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MURDER BY THE BOOK 
A Comedy Mystery One Act 

by Whitney Ryan Garrity 
 
SYNOPSIS:  In 1948 Hollywood, famous mystery writer Cornelia Sherwood 
is asked to help write the memoirs of legendary silent screen star, Ramona 
Ramsey. Attending a dinner party to celebrating the upcoming book, Cornelia 
and her faithful secretary Eunice Sparks discover that Ramona has been 
murdered. Guests arrive one by one, seemingly unaware of Ramona's demise. 
Each guest has a secret they don't want disclosed in Ramona's book. Thinking 
she is surrounded by suspects, Cornelia turns to the manuscript for clues, only 
to discover that the guests are also turning up dead at an alarming rate! The 
play is a single set (with insert) comedy mystery one act with plenty of laughs 
and twists. Perfect for dinner theater, benefits, or coupling with other one acts. 
 
DURATION: 45 minutes. 
TIME: 1948. 
SETTING: A study and living room in California. 
 

CAST OF CHARACTERS 
(5 females, 3 males) 

 
CORNELIA SHERWOOD (f) ...................... A famous novelist. (157 lines) 
EUNICE SPARKS (f) ................................... Cornelia’s loyal assistant.  

(100 lines) 
RAMONA RAMSEY (f) .............................. An aging silent screen legend. 

(15 lines) 
MOLLY ABBOTT (f) .................................. The maid. (51 lines) 
ALONZO LAVENZA (m) ............................ A Latin actor, Ramona’s ex-

husband. (16 lines) 
MDME. IMELDA MOLOTOV (f) ............... Ramona’s spiritualist. Speaks 

with a Russian accent. (24 lines) 
BROCK HENRY (m) ................................... A movie star of westerns.  

(20 lines) 
FLETCHER WILCOTT (m) ......................... A publisher. Speaks with a 

British accent. (15 lines) 
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SYNOPSIS OF SCENES 
 

PROLOGUE:  Cornelia’s Sherwood’s study; Palo Alto, CA 
SCENE 1:  The living room of Ramona Ramsey; Hollywood, CA 
SCENE 2:  Later that night 
 

SET 
 

Cornelia’s Sherwood’s Study: liquor cart, a small desk, accompanying chair, 
and a sofa. 
 
Living room of Ramona Ramsey: 1948. The room is decorated with an 
emphasis on style over taste.  The furnishings are ornate and eclectic.  DSR 
there is a door to the kitchen.  The rest of the SR wall is dominated by a large 
window.  
 
The upstage wall consists of a closet door, an arched entrance from the foyer, 
masked with a drape, and a staircase leading to upstairs rooms.  The SL wall 
features a marble fireplace. A large bookcase stands next to the fireplace. 
There is a door DSL which leads to the study. 
 
A small dinette set is positioned SR, adjacent to the kitchen door. CS is 
dominated by a cozy sitting area, consisting of a sofa, armchair, and a coffee 
table. A small table holds the telephone and a lamp. A fully-stocked liquor cart 
stands in front of the bookcase. DSL, adjacent to the study door, is a small 
desk. 
 

COSTUMES 
 

 
CORNELIA – day dress (prologue), dinner party attire, coat. 
EUNICE – day dress (prologue), dinner party attire, coat. 
RAMONA – stylish and glamorous attire (but outdated.) 
MOLLY – maid uniform, feather duster. 
ALONZO – flamboyant and attractive. 
IMELDA MOLOTOV – a turban, lots of jewelry, a cane. 
BROCK – cowboy attire. 
WILCOTT – three-piece suit, spectacles.  
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PROPS 
 

� letter opener 
� legal pad and pen 
� liquor decanters and glasses (on liquor cart) 
� large manila envelope with manuscript inside 
� two matching pens 
� one cookie 
� knife 
� two matching pens (one on desk, one with WILCOTT) 
� tip from table leg 
� red rose 
� tray of hors d’oeuvres (with stuffed cabbage rolls) 
� cigarette and wooden match 
� cup and saucer 
� plate of cookies 
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PROLOGUE 
CORNELIA SHERWOOD’S STUDY 

 
AT START:  The voice of CORNELIA SHERWOOD is heard in the 
darkness… 
 
CORNELIA:  I’ll kill you if I have to, make no mistake about it!  
 
The lights fade up on a small area of the stage, representing the study 
of CORNELIA SHERWOOD.  It consists of a small desk, 
accompanying chair, and a sofa.   
 
