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STRANGE DAYS AT SUMMER CAMP
by Marty Matthews
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SYNOPSIS: Leyland Irving III will stop at nothing to acquire the property
currently occupied by Camp Iwantmymum from kindhearted Thomas
Weatherbee. In an attempt to shut down the camp for good, Irving orders the
kidnapping of the camp counselors, replacing them with Ricki and Scar, two
bumbling imposters. This year’s campers are a quirky lot including: a
hypochondriac, a pampered rich boy, and a juvenile delinquent. Led by Billy,
a veteran of eleven previous summer camps, the campers will have to work
together in order to stop Irving and his henchmen from taking their beloved
Camp Iwantmymum.
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DURATION: 90 minutes
TIME: Present.
SETTING: Simple interior (office & cabin) and exterior (forest & camp
grounds) settings.
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CAST OF CHARACTERS
(9 females, 9 males, 5 either)
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NARRATOR (m/f) ......................... Mr. Irving’s conscience. (22 lines)
LEYLAND IRVING III (m) ........... Unscrupulous businessman. (109 lines)
PHIL (m) ......................................... Mr. Irving’s accountant. (48 lines)
SALLY (f) ....................................... Mr. Irving’s secretary. (12 lines)
THOMAS WEATHERBEE (m) ..... Elderly camp owner. (15 lines)
JESSICA WEATHERBEE (f) ........ Mr. Weatherbee’s daughter. (9 lines)
CANDI (f) ....................................... Camp counselor. (23 lines)
SAMMY (m/f) ................................ Camp counselor. (20 lines)
STEVE (m) ..................................... Camp counselor. (20 lines)
BILLY’S MOM (f) ......................... Camper’s mom. (10 lines)
BILLY (m) ...................................... Veteran camper. (112 lines)
WINSTON (m) ............................... Wealthy camper. (63 lines)
KEITH (m) ...................................... Out-of-shape camper. (25 lines)
SHELLEY (f) .................................. Hypochondriac camper. (25 lines)
TREVOR’S MOM (f) ..................... Camper’s mom. (9 lines)
TREVOR (m) .................................. Scared camper. (31 lines)
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KARLI (f) ....................................... Delinquent camper. (58 lines)
RICKI (m/f) .................................... Irving’s henchman. (98 lines)
SCAR (m/f) ..................................... Irving’s henchman. (72 lines)
IVANA WRECKUM (f) ................. Engineer. (29 lines)
N. I. BUILDUM (m/f)..................... Engineer. (19 lines)
EDITH BUTTERNUT (f) ............... Camp groundskeeper. (27 lines)
YOUNG IRVING (m) .................... Irving as a child. (5 lines)
SETTING
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There are 5 basic sets. These can be achieved by creating 2 reversible
backdrops and placing different props on the stage. I used camouflaged netting
for the backdrop in the forest scenes. Hang it from a wire so it can be retracted
offstage when not in use. Act Two, Scene 2 begins with the curtains closed.
Mr. Leyland’s Office
Backdrop: Office wall
On stage: desk, chairs, easel with charts

SET 2

Camp