns around in alarm.) Yee gads!
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ALL characters in the fantasy exit abruptly in both directions as fog
dissipates. SIR GALAHAD hops back into the rowboat and paddles
frantically. HE stops after a few seconds and stares off into the
distance.

CO
PY

MERLIN: (Snidely.) Bad dream?
SIR GALAHAD: Just a dream. Just a silly dream.
MERLIN: Ah, well. Your headache seems to be cleared.
SIR GALAHAD: I have a new one now. (Points off into the distance.)
Merlin! Is that Cape Emerald?
MERLIN: My beard, I daresay it is! Leave it all to me, we shall sail
ashore immediately!
MERLIN rows the boat offstage as the lights dim.

T

ACT ONE, SCENE 6
EXACTLY TWO RADISHES

NO

AT START: KING CARLTON paces back and forth as QUEEN
VICTORIA, LADY HERON, TORTE, and a few other EXTRA
SERVANTS look on.

DO

TORTE: (Aside, to LADY HERON.) Well. This should be good.
LADY HERON: Indeed.
QUEEN VICTORIA: Carlton, please explain to the servants what is
going on here.
KING CARLTON: The execution of that interior designer fellow went
off without a hitch! Why just afterward, I said to the––
QUEEN VICTORIA: About the wedding planner!
KING CARLTON: Ah, yes. Our wedding planner for dear Jacqueline’s
wedding has quit so we sent her to the dungeon where she awaits
my judgment. What a silly, pig-headed, very dead woman!
LADY HERON: So you want me to send a message to Sir Galahad
and Sir Krause that the quest is postponed because there is no
longer a wedding?
KING CARLTON: No, of course not.
LADY HERON: …because I was just kidding.
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KING CARLTON: We need a wedding planner, Lady Heron, and you
are responsible for finding one.
LADY HERON: Of course, your highness. I’ll see what I can do. I take
my leave.

CO
PY

LADY HERON exits and returns immediately with LESLIE
GODZILLABRIDE who looks rather out of place in the medieval scene.
Others are shocked at LADY HERON’S speed.
KING CARLTON: Your efficiency is astounding, Lady Heron. You are
all dismissed.
TORTE and other servants disperse offstage.

DO

NO

T

LADY HERON: Your bidding, as always, is my command. Here is the
first accomplished wedding planner I was able to find without the
internet.
LESLIE GODZILLABRIDE: It is an honor to meet you, your highness.
(Bows deeply.) The name is Leslie Godzillabride.
QUEEN VICTORIA: It certainly sounds like we’re in good hands.
LESLIE GODZILLABRIDE: I get results. A bride in every chapel and
a cost at every corner.
KING CARLTON: My deepest thanks, Lady Heron. This woman
sounds nearly as wonderful as I! I have full faith in you, Lucy––
LESLIE GODZILLABRIDE: I have no time for your silly niceties. I will
begin immediately. And the name’s Leslie Godzillabride, your
highness.
KING CARLTON:
And remember, secrecy is of the utmost
importance! Princess Jacqueline will not know about this wedding
until she walks down the aisle––
PRINCESS JACQUELINE enters, eating a bag of sugar.

PRINCESS JACQUELINE: Good morning, Mother. Good morning,
Father. (To LESLIE.) Good morning lady I don’t know.
QUEEN VICTORIA: Jacqueline! We were worried sick! Where have
you been?
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PRINCESS JACQUELINE: Eating sugar. I haven’t gone anywhere, if
you’re asking. Might I ask why there is a peasant standing in front
of you?
LESLIE GODZILLABRIDE: Peasant? Did she just call me a peasant?
(Lunges toward JACQUELINE.)
QUEEN VICTORIA: Ms. Godzillabride!

CO
PY

KING CARLTON crosses to PRINCESS JACQUELINE and puts his
arm around her, turning her around, away from the action.