At present, CORNELIA is brandishing a letter opener, aimed at her 
faithful secretary and companion, EUNICE SPARKS.  EUNICE looks 
suitably terrified. 
 
CORNELIA:  Well, Eunice? 
EUNICE:  Well, Miss Sherwood? 
CORNELIA:  (Exasperated.) Write that down!   
EUNICE:  (Moving behind the desk.) Oh, yes!  Yes, of course! 
 
EUNICE sits at the desk and begins writing on a legal pad.  CORNELIA 
paces. 
 
CORNELIA:  Now then, where was I? 
EUNICE:  I believe you were about to kill me with the letter opener, 

Miss Sherwood.   
CORNELIA:  No, not you, Eunice!  Gaylord Webster!   
 
CORNELIA brandishes the letter opener again, EUNICE resumes 
writing. 
 
CORNELIA:  I’ll kill you, do you hear me?  Take one step closer and 

I’ll kill you.  Gaylord, listen to me.  I know everything now.  I know 
what you’ve done.  Poor Lady Jacqueline!  (Moving to the desk.) 
Don’t make me hurt you, Gaylord.  You’re my brother!  Stay away! 
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CORNELIA stabs EUNICE’S note pad with the letter opener; EUNICE 
shrieks. 
 
EUNICE:  Oh, Miss Sherwood!  This is so exciting! 
CORNELIA:  Hush, Eunice. (Dictating.) Madeline plunged the knife into 

the desk, cracking its oaken veneer.  Her bluff worked.  Gaylord 
stood somber and still.  Bewilderment replaced his rage.  Suddenly, 
Madeline felt a wave of pity for those faded blue eyes that had so 
often looked into hers.  Nevertheless— 

EUNICE:  (Looks up from her writing.) Pardon me, Miss Sherwood, but 
I believe that you described Gaylord Webster’s eyes as brown in 
chapter two! 

CORNELIA:  Oh, yes.  So I did.  Change them to blue, Eunice.  Blue 
fades so much nicer than brown.   

EUNICE:  Yes, ma’am.  Oh, Miss Sherwood, I think that More Murder 
on the Moors is turning out even better than Murder on the Moors.  
There’s just so much more to it!   

CORNELIA:  Thank you, dear.  Now, where was I?  Oh, yes!  
Madeline’s eyes …  

 
EUNICE starts to interject. 
 
CORNELIA:  Whichever color I’ve previously said they happen to be… 

are drawn to the loveseat where poor Lady Jacqueline lay sprawled. 
Blood— 

EUNICE:  (Distastefully.) Sprawled, Miss Sherwood?  Seems very 
unladylike for Lady Jacqueline. 

CORNELIA:  She’s dead, Eunice.  Such things no longer concern her.  
(Prompting EUNICE.) Sprawled. (Dictates.) Blood spurted from her 
slashed chest.  Blood stained her exposed thigh.  And Jacqueline’s 
golden yellow hair … 

 
CORNELIA looks quizzically to EUNICE, EUNICE nods in affirmation. 
 
CORNELIA:  …lay in a tangled mess over her blankly staring eyes.  

Was it possible, Madeline wondered, that her brother Gaylord could 
be capable of such violence? Of murder?  (Sighs.) And that wraps 
up chapter eight, Eunice. 
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EUNICE:  Oh, Miss Sherwood!  I don’t think I’ll sleep a wink tonight! 
CORNELIA:  High praise indeed! 
 
EUNICE begins straightening up the desk. 
 
CORNELIA:  So, Eunice, no date this evening?  How are things going 

with you and Herb, the sandwich man? 
EUNICE:  Oh.  Well, we had a very nice dinner.  But then he told me 

something that made me lose my appetite for dessert. 
CORNELIA:  What’s that, dear? 
EUNICE:  He’s married. 
CORNELIA:  Oh, Eunice.  I’m so sorry! 
EUNICE:  So what are my choices?  Living in the shadows of deception 

and betrayal or doing the right thing and waiting for the right man to 
come along?   

CORNELIA:  (Embracing EUNICE.) Well, I’m very proud of you. 
EUNICE:  Why?  I haven’t chosen yet. 
 
SFX: doorbell. 
 
EUNICE:  Who could that be at this hour, Miss Sherwood?   
CORNELIA:  Perhaps it’s legendary silent screen star, Ramona 

Ramsey, come to pay us a little visit.   
EUNICE:  (Chortles, as she exits.) Oh, right!  That’s exactly who it must 

be. 
 
CORNELIA moves to the liquor cart and prepares a drink.  She calls 
off to EUNICE. 
 
CORNELIA:  Well, dear?  Who is it? 
 
