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REPLAY
By Mark Scharf

SYNOPSIS: Every night at 4:30 a.m., Josh awakens to findsLeann silently
watching and waiting for another chance to replay how\a promising
relationship  ended stillborn in  pride, misu
miscommunication. As the play unfolds, we come to ‘question
visits are real or if they are only replaying in Josh’s h play is about the
journey from regret and remorse to redemption i ared struggle to

connect to another human being before it’s too lat;
CAST OF CHARAC
(ONE MAN, ONE

JOSH (M) .o, Late 20’s/early 30’
LEANN (f)..cccovnenne. Late 20’s/early 30’s

TIME: The present, 4:30 a.m.
PLACE: A hotel room anywhere.

PROPS LIST

may be consider to be part of the set, is a
30 a.m” as the show opens; the clock can
o0 desired throughout the play.

The only essential prop,
digital alarm clock
perpetually display 4:30%

while Josh spends the night in a hotel. It is also imperative that the two
actors never, ever actually touch each other.
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PRODUCTION HISTORY
Replay was first produced by the Reedy Point Players at the Delaware
Theatre Association’s DTAFest 2010 at The Everett Theatre in Middletown,

Delaware.

Directed by Marsha L. Amato-Green

JOSH ..o ..Dave Hastings
LEANN oo ina Valania
Stage Manager/Lighting Design .........cccccceeenins “ .. Jeff Greenspan
Sound DeSigN ......cccciiiiiiiicie s sha L/Amato-Greenspan
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AT RISE:

The lights rise dimly on JOSH asleep in hotel room bed. A digital
alarm clock, which displays 4:30, and a lamp sit on a nightstand next
to the bed. LEANN sits fully clothed in a chair facing the bed. SHE is
illuminated by only the spill from the lights focused on JASH.

After a moment, JOSH opens his eyes and st eiling
before raising his head to look at the time dis on the alarm
clock. HE drops his head and covers his eyes wi hands. He then

sits up, turns towards LEANN and uncovers his eye ees her.
PAUSE as neither says anything. HE swi @ e bedside lamp
and sits up in bed.

JOSH: 1 will never understand.

LEANN: Understand?

JOSH: How you could do that.
LEANN: 1 just...

JOSH: Just what?

LEANN: | wasn't thinking.
JOSH: Bull.
LEANN: Excuse me?

the phone.

% dne wants attention.

gou got it. (Beat.) Too bad you can’t enjoy it. Did you
think about that?

LEANN: 1told you — I wasn't thinking.

JOSH: You wanted to hurt me — make me feel guilty — sorry...

LEANN: Are you?
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Beat.

JOSH: What difference does it make now?
LEANN: Are you?

JOSH throws the covers back and gets out of bed.

JOSH: Of course, I'm sorry. I'm not some kind of ster...
LEANN: | know.

JOSH: Then why did you...?

LEANN: It wasn’t about you. It had nothing

ifference does it make now?
nything from me.

JOSH: | never hid anyt
You're the one with
what? | can’t read ,m
talking about...

LEANN: Don'tinsult m

JOSH: You blin
your texts.

LEANN: | apglegized for that.

JOSH: Youjre sorry§ou did it. But you still meant what you wrote.

LEANN: | e feelings.

JOSH:

yod. | played it straight with you.
.these expectations. Well, guess
dn't know what the hell you were

me. | had no idea until | started getting all

ell at me. You've got no reason to yell at me.
. There’'s no reason now... (Beat.) You should

LEANN: You weren't there.

JOSH: And you aren’t here! You're not! (Beat.) | don’'t understand
what happened. Why you... (Beat.) | thought we had a great
weekend together.
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LEANN: We did. (Beat as HE looks at her.) | wanted more.

JOSH: Did | say there couldn't be more? Did | act like it? Did | treat
you with anything but respect and care? (HE kneels before her.)
Did | kick you out in the middle of the night? Did | ask you to leave
in the morning? No. You got up Sunday mornin ot dressed,
and bolted so fast | wasn't sure you were ever the

LEANN: | was uncomfortable. | felt like | was intrudi

JOSH: Did | say you were intruding? Did | act th ?
LEANN: That's how | felt. Things are always di n the morning.
JOSH: You must've been with some very messed ple.

