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OUTSIDE THE PRINCIPAL’S OFFICE 
by Shawn Deal 

 
SYNOPSIS:  For three students, all sent to the principal’s office, it’s a 
question of detention or suspension. Yet life happens, especially in high 
school, and no one person is ever to blame. Does that matter? What do you do 
if a moment went badly in high school? Is there any way to get out of 
detention? Listen to three students' stories.  
 
DURATION:  30 minutes. 
TIME:  Present. 
SETTING:  A waiting area outside the principal’s office. 
 

CAST OF CHARACTERS 
(3 either) 

 
SAM (m/f) ....................................... a teenager with some anger. (73 lines) 
JADE (m/f)...................................... a teenager with some attitude. (67 lines) 
TONI (m/f) ...................................... a teenager with anxiety. (64 lines) 
 
SET:  Can be made of a bench, a couple of benches, chairs, several chairs, 
and a closed door marked principal’s office. 
 
PRODUCTION NOTE: All references to teachers and the principal can be 
changed to any gender as the director sees fit. 
 

DIRECTOR’S NOTES 
 

This is a play all about teenagers coping with things that happen in high 
school. Let your teenage actors be teenagers. Let them really add to the 
character with experiences they may have had. Have them dress like they dress 
to go to school. Have them each dress differently to really try to bring out their 
character. Have conversations with your cast to let them tell stories of their 
high school experience. This will help them get into character. When they each 
tell their story, have them get up and use as much of the space as possible. 
Don’t always keep them in their chairs. Don’t have them remain static. Good 
luck.    
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PREMIERE PRODUCTION 
 
OUTSIDE THE PRINCIPAL’S OFFICE premiered at Wahkiakum High 
School, in Cathlamet, Washington on  May 17, 2023 with the following cast: 
 

JADE ...................................................... Emma Lester 
TONI .............................................. Tamara Klienhans 
SAM ................................................ Alaina Nakonsky 

 
Director:  Shawn Deal  
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AT START:  All chairs/benches are empty and the principal’s office 
door is closed. The first introduction to the characters that the audience 
gets is when they walk in. How the character walks in is critically 
important. Each character’s mood should be expressed by how they 
walk across stage to a chair outside the principal’s door. This also 
should be reflected by the way each character sits in the chair. 
 
The first student, TONI, absolutely despondent, enters onto stage 
holding a detention slip. It should be some sort of colored paper (easier 
to see for the audience) showing that they have been sent to see the 
principal, signed by the teacher who sent them. TONI flops/falls into a 
chair. 
 
Beat. Have each student come in by themselves. Give each character 
a few seconds to sit before introducing the next character.  
 
The second student, JADE, comes in laughing, shaking their head in 
disbelief that he/she has actually been sent to the principal’s office. 
JADE is also holding a detention slip and stares at it unbelievingly. 
JADE mutters to themself and to the detention slip. Sits in an available 
chair. 
 
TONI has buried their head in their hands.   
 
Beat. 
 
A third student, SAM, stomps onto stage, immediately kicking over or 
throwing over a chair, which slides to center stage. SAM is clearly very 
angry and holds a detention slip. 
 
TONI looks up from their buried hands, stares at the chair and then at 
the student who threw it, but for the most part is unshaken and 
continues to be despondent. 
 
JADE breaks out of their indignation to stare at the chair and be 
somewhat surprised at the action. 
 
SAM throws themselves down in another chair. 
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Beat. 
 
JADE:  (To SAM.) Are you going to pick that up?  (Referring to the 

toppled chair, center  stage.) 
 
SAM looks at JADE, as if JADE has some kind of death wish to say 
such a thing. 
 
SAM:  SHUT UP! 
JADE:  You shut up! 
 
SAM immediately gets up for a fight and stands up with such force that 
they knock down the chair they were sitting in. JADE puts their hands 
up in a gesture of peace and surrender. 
 
JADE:  Hey, it’s cool. Not my chair. I don’t care. 
 
SAM, disgruntled, kicks the toppled chair, goes back to their chair, 
which they slam back in place, and throws themself back down into it.   
 
JADE:  (To SAM.) I have free advice. I’m just saying.... 
 
SAM looks daggers back at JADE. 
 
SAM:  (In as controlled manner as possible.) Leave… me… alone! 
JADE:  I’m trying to help.  (Pauses. Waits for SAM to react when SAM 

doesn’t immediately react.) I’m not saying... I’m just saying... if you 
want to try and get out of detention or at least not make a bad 
impression—you should put the chair back. It’s going to set the 
principal off. Why start by making him mad? First impressions and 
everything.... It’s going to look bad for all us. 

 
Beat. 
 
SAM:  (Looks daggers at JADE.) I don’t care. 
JADE:  (Puts hands up again.)  Okay. Good by me. Not my chair. 