NO

T

KING CARLTON: Oh, you precocious daughter of mine! Someday you
may be as intelligent as your father, but for now, you’re just our little
princess. (Pats PRINCESS JACQUELINE on the head.) Now go,
enjoy the day, my daughter.
PRINCESS JACQUELINE: (Confused.) Um, all right. Hey, have you
heard anything about my quest from any of the knights?
KING CARLTON: Quest… what quest?
PRINCESS JACQUELINE: Father! You were there at the Square
Table when not one knight would take up the quest for my hand.
KING CARLTON: Look at you, having another one of your flights of
fancy. I recall no such thing. Less sugar, princess. Now, go, enjoy
the day.
PRINCESS JACQUELINE: (Skeptical, as she should be.) Um, OK.
(Exits.)

DO

QUEEN VICTORIA is speaking to LESLIE GODZILLABRIDE about her
duties.
KING CARLTON: Lady Heron, I need you to send messages to both
Sir Galahad and Sir… the other one at Cape Emerald.
LADY HERON: My pleasure.
KING CARLTON hands two scrolls to LADY HERON, who takes them
and exits.
QUEEN VICTORIA: Your first task is to order a cake from the royal
baker. The princess would like Death by Chocolate, topped with
exactly two radishes, as is tradition.
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T

CO
PY

LESLIE GODZILLABRIDE: Which poison does the baker fancy?
There are many delectable options the guests and groom would
never suspect: arsenic, asbestos, cyanide, strychnine…
QUEEN VICTORIA: No! No! Of course not. Our chef is familiar with
Death by Chocolate. More of a figurative name, really.
LESLIE GODZILLABRIDE: Oh, OK. I guess that’s just your little
secret then?
QUEEN VICTORIA: While you are planning the wedding, you may
work in this room right here. And if you so much as step one toe out
of line, we will throw you to the dungeon. You may room with the
prior planner.
LESLIE GODZILLABRIDE: She can have the room to herself. I will
have this wedding shaped up in no time.
QUEEN VICTORIA: (Handing LESLIE GODZILLABRIDE a scroll.) To
get things started, I have a list of people you must speak to at once.
LESLIE GODZILLABRIDE: (Opens the scroll, which extends to the
floor.) My, my, what a list! I admire your thoroughness. We will get
along famously! I will head off to the baker at once.

NO

LESLIE GODZILLABRIDE exits, crumpling the scroll and chucking it
far away. PRINCESS JACQUELINE enters, this time eating a whole
baguette.

DO

KING CARLTON: Jacqueline, dearest, why does this room interest
you so? Please, enjoy the day.
PRINCESS JACQUELINE: I think you and Mother are hiding
something from me.
KING CARLTON: And why on earth would you think that?
PRINCESS JACQUELINE: Father, I know something’s up. What’s
going on?
QUEEN VICTORIA: Dear, your father and I are planning a big surprise
for you very soon!
PRINCESS JACQUELINE: Really? I mean, I am quite accustomed to
what we do for my birthday most years, but a surprise would be
most exciting! Nineteen is a big year.
KING CARLTON and QUEEN VICTORIA had no idea JACQUELINE’S
birthday was coming up.
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KING CARLTON: It’s your birthday soon?
PRINCESS JACQUELINE: Yes. The twenty-fifth. (Pause.) You did
know that, right?

CO
PY

KING CARLTON begins to form what he wants to say as QUEEN
VICTORIA speaks up instead.
QUEEN VICTORIA: Why of course, dear. I say let ‘em eat cake.

LESLIE GODZILLABRIDE enters, physically pushing TORTE into the
room toward KING CARLTON and QUEEN VICTORIA.

NO

T

LESLIE GODZILLABRIDE:
I’m not even going to give this
insubordinate worm the dignity of my time explaining his
insufferable acts. I trust that you will personally execute him this
instant. And now for the florist. (Marches offstage.)
TORTE: Your highnesses! (Bows.)
QUEEN VICTORIA: What happened to you?
TORTE: I’m honestly not sure, my queen. I looked for the radishes to
put on the cake for Princess Jacqueline––
PRINCESS JACQUELINE: Ooh, this is about my birthday! Radishes?
Oh – it’s a wedding-themed birthday! I don’t want to hear any more
of it – I’ll be off!
PRINCESS JACQUELINE joyfully covers her ears and exits.