EUNICE rushes back in, completely beside herself. 
 
EUNICE:  It’s legendary silent screen star, Ramona Ramsey! 
 
RAMONA RAMSEY enters.  She is a beautiful woman of some years.  
Her look is stylish and glamorous, but outdated.  RAMONA sweeps on 
as if she is entertaining a legion of adoring fans. 
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RAMONA:  Yes, it is I… the great Ramona Ramsey. Queen of the 

Silver Screen. You may be aghast. You may be agog. You may tell 
me who you are, please? 

CORNELIA:  Miss Ramsey, welcome. This is my devoted secretary, 
Eunice Sparks. 

EUNICE:  (Babbling, star struck.) Pleased to meet me. I mean, you’re 
pleased to meet me. I mean, I meet to please you…  

CORNELIA:  (Proffering the drink in her hand.) Eunice, why don’t you 
offer Miss Ramsey a drink? 

EUNICE:  (Taking the glass from CORNELIA.) A drink… good idea! 
 
EUNICE downs the drink.  She moves to the liquor cart to prepare 
another drink. 
 
RAMONA:  I do not require refreshments at this time.  Miss Sherwood, 

this is a charming guest cottage, but perhaps you would like to 
receive me in the main house? 

CORNELIA:  This is the main house.  This is the only house.   
RAMONA:  Oh, I see. (Looks around distastefully.) What an austere 

interior.  Perhaps you would permit me to sit down? 
CORNELIA:  Oh, yes, of course. (Indicates the sofa.) Please, won’t 

you have a seat? 
RAMONA:  Thank you, I— 
 
RAMONA stops and just stares at the sofa.  EUNICE rushes to the sofa 
and pushes it just a bit towards RAMONA.  RAMONA sits. 
 
RAMONA:  Thank you.  (Sits.) Miss Sherwood, I trust that you have 

had a chance to read my manuscript? 
EUNICE:  (From behind the sofa.) Manuscript?  Are you writing 

something, Miss Ramsey? 
RAMONA:  Yes, that would be why I have a manuscript. 
CORNELIA:  (Moving to the desk.) Miss Ramsey is penning her 

memoirs, Eunice.   
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RAMONA:  A tell-all expose on the Hollywood system during an era 

where movies were movies, stars were stars, and I was the queen 
of the silver screen!  I, of course, will play myself in the movie 
version.   

CORNELIA:  (Producing a large manila envelope from the desk.) 
Ramona has asked me to look over the manuscript.  

RAMONA:  I am not so good with words.  I made a career out of faces!  
You, Miss Sherwood, must also keep my book safe for me! 

EUNICE:  Safe?  Is the book in some sort of danger? 
CORNELIA:  No, but Ramona herself may be.  Someone may not want 

her tell-all book to tell all! 
RAMONA:  (Rising from the sofa.) I name names! 
EUNICE:  Oh?  Like who? 
RAMONA:  (Shrugs.) Who remembers names?  So, Miss Sherwood, 

you will come to my dinner party tomorrow night and you will help 
me unveil my book to my dear guests and friends.   

CORNELIA:  I’m very much looking forward to it, Ramona! 
 
EUNICE runs from behind the sofa to CORNELIA’S side.  She taps 
CORNELIA on the shoulder. 
 
CORNELIA:  Oh and of course you’ll permit me to bring Eunice along? 
RAMONA:  Why not?  We shall see if my new maid is up to the 

challenge of an unexpected dinner guest.   
EUNICE:  (Babbling again.) Thank you!  I’ll attend to be honored.  I 

mean, honored that you’re attending my party… of dinner.  Your 
party.  With dinner. 

RAMONA:  I am through with your sofa now. 
EUNICE:  Oh! 
 
EUNICE runs around to the other side of the sofa and drags it back to 
its original position. 
 
RAMONA:  And now, I shall leave you.  Please be sure to bring the 

manuscript with you, Miss Sherwood.  It is the only copy!  Tomorrow 
night shall be… what do the young people call it?  A killer party!   
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CORNELIA and EUNICE watch as RAMONA makes a grand exit.  The 
lights blackout. 
 
 

SCENE 1 
THE LIVING ROOM OF RAMONA RAMSEY 

 
AT START: The Lights fade up slowly to reveal the living room of 
RAMONA RAMSEY’S home on an evening in 1948.  The room is 
decorated with an emphasis on style over taste.  The furnishings are 
ornate and eclectic.  DSR there is a door to the kitchen.  The rest of the 
SR wall is dominated by a large window.  
 