Besides, I like it there—adds atmosphere. 
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Beat. JADE and SAM sit there. TONI lifts their head out of their hands 
and looks at both JADE and SAM. After realizing that neither, JADE 
nor SAM are planning to pick up the chair. TONI gets up and picks up 
the chair, placing it nicely back where it belongs. TONI returns to sitting 
in their chair. JADE smiles approvingly. SAM frowns disapprovingly 
and with anger. 
 
SAM:  (To TONI.) What did you do that for? (Referring to the picking 

up of the toppled chair.) 
TONI:  Because I’m in enough trouble already. And I sure don’t need 

you getting me into more. 
SAM:  (To TONI.) I don’t care how much trouble you’re getting into. 

That’s on you. I’m sending a message. 
JADE:  (To SAM.) Making a statement—good for you. 
SAM:  (To JADE.) Whatever. Just leave me alone. 
 
JADE puts up their hands. 
 
TONI:  (To SAM.) Send a different message that doesn’t impact me. 
 
Beat. SAM looks around, trying to figure out a new message. Finally 
deciding, SAM takes their detention slip, walks to center stage, rips up 
the slip and lets the many pieces fall to the floor. SAM returns to their 
seat. Beat. SAM sits anger still boiling at the surface. TONI shows 
his/her anxiety and nervousness. JADE looks around to both of them 
and to the door of the principal’s office. JADE is obviously getting 
restless. 
 
JADE:  (To SAM.) What’s your story? 
SAM:  My story? 
JADE:  You know... why are you here? 
SAM:  I’ve gotta a story for you. Teenager gets sent to principal’s office, 

throws chair, sends message, sits down and is left alone. 
JADE:  Okay. Quick and to the point. 
 
Beat. JADE again looks around restless. TONI looks up to JADE. 
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TONI:  Fire. 
JADE:  What? (Looks around, assessing the situation, making sure 

there is no fire.) Are you just saying a random word? I see no fire. 
SAM:  We would have smelled the smoke before we saw the fire. I’m 

just saying. 
TONI:  (To JADE.) I assumed you were going to ask me the same 

question…. How did I get here? …My answer is fire. 
JADE:  You lit a fire? You burn a book or something like “Fahrenheit 

451”? I never understood the whole burning of the book thing. I 
mean I guess I would understand it if you absolutely hated the book. 
I know when I was reading “O Pioneers” by Willa Cather that it 
spoke to me. 

TONI:  So, you were really moved by that book? 
JADE:  No, like it actually, spoke to me. 
TONI:  Really? What did it say? 
JADE:  To throw it against a brick wall, many, many times. 
TONI:  Did it survive? 
JADE:  Just barely. So, I thought if that book talked to me maybe 

something like that talked to you. 
TONI:  No, nothing like that. Besides I liked “Fahrenheit 451”. 
SAM:  You may have been the only one who liked that book. I hated it.   
JADE:  Alright, if it was nothing like that, then tell me what happened. 
TONI:  Here? Now? (Looks around to see if anyone else is really 

around.) 
JADE:  (Looks around as well.) What else we going to do? Besides is 

it like a government secret or something? Is it so bad you can’t say 
it out loud? 

 
TONI shrugs their shoulders. 
 
TONI:  My robot exploded. (Half To JADE, half to him/herself.) I don’t 

know what went wrong. 
 
SAM looks on, somewhat interested. 
 
SAM:  This could be good. 
JADE:  Sounds epic. 
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TONI stands up from his/her chair to tell the story. 
 
TONI:  It was pretty spectacular actually. So, I built this robot. It had a 

six wheel base, a snow plow front—to push away obstacles, and a 
crane to lift and move obstacles. These robots are for competition 
so they have to be versatile. They run through an obstacle course 
and set a time. You never know what the challenges are going to 
be ahead of time. My robot moved pretty fast and smooth for a 
robot. I mean… it didn’t have much of a turning radius. A lot of 
backwards and forward and backwards and forwards until it had the 
angle to make the turn, but it could tackle most problems. I had it 
on one of those big, wooden lab tables down in shop, and there was 
this obstacle course that I was maneuvering the robot through when 
it began to spark. I should have shut it off right then and there, but 
it happened so fast... smoke at first and then it burst into flames. I 
don’t know how it burst into flames. It’s electric, not gas powered. 
But those flames shot up fast. There was a lot of heat and the flames 
got pretty high, pretty fast. 

 
The real problem was the obstacle course was just cardboard really, 
milk containers and shoe boxes for us to move or drive around. 
When it first burst into flames, most everyone just gave out ooo’s 
and ahhh’s. Maybe there was a couple of concerned faces. It was 
when the big wooden table that the obstacle course was on caught 
fire that the screaming started and the panic began to set in. Some 
began to laugh. Mr. Yancey ran frantically around trying to find the 
fire extinguisher, half the class ran out of shop—the table was 
ruined. 

 
And there went my “A” up in smoke and fire. The robot is just a 
melted pile now. (Beat.) 