DO

QUEEN VICTORIA: (Sternly, to TORTE.) She just saved you.
TORTE: Right. Anyway, it just finally occurred to me: I don’t care what
the legends and traditions say. Radishes are a sorry cake topper.
So I thought… what about strawberries? So I placed exactly two
strawberries on the cake, intending to coat them in icing to look like
radishes but then this woman just barges in and physically picked
me up and pushed me in here. Eh – anyway – would you like to
taste the cake I was making?
QUEEN VICTORIA: Yes, of course.
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TORTE pulls the cake out from behind his person and hands KING
CARLTON and QUEEN VICTORIA each a slice. They eat.

CO
PY

QUEEN VICTORIA: Oh, Torte, you never disappoint.
TORTE: Good.
QUEEN VICTORIA: I do not care what Ms. Godzillabride tells you;
make this cake for Jacqueline’s wedding. But, do make sure the
strawberries look like radishes. Just do some of that icing-thing with
them. It’s very important.
LESLIE GODZILLABRIDE marches back in.

LESLIE GODZILLABRIDE: Hey you! Tortellini! What are you still
doing here? Get back to the kitchen now! March! March! March!
TORTE exits, with a little jump on each “March!”

DO

NO

T

LESLIE GODZILLABRIDE: Now, you will be happy to know I
dismissed the florist. Her attempt at light medium pink roses did not
hit my standard, so she had to go. We cannot stand for anything
less than Godzillabride excellence. A bride in every chapel and a
cost at every corner, remember.
QUEEN VICTORIA: Well, it’s not––
LESLIE GODZILLABRIDE: (Sharply.) Thank you for agreeing with
me. I think I will now have a little chat with Friar Wesley. Good day.
(Exits.)
QUEEN VICTORIA: Ms. Godzillabride––
LESLIE GODZILLABRIDE: I said good day!

ACT ONE, SCENE 7
PROLONGED SOUNDS OF WARNING

AT START: SIR GALAHAD and MERLIN meander the shore of a
desert island, with a lush jungle in the background, perhaps humming
a funny tune. A sign marked “DEAD END” flies in.
SIR GALAHAD: I think we’ve hit a dead end.
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CO
PY

MERLIN: How do you know?
SIR GALAHAD: There’s a sign.
MERLIN: Of course! Pay attention to the signs, silly me!
SIR GALAHAD: Well. It’s as good as we have to be for now, with the
rowboat crashing and all.
MERLIN: What fun is a quest without a little run-in with the rocks every
now and then?
SIR GALAHAD: Well, I mean… How did we get off course so quickly?
You took the oars from me and then –
MERLIN: (Hastily dismissive.) It was jolly good fun. Now, no use
figuring out how we got here, point is we’re here. I’m sure we’ll find
the emeralds somewhere.
SIR GALAHAD: You mean topiary. We’re looking for topiary.
MERLIN: Don’t be ridiculous. For what reason would a King send you
for topiary?
SIR GALAHAD: I don’t know.

T

CIRCE, PARVATI, and AMANDA emerge from the brush and move
seductively toward MERLIN and SIR GALAHAD.

NO

MERLIN: Though I suspect these young ladies may be able to shed
some light – among other things – on our journey. We shall
approach them at once.
SIR GALAHAD: I don’t think that’s going to be necessary––

DO

CIRCE, PARVATI, and AMANDA have now reached SIR GALAHAD
and MERLIN. They stop and look over their guests.
SIR GALAHAD: Um… Merlin, I have a bad feeling––
MERLIN: Hello! My name is Merlin, Court Wizard of Slekochovakia,
and this is my associate, Sir Galahad of the Square Table. We
request that you spend some time getting to know us and maybe
pointing us in the direction of some topiaries.
SIR GALAHAD: Merlin––
CIRCE, PARVATI, and AMANDA speak with an ethereal emptiness,
like there is no soul behind the words they are saying, which makes
sense because they’re sirens.
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T