The upstage wall consists of a closet door, an arched entrance from 
the foyer, masked with a drape, and a staircase leading to upstairs 
rooms.  The SL wall features a marble fireplace.  A large bookcase 
stands next to the fireplace.  There is a door DSL which leads to the 
study. 
 
A small dinette set is positioned SR, adjacent to the kitchen door.  CS 
is dominated by a cozy sitting area, consisting of a sofa, armchair, and 
a coffee table.  A small table holds the telephone and a lamp.  A fully-
stocked liquor cart stands in front of the bookcase.  DSL, adjacent to 
the study door, is a small desk. 
 
At present, the maid, MOLLY ABBOTT is wandering around the room 
aimlessly with a feather duster.  She is a very pretty girl in her 20’s.  
MOLLY is eating a cookie as she pokes at objects with the handle end 
of the duster.  She notices that she has gotten crumbs on her bodice 
of her uniform.  She brushes off the crumbs with the feathered end and 
then holds up the duster sheepishly.  She begins dusting objects 
correctly.  SFX: doorbell. 
 
MOLLY:  (Calling out.) I’ll get it! (Muttering to herself as she moves to 

the door.) Well, of course I’ll get it?  Who else is going to get it?  I’m 
the maid, aren’t I? 
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MOLLY opens the door, admitting CORNELIA and EUNICE, dressed 
for the dinner party.  CORNELIA holds the manila envelope. 
 
CORNELIA:  Oh, hello.  You must be Ramona’s new maid.  I’m 

Cornelia Sherwood— 
MOLLY:  (Curtsies.) You need no introduction to me, ma’am!  Why, 

I’ve read every one of your books and I’m anxiously awaiting the 
next one!  Won’t you please come in? 

CORNELIA:  Why thank you, dear child.  (To EUNICE.) Isn’t it nice to 
know that people can still get good help nowadays? 

 
CORNELIA moves into the room with EUNICE.  MOLLY helps 
CORNELIA off with her coat.  She indicates EUNICE. 
 
MOLLY:  That one will need an introduction. 
CORNELIA:  Oh!  This is Eunice Sparks … 
 
MOLLY gives CORNELIA a quizzical look as she takes her coat. 
 
CORNELIA:  She helps me write all my books! 
 
MOLLY moves to EUNICE, who has removed her coat.  EUNICE holds 
out her coat. 
 
MOLLY:  Isn’t that nice? 
 
MOLLY hands CORNELIA’S coat to EUNICE. 
 
MOLLY:  And you’re correct, Miss Sherwood.  I am the new maid.  

Molly Abbott’s the name.  I can’t tell you how exciting it is to work 
for a bona fide movie star like Ramona Ramsey.  Well, I mean she 
was a movie star back in the day.  I’ll just let Miss Ramsey know 
that you’re here.   

 
MOLLY starts off, she moves back and hands her duster off to 
EUNICE. 
 
CORNELIA:  Thank you, Molly. 
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MOLLY exits up the stairs.  CORNELIA watches her go. 
 
CORNELIA:  What a lovely young lady.  She’s almost too pretty to be 

a maid, you know?  I hope that Ramona has patience with her.  I’ve 
always said that if you find good help, you should treat them like 
gold.  (Turns to EUNICE.) Oh, honestly, Eunice.  Why are you 
standing there like a coat rack?  Find a closet.   

EUNICE:  Yes, ma’am. 
 
EUNICE finds the closet and deposits the coats and the feather duster 
within.  CORNELIA moves to the desk and places the manuscript in a 
drawer.  MOLLY screams from offstage. 
 
CORNELIA:  Eunice, that’s the kind of scream someone screams 

when… 
MOLLY:  (Entering in a frantic state.) Someone’s been murdered! 
CORNELIA:  Exactly!   
EUNICE:  (To MOLLY.) What do you mean? 
CORNELIA:  What I mean is that a “murder” scream is distinctly 

different from— 
EUNICE:  No, I mean, who has been murdered? 
MOLLY:  Miss Ramsey!  I went out this afternoon to do some shopping 

for tonight.  When I returned, I assumed Miss Ramsey was in her 
room, getting ready.  I decided I would let her be and just started … 
doing that thing you do with the duster… 

EUNICE:  Dusting? 
MOLLY:  Yes!  But just now, when I went to tell Miss Ramsey of your 

arrival, well… she’s dead!  (Beginning to sob.) She was just lying 
there, on the bed, in her dressing robe.  It was awful!  Not the robe, 
it’s quite beautiful with marabou trim and a little lace around the— 

CORNELIA:  (Bringing MOLLY to the sofa.) There, there, child. Let’s 
just sit down, shall we?  Eunice, why don’t you check the bedroom?   