LEANN: More than my share.
JOSH: I'm not one of them. | am not some
LEANN: | never said that...

JOSH: It's like you were waiting forfme to kick you. And then you
were disappointed when | didn't.

LEANN: | wasn’t disappointed.

JOSH: Then what were thos
accused me of ignori
something...that | “treat y booty call.”

LEANN: | shouldn’t text whemglim drunk. | said | was sorry...

JOSH: It scared me, oka) ou understand that? | didn't know

g from. | thought we both knew

: we had a great time and | thought
we’d have more. It's fault | had to go away for work.

LEANN: | know.

JOSH: | know that now.
to read.

xts about? You attacked me —
ou — cheating on you or

v ould | lie to myself?
JOSH: Maké things the way you want them to be instead of the way
they are.
LEANN: I'm always honest with myself.
JOSH: Then I do not understand what happened.
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LEANN: It was an accident.

JOSH: Playing some stupid game!

LEANN: Itwasn’'t a game!

JOSH: Playing a stupid game for attention but it didn’t turn out right.
Maybe you thought you'd go to sleep and wakefup the next
morning. Or maybe you thought somebody wquld kescue you
before it was too late.

LEANN: | wasn't thinking like that.

JOSH: That's right. You weren’t thinking at all.

LEANN: | was in the moment — moment by mome oment...

JOSH: ...'ill you ran out.

Beat.

LEANN: You're not responsible.

JOSH: I wish | could believe that. It m se to me when | think
about it — | wasn't there. You what you did, not me. But it's not
the way | feel. And there’ hing you can say now to change
that.

LEANN: | know.
JOSH: So, why are you
LEANN: For you, | guess
JOSH: Don'tl May

have needed each o

ave needed you — maybe we could
everything... (HE sits on the edge of
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JOSH: | don't understand. (SHE says nothing.) We had a great
weekend — dinner and movies and wine and we made love...I told
you | had to go away the next week for work. | told you. Why didn’t
you believe me? | told you where | was staying — | was going to

hoped | was happy with whoever it was | w. . How
stupid you were to trust me with your hear at a bastard |
was...What a heartless, cold bastard | was tg @ ou like that — to
throw away our love. (Beat.) “Our love.” Maybe ould’ve had

that if you'd given it a chance. Never kpow ...7 (Beat.) You
scared me. It was crazy and it scared need that. | sat
there and stared at my phone readi ese_jfsane messages.
And | thought, | have to be careful now — | need to be careful in
how | respond to you because | doRit want that kind of craziness in
my life. (HE crosses to her.) So, all you. | wrote a very
careful e-mail. | didn’t attac u. | explained as calmly and as
nicely as | could that I wa sorry but we were obviously on
different pages. | didn't bl — | just said we should slow
things down, step bac that we could be clear with

3

andled it as best | could. | was not
sit long distance a drunk, angry girl.

behavior scared
interested in tryin

(Beat.) Andt ter, you called. You sounded all right at first.
But then you started ur your words. And the slurring got worse
so fast tha ew you had to be mixing alcohol with meds of
some kind you wouldn't listen to me. You said you were all
right — yo at you were doing and why did | care anyway?

s*0n the edge of the bed.) And you hung up on me.
And e. What was | supposed to do? (Beat.) What should
? Maybe | should’'ve called 911 — called somebody

probably done this a lot.” And | didn't call anyone. | sat there. What
could | do anyway? | was halfway across the country. And | was
mad. | was angry because | felt betrayed somehow. I'd been

8
THIS SCRIPT IS PROVIDED AS A COURTESY FOR INTERNET READING.
NO PERFORMANCE RIGHTS CONVEYED.



Replay by Mark Scharf
Copyright © MMXI by Mark Scharf

upfront with you and | did not deserve your anger. (Beat.) And
you did not deserve to die. (HE places his face in his hands.)

After a moment, SHE stands and crosses to him. SHE holds the open

palm of one hand over his head without touching him f/@r a moment.
SHE then drops her arm, steps backwards and exits.
Once SHE is gone, HE lifts his face from his hand at the

empty chair as THE LIGHTS FADE TO BLACK.
THE END :Q
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