CO
PY

CIRCE: Welcome to Cape Emerald. I am Circe––
PARVATI: Parvati––
AMANDA: Amanda.
MERLIN: Alas! The ladies are quite all right! They even speak!
CIRCE: My sisters and I have lived here many years. You are weary–
–
PARVATI: You have come a long way––
AMANDA: You need rest.
CIRCE: Come––
PARVATI: Stay––
AMANDA: Feast.
CIRCE: We must pick fruit for the feast.
PARVATI: Come with us––
AMANDA: Please come.
MERLIN: Well count me in, ladies. Are you coming, Caleb?
SIR GALAHAD: I’m still pretty tired. I think I just want to lay down for
a while…

NO

CIRCE gestures offstage. An EXTRA enters, pushes a picnic blanket
and cauldron in and sets the items down. SIR TRABER is inside the
cauldron. EXTRA exits.

DO

SIR GALAHAD: (Observing the blanket and cauldron.) Well that’s
neat. (To MERLIN.) You enjoy yourself... I guess.
MERLIN: Are you sure you don’t want to accompany me?
SIR GALAHAD: Yes.
MERLIN: Suit yourself… Ladies?
CIRCE, PARVATI, and AMANDA take MERLIN by the arms as they go
offstage. MERLIN has a stupid grin on his face. SIR GALAHAD lies
down on the picnic blanket next to the cauldron.
SIR GALAHAD: Oh, I need this so much.
SIR GALAHAD is left alone for a moment, but he hears muffled struggle
noises. He bolts up and draws his sword.
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SIR GALAHAD: Merlin. (Shouts.) Merlin?
MERLIN: (Offstage.) Oh, now that is quite an interesting way to pick a
coconut.

CO
PY

SIR GALAHAD mumbles “he’s fine” to himself and lays back down. A
few more moments of this and indeed, SIR GALAHAD realizes he
heard something, but it wasn’t MERLIN. HE decides to look inside the
cauldron.
SIR GALAHAD: Who’s this? Jeffrey?

SIR GALAHAD pulls SIR TRABER out from inside the cauldron, bound
and gagged. SIR GALAHAD pulls out the gag.

NO

T

SIR TRABER: Oh thank God.
SIR GALAHAD: What’s going on?
SIR TRABER: Awful things.
SIR GALAHAD: How did you get here?
SIR TRABER: Could you cut me loose first?
SIR GALAHAD: Yeah, definitely.

SIR GALAHAD pulls out his sword and cuts the rope that binds SIR
TRABER together. SIR TRABER sits up.

DO

SIR GALAHAD: What happened to you?
SIR TRABER: Where do I start?
SIR GALAHAD: Anywhere.
SIR TRABER: Well, as you know, King Carlton appointed me to lead
the expedition to Cape Emerald––
SIR GALAHAD: Mhmm.
SIR TRABER: And I got here after discovering it’s an island wasteland.
King Carlton wasn’t kidding when he said we had full coast access
– it’s in the middle of the sea! He sent me looking for…
SIR GALAHAD: Topiaries?
SIR TRABER: Topiaries! Instead, I found the sirens. Er… rather, they
found me.
SIR GALAHAD: Sirens?
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NO

T

CO
PY

SIR TRABER: Yeah. They’re beautiful women, but they’re dangerous.
Dangerous women indeed.
SIR GALAHAD: What did they do to you?
SIR TRABER: They said I was such a worthy man and that they were
going to feast with me.
SIR GALAHAD: And then what happened?
SIR TRABER: I can’t remember – we feasted, and then they started
singing. I fell asleep, and next thing I knew, I was bound and gagged
and inside that cauldron. Praise the saints you were here to find me
– I think I was to be the main course of your feast. Why – why are
you here, Sir Galahad?
SIR GALAHAD: Funny enough, I have been sent here by King Carlton
as well. I took up the quest for Princess Jacqueline’s hand in
marriage.
SIR TRABER: And he sent you here?
SIR GALAHAD: Yeah, I’m supposed to bring him back some topiaries.
This is the second task.
SIR TRABER: What is he planning to do with all those topiaries?
SIR GALAHAD: You’re asking the wrong guy, Traber.
SIR TRABER: So then… what about Lady Heron?
SIR GALAHAD: What about her?
SIR TRABER: You told me the other day that she talked to you.
SIR GALAHAD: Yeah, she did.
Voices of CIRCE, PARVATI, AMANDA, and MERLIN are heard
offstage.