EUNICE:  But… there’s a dead body in the bedroom! 
CORNELIA:  Well, yes of course there is.  Otherwise I wouldn’t ask 

you to check it!  Don’t touch anything that might be evidence, but 
be sure to look at everything!  Be prepared to give me a full report. 

EUNICE:  (Unhappily.) Yes, Miss Sherwood.  (Exits upstairs.) 
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CORNELIA:  (Comforting MOLLY.) You poor, dear girl.  This must 

have come as quite a shock to you.  I don’t suppose this happens 
to you very often.  Now me, on the other hand… well, it seems 
whenever I am invited anywhere, a murder occurs almost instantly! 
(Chortles.) Strange, wouldn’t you say?  Therefore, I assure you that 
Eunice and I are quite accustomed to dealing with this kind of 
situation.   

 
EUNICE screams from offstage. 
 
CORNELIA:  Naturally, I’m more accustomed to it than Eunice.  So tell 

me, Molly, how long have you been in Miss Ramsey’s employ? 
MOLLY:  Only just a week, ma’am.  Murder is not going to look good 

on my references!   
 
EUNICE descends the stairs. 
 
CORNELIA:  Ah, Eunice.  What did you find upstairs?   
EUNICE:  A dead body! 
CORNELIA:  Yes, yes, we already know that part.  Can you tell me 

how she died?   
EUNICE:  Well, there was these awful punctures, like stab wounds, 

only… 
CORNELIA:  Stab wounds, you say?  So the weapon could have been 

a knife! 
MOLLY:  Oh!  I found a bloody knife in the kitchen earlier when I was… 

doing that thing you do with the mop… 
EUNICE:  Mopping? 
MOLLY:  Yes!   
CORNELIA:  Molly, why didn’t you tell us about the knife when we 

arrived? 
MOLLY:  What was I supposed to say, “Won’t you come in?  There’s 

a bloody knife in the kitchen?” 
CORNELIA:  Just bring me the knife, please.   
MOLLY:  Yes, ma’am.   
 
MOLLY exits into the kitchen.  CORNELIA pats the sofa. 
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CORNELIA:  Tell me more, Eunice.  What did you find? 
EUNICE:  (Sitting.) Well, it’s like Molly said, Miss Sherwood.  She was 

lying on the bed.  It really is a beautiful robe!   
CORNELIA:  Eunice! 
EUNICE:  It looks like she had time for a cigarette. There was one still 

kind of smoldering in the ashtray next to her bed. And she had 
finished painting her nails. A garish blue color that doesn’t really go 
with the dress she laid out to wear tonight. But while Molly was out 
shopping, someone must have come into the house and stabbed 
her… four times… all over her torso! But here’s the funny thing 
about the stab wounds— 

 
MOLLY returns from the kitchen, holding a very clean knife. 
 
MOLLY:  Here is the knife I found, Miss Sherwood. 
CORNELIA:  (Taking the knife from MOLLY gingerly.) But… I thought 

you said it was covered in blood.  This knife is spotless!   
MOLLY:  Oh, well thank you! 
EUNICE:  (Rising from the sofa.) You mean, you cleaned the knife? 
MOLLY:  Well, of course I did! Do you think I wanted some awful bloody 

knife laying around here on the night of Miss Ramsey’s big party?  
Do you want me to get fired my first week on the job?   

CORNELIA:  Well, this knife is useless now. You’ve washed all the 
evidence away. Wait… you mentioned the party! I’d nearly 
forgotten. Ramona’s guests will be arriving at any moment.   

EUNICE:  Do you think one of the guests…? 
CORNELIA:  It’s possible.  
EUNICE:  But these people would be her closest friends.  Why would 

any one of them…? 
CORNELIA:  (Moving to the desk.) The manuscript!  Ramona hasn’t 

made a public statement about her book yet.   Only tonight’s guests 
knew about it.   Someone must have come by this afternoon to talk 
Ramona out of unleashing her book to the world.  When she refused 
to listen, they stabbed her!  (Producing the manuscript.) The answer 
might be right here in the manuscript! 

MOLLY:  Have you read it yet, Miss Sherwood? 
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CORNELIA:  Not yet, but now I intend to go through it very thoroughly. 

(Brandishing the envelope.) There’s something in here all right.  A 
secret that someone was willing to kill for… so it would remain a 
secret.   