SAM:  I don’t get it. 
TONI:  (Practically shouting.) The fire ruined my semester long project. 

I can’t get an “A”.  I need that “A”. I want to go into robotics later on. 
I am barely going to get a “C”. If I’m lucky. This not only ruined my 
grade in the class, it’s going to ruin my future. I now have nothing to 
show universities I want to attend. I’m trying to go into robotics. A 
really good program and I need a robot to show them. 
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SAM:  I get that.... But chill out. Calm. Calm. Calm. You’re wound pretty 

tight. You gotta relax or something. 
 
TONI tries taking deep breaths. Can barely manage to calm down, 
goes from anxiety to sadness in a heartbeat. 
 
SAM:  Why did you get sent to the principal’s office for what seems like 

an accident? 
JADE:  You didn’t start the fire on purpose. 
TONI:  No! 
SAM:  Then what? 
TONI:  I might have freaked out a bit. 
JADE:  Freaked out? 
TONI:  Yeah, a bit. I kind of screamed... yelled... cried. 
SAM:  Cried? Really? 
TONI:  (Loudly.) Yes. Cried. You have no clue how much time I put into 

the design of that. I made some of those parts myself. This was not 
something built from some sort of kit. I built this from scratch. I’ve 
been working on this robot since freshman year. 

SAM:  It’s just a grade. 
TONI:  It’s not just a grade—it’s my future. (Getting emotional again.) 
JADE:  So, is that why you freaked out? 
TONI:  Isn’t that a good enough reason? 
JADE:  It seems... I don’t know... a bit of an overreaction. You still may 

get a good grade. 
TONI:  I can’t help it sometimes. 
JADE:  Help what? 
TONI:  I can’t always control my reactions to things that happen around 

me. 
JADE:  Hey, it’s alright. 
TONI:  You don’t get it. This is one of those reactions I can’t control. I 

have anxiety. I take medication for it but it doesn’t help like I want it 
to. I ride a rollercoaster in the dark. I never know when it’s going to 
go up or plunge way down. I could be the happiest person before 
lunch and the most depressed after. 

SAM:  At least, something good came from it. 
TONI:  Nothing good came from it. 
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SAM:  I wouldn’t say that. Didn’t this happen halfway through third 

period, right before lunch? 
JADE:  How would you know that? Oh, of course, the fire alarm. I 

thought that was just a part of the normal drills. 
SAM:  So did I, until just now. But it was you Toni.  
TONI:  Yeah, that was me. 
SAM:  Then I want to thank you for getting me out of a test I was no 

way prepared for. I had a test in my English literature class. Why do 
I need to know anything about the five elements of romanticism in 
literature? How does that help me in any way in my future? 
Seriously, am I going to sit down for an interview for a job—any 
job—and somebody is going to ask me what the five elements of 
romanticism are? Wouldn’t that be weird? I don’t know that I want 
any kind of job that wants to know that the celebration of 
imagination, the glorification of nature, obsession with the past, 
emphasis of loneliness and isolation and vivid sensory descriptions 
are what make up romanticism. (Beat.) Hey, when did I learn that? 
I might do better on this test than I thought I would. Still wouldn’t 
want that job anyway. 

JADE:  I want to know who put the toilet out in the football field. 
TONI:  The what now? 
SAM:  I saw that. That was funny. 
JADE:  Some jolly jokers painted a toilet red and yellow. Don’t ask me 

how it got to the football field or where it came from. I don’t want to 
know. 

SAM:  Those are the colors of Franklin High School. The team that 
beat us last Friday in football. 

JADE:  So they put the toilet out in the middle of the field with a big 
sign that read Franklin High can flush it. 

TONI:  I’m sorry I missed it. I missed that and lunch. I was cleaning up 
the disaster I made. 

JADE:  That’s alright you missed another disaster by missing lunch. 
SAM:  What kind of mystery meat did they have and what was the 

brown sludge on top of it? 
JADE:  I think that was supposed to be gravy. It was okay… tasted like 

chicken. 
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TONI:  I get anxious after everything. Every little thing—good or bad, 

funny or sad. Often, I know when I am going overboard but I still 
can’t stop it. It is like I can watch this crazy person outside my head, 
but I have no means to stop them—stop me. 

 
And now I have got to see the principal and get detention or 
suspension, which is worse than not getting the “A”. 

 
TONI becomes instantly miserable. 
 
JADE:  (Puts his/her hands up to try and ward off another emotional 

outburst by TONI.) I can help you there. 
TONI:  You can? 
SAM:  No, you can’t. 
JADE:  I can help you both. I promise. 
SAM:  What are you talking about? 
JADE:  I can get you out of detention. 
SAM:  I’m calling BS. No, you can’t. 
JADE:  I can either get you out of detention or make it a lot less. 
TONI:  How? And you better be telling us the truth. No… like Sam 

said… bs. 
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