DO

SIR TRABER: I want to talk about this later – I don’t know if this is a
good time right now. (Gestures offstage.)
CIRCE, PARVATI, AMANDA, and MERLIN enter, carrying an
assortment of fruits and a potted topiary plant. CIRCE, PARVATI, and
AMANDA share a soulless non-reaction to SIR TRABER.
CIRCE: Sir Traber––
PARVATI: What a lovely surprise.
AMANDA: We were not expecting another guest.
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SIR GALAHAD: (Rises.) I will accept full responsibility for this – I did
not realize Sir Traber was not invited to this little shindig. If you’ll
just excuse me, we will be off.
MERLIN: Where are you going?
SIR GALAHAD: Far away from here. Thank you for your hospitality.

CO
PY

CIRCE forcibly grabs SIR GALAHAD by the arm.

T

CIRCE: Don’t go.
PARVATI: Please stay.
AMANDA: We love guests.
MERLIN: And, look what they conjured up on our little fruit-picking
adventure! (Gestures to the plant.)
SIR GALAHAD: (Inspecting the plant and taking a branch off of it.)
Well, look at that.
CIRCE: We have brought you your bush, Sir Galahad.
PARVATI: You’re so brave and so handsome.
AMANDA: Please, repay us by just staying to eat.

NO

AMANDA reveals full plates of food on the picnic blanket with a wave
of her hand. The plates of food are actually stored behind the cauldron.

DO

SIR GALAHAD: (Eyeing the food and the sirens, mesmerized.) I
suppose we could stay for a meal.
CIRCE: Come––
PARVATI: Dally not––
AMANDA: The feast is now.
CIRCE, PARVATI, and AMANDA each take SIR GALAHAD, SIR
TRABER, and MERLIN by the hand and sit down on the blanket. They
eat in silence. SIR KRAUSE enters. CIRCE, PARVATI, and AMANDA
look at each other and silently decide that now is the time to strike. SIR
GALAHAD rises when he sees SIR KRAUSE. CIRCE, PARVATI, and
AMANDA stand in place and sing as they have trapped the men.
SIR KRAUSE: (With a yawn.) Hello, Galahad.
SIR GALAHAD: Sir Krause? What are you doing here?
SIR KRAUSE: You’re the legendary knight. You tell me.
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MERLIN falls asleep. SIR GALAHAD yawns.
SIR GALAHAD: Legendary maybe but I’m not a mind reader.
SIR KRAUSE shoves SIR GALAHAD.

SIR TRABER falls asleep.

CO
PY

SIR KRAUSE: You think you’re the only knight worthy to marry
Princess Jacqueline. You just assume you can walk into
Slekochovakia and become my king! You are nothing. I spit on you.
(Picks up topiary plant.) And now joke’s on you, I have your topiary
– and I’m going to win. (Laughs evilly.)

NO

T

SIR GALAHAD: (Yawns.) What’s going on?
SIR KRAUSE: Did you not hear me, idiot? (Egging himself on.) You
think you’re the only knight worthy to marry Princess Jacqueline?
You just assume––
SIR GALAHAD: No, I heard you – (Through yawning.) I’m just
wondering why I’m so tired.

DO

SIR KRAUSE yawns; mumbles angrily but incoherently. CIRCE,
PARVATI, and AMANDA approach SIR GALAHAD and SIR KRAUSE.
SIR GALAHAD and SIR KRAUSE have fallen under their spell and lay
down asleep after mumbling a few more unintelligible things to each
other. CIRCE, PARVATI, and AMANDA continue to sing as the lights
dim.

INTERMISSION
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