EUNICE:  Yes, but who? (To MOLLY.) Do you have the guest list? 
MOLLY:  Yes, right up here, in my head.  There’s Alonzo Lavenza… 
EUNICE:  The famous Latin lover from all those silent films? I’ve seen 

them at the revival theater on Sycamore.  He was so dreamy! And 
he co-starred with Ramona Ramsey a lot. 

CORNELIA:  They co-starred off screen as well.   
MOLLY:  You mean…? 
EUNICE:  That’s right.  I remember reading in Photoplay that Alonzo 

and Ramona had been married for a short time. The marriage 
ended badly, I can’t remember why.   

CORNELIA:  Who else, Molly?  Maybe I should write this down… 
(Looks down at the desk.) That’s odd.   

EUNICE:  What is it? 
CORNELIA:  This desk set is missing one of its two matching pens.   
MOLLY:  It was there this morning, I swear!  I noticed the desk set 

when I was doing that thing you do with the Hoover vacuum… 
EUNICE:  Hoovering? 
MOLLY:  Yes!  Wait… no! 
CORNELIA:  Never mind that, Molly.  We’re running out of time.  Who 

else is supposed to be here tonight? 
MOLLY:  Madam Imelda Molotov.  She is Miss Ramsey’s personal 

spiritual advisor.  I met her just the other day.  I accompanied Miss 
Ramsey to her appointment with that odd woman.   

CORNELIA:  Madam Molotov is a confidant to many of Hollywood’s 
stars, of yesterday and today.   

MOLLY:  Also, Brock Henry, the western actor.  He’s the only one that 
I’ve already seen here at the mansion.  He was here the other 
night… (Pointedly.) And the next morning. 

CORNELIA:  (Catching on.) Oh! 
EUNICE:  (Baffled.) Oh? (Catches on.) Oh!  (Sotto voce, to 

CORNELIA.) Ramona and Brock were… an item! 
CORNELIA:  Yes dear, I got that.  That’s why I “oh’d” before you did. 
MOLLY:  The last guest is Fletcher Wilcott.  But I don’t have any idea 

who he is.  
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CORNELIA:  I do!  Ramona told me herself.  Wilcott is her publisher.  

He stands to make a fortune with this book. 
EUNICE:  Then why would he want to murder poor Miss Ramsey 

before her book went to press? 
CORNELIA:  Who knows?  Publishing can be a cut-throat business. 
EUNICE:  So can murder! 
CORNELIA:  Molly, please see to it that everything is ready in the 

kitchen.  Eunice and I will straighten up out here.  And no one is to 
know of the fate of Ramona Ramsey until we can figure which one 
of the suspects… I mean, guests, might be the culprit! 

MOLLY:  Yes, ma’am. (Exits into the kitchen.) 
CORNELIA:  Help me put things in order here, Eunice. 
EUNICE:  Yes, Miss Sherwood.   
 
EUNICE begins making her way around the room, putting things in 
order.  Instead of helping, CORNELIA paces. 
 
CORNELIA:  So what do we have by way of clues?  (Shrugs.) Not 

much! (Sits on the sofa.) It’s a shame that Molly ruined the evidence 
on that knife. The blood might have been able to tell us something… 
anything! 

EUNICE:  The blood!  That’s what I was going to tell you earlier.  Molly 
said she found a bloody knife, but there wasn’t any blood on or near 
the body!  Just the stab wounds where the knife tore through the 
robe!  

CORNELIA:  But that’s not possible.  People bleed when you stab 
them.  (Thinking.) Wait a minute!  Unless— 

 
EUNICE has made her way to the liquor cart. 
 
EUNICE:  Cornelia, come look at this! 
 
EUNICE holds up a tip from a table leg, as CORNELIA rises from the 
sofa to join her. 
 
CORNELIA:  Oh, Eunice.  That’s just the tip to one of the legs on the 

liquor cart.  See?  They all have one. 
EUNICE:  Exactly! 

DO N
OT C

OPY



 WHITNEY RYAN GARRITY 17 
 
CORNELIA:  What do you mean? 
EUNICE:  If all the legs have a tip, where did this one come from? 
CORNELIA:  (Taking the tip.) Interesting.  Perhaps you have found a 

clue, Eunice.  Maybe if we search hard enough, we will find more… 
 
SFX: doorbell. 
 
EUNICE:  Too late, Miss Sherwood.  That’s probably one of the guests. 
 
MOLLY enters from the kitchen. 
 
MOLLY:  Shouldn’t someone get the door? (Catches herself.) I mean, 

I’ll get it.  (Moves to the door.) I am the maid after all.   
CORNELIA:  Eunice, go check on the body. 
EUNICE:  Yes, ma’am. (Starts off for the stairs, then turns back, 

incredulous.) In case it does what exactly? 
CORNELIA:  Just go! 
 
EUNICE exits upstairs dutifully.  MOLLY opens the door to admit 
ALONZO LAVENZA.  He is a handsome Latino with a fairly thick 
accent.  His manner and dress are flamboyant but nevertheless 
attractive.  
 
ALONZO:  Ah, buona sera, beautiful ladies. I am Alonzo Lavenza, the 

undisputed king of the silent film.  You are big fans of me, no?  A 
kiss for you … 

 
ALONZO attempts to kiss MOLLY on the hand, she recoils. 
 
MOLLY:  I’m just the maid. 
ALONZO:  Ah, yes.  I see.  And a kiss for you, madam… 
 
ALONZO takes CORNELIA’S hand but she shakes his instead. 
 
CORNELIA:  A pleasure to meet you, Mr. Lavenza.  I’ll confess to being 

a fan of yours.  You made some wonderful pictures back in your 
day.  The Blood on the Sand… The Sand in the Blood… The Dust 
and Wind and Sand and Blood.  Classics one and all.   
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ALONZO:  Yes, well… back then my whole career was… how you call 

it? A theme that is varied. My casting was always typed in 
Hollywood. Even if sometimes the scripts were not.   

CORNELIA:  Well, I for one, find it a shame that you are not still 
working.   

ALONZO:  (Proudly.) Perhaps you have not heard me on the radio 
then… selling the puppy food?   

CORNELIA:  No, I must have missed that one. 
MOLLY:  I’ll bring out some… (Mispronouncing the word hors 

d’oeuvres.) Horse ovaries.   
 
CORNELIA and ALONZO stare at MOLLY, not comprehending.  
Suddenly CORNELIA gets it. 
 
CORNELIA:  The word you’re looking for is hors d’oeuvres, dear.   
MOLLY:  (Dubious.) Really? That doesn’t even sound American!  

(Shrugs.) Perhaps Mr. Lavenza would care for a drink? (Exits into 
the kitchen.) 

CORNELIA:  Yes, of course.  It appears that hosting duties have been 
left to me.  May I offer you something, Mr. Lavenza? 

ALONZO:  Alonzo, please.  But where is Ramona? It is her party, no? 
CORNELIA:  (Moving to the liquor cart.) No. I mean, yes, it is Ramona’s 

party. She is just running a little late.   
ALONZO:  (Sitting on the sofa.) That is very much like Ramona.   
CORNELIA:  Oh… so you knew… know Ramona very well then, 

Alonzo? 
ALONZO:  It is no secret that we were married.  For a short time in any 

matter.  
CORNELIA:  Oh yes, it was right after you made your third picture 

together.  (Moving toward the sofa with a drink.) What was the name 
of that one? 

ALONZO:  The Dust of the Bloody Sand.   
CORNELIA:  (Handing the drink to ALONZO.) Of course. (Sits.) It must 

have been quite difficult to live with a legend such as Ramona 
Ramsey.  I mean, as husband and wife.   

ALONZO:  Ah, but I am legend too!  You are right, what you say, 
though.  Ramona could be difficult.  Beautiful, talented and difficult.  
These are all words to call my Ramona. 
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CORNELIA:  If you don’t mind me asking, what happened, Alonzo?  

What happened to your marriage? 
ALONZO:  (Shrugs.) It is oldest story.  You’ve seen it on the screen 

too many times.  She wanted to leave Hollywood, to be wife and 
mother.  But I was selfish.   I wanted to stay and be big star.  So she 
left me and Hollywood.  She was gone for almost a year.  I know 
not where.  When she came back, her fans had all but disappeared.  
Like the windy sand.  Or was that a movie?  Ah, but it is a tragedy, 
no?  Just so, we all have dreams and we all have choices.  It is 
Hollywood who loses the most, I think.  And the public.  I remember 
seeing her in our first picture together.  My god, but she was 
beautiful!  What was the name of that film?  It is right on my tongue’s 
tip… 

 
EUNICE appears on the stairs, she holds a single red rose. 
 
EUNICE:  A Rose for Regina.   
ALONZO:  Yes, that is the very one. So beautiful she was. So beautiful 

we were together. But now… now my Ramona wants to ruin 
everything with that poisonous book from pen! 

CORNELIA:  Have you read the book, Alonzo? 
ALONZO:  What?  No.  I do not know where this book is. I do not care. 

Let it disappear like… like… 
CORNELIA:  Like the windy sand? 
ALONZO:  Si, like so! Ramona tell me how she write book.  She make 

Alonzo Lavenza into a villain, a monster!   
CORNELIA:  How do you mean? 
ALONZO:  Part, I say is true.  Ramona wanted a baby… bambino. But 

also I tell a little lie the color white. I do know where Ramona ran off 
to… and why. She was going to have her baby. Our baby.  Only she 
never tell me. If I had known… we could have been family. But now, 
I find out that I am a papa twenty years too late! And she write that 
I send her away. That is lies not the color white! Big lies! I did not 
want that book. 

CORNELIA:  (Rising.) I’m sorry to hear all this, Mr. Lavenza. How sad 
for everyone. A terrified mother, an uninformed father… but what of 
the child? 

ALONZO:  (Despondent.) I know nothing. 
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CORNELIA:  You always loved her, didn’t you? 
 
ALONZO nods. 
 
CORNELIA:  But you had to love her from afar.  Just like your first 

movie together, A Rose for Regina.  She was the sovereign queen 
and you were the lowly peasant who worshipped her.  On her death 
bed, you kissed her lips and left in her hands a single red rose.   

EUNICE:  Just like this one, Miss Sherwood.  I found it in Miss 
Ramsey’s room.   

CORNELIA:  (To ALONZO.) You left it on her, after you stabbed her to 
death, didn’t you?  

EUNICE:  Four times! 
ALONZO:  (Rising.) Four?  No, I only stab once.  And then I kiss her 

lips and I… I… 
 
ALONZO reaches for his throat and begins gasping for air.  He falls to 
his knees and then slumps over.  Dead. EUNICE screams.  MOLLY 
rushes in from the kitchen. 
 
MOLLY:  What’s happened? 
CORNELIA:  It appears that our prime suspect has been just been 

murdered!   
 
EUNICE and MOLLY take this in as the lights blackout. 
 
 

SCENE 2 
MOMENTS LATER 

 
AT START:  CORNELIA is at the desk, reading the manuscript.  
EUNICE enters from the stairs. 
 
EUNICE:  I propped Mr. Lavenza on the bed next to Miss Ramsey, so 

it would look like they were married again.   
CORNELIA:  That’s very sweet, Eunice.  It appears that they have a 

great deal in common, but it’s their differences that tore them apart.   
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EUNICE:  I noticed one more thing they have in common now, Miss 

Sherwood.  Do you remember when I said that I didn’t care for Miss 
Ramsey’s nail polish?  Turns out it wasn’t nail polish that was 
making her nails blue.  And Alonzo Lavenza’s nails are a similar 
shade.  You know what that means? 

CORNELIA:  (Leaping to her feet.) Poison!   
EUNICE:  (Moving to the sofa.) Of course you know what it means. You 

always know what it means. (Sits.) I don’t know why I even bother 
to ask! 

CORNELIA:  Now don’t be sullen, Eunice. You figured it out, didn’t 
you?  And you found the rose that Alonzo left with Ramona after he 
killed her and kissed her. 

EUNICE:  I don’t think Alonzo killed Ramona, Miss Sherwood.  I mean, 
he said he only stabbed her once. So where did the other stab 
wounds come from? And if Ramona was poisoned too, as her 
fingernails suggest, then she might have already been dead when 
Alonzo stabbed her. 

CORNELIA:  (Rushing to EUNICE excitedly.) Of course, that’s it!  
Eunice, you are a genius! 

EUNICE:  I am?  Maybe I’d feel more like a genius if I knew what you 
were talking about.  

CORNELIA:  (Sitting with EUNICE.) If Ramona was poisoned before 
she was stabbed, that would explain the lack of blood! Someone 
killed Ramona and then used her body to poison Alonzo. Someone 
who knew he wouldn’t be able to resist kissing her on the lips, like 
in their movie together.   

EUNICE:  (Ecstatic.) The poison that killed Alonzo was on Ramona’s 
lips!  Oh, Miss Sherwood, I am a genius! (Calmer.) But wait… we 
still have to figure who poisoned Ramona. 

CORNELIA:  And who stabbed her three times.   
 
MOLLY enters from the kitchen; she carries a tray with hors d’oeuvres. 
 
MOLLY:  (Moving to the table.) I brought you some hors d’oeuvres, just 

in case all this murder makes you hungry or something.  I have no 
idea what they are. (Distastefully.) Little cabbage-y things. 

 
SFX: doorbell rings.  CORNELIA and EUNICE look to MOLLY. 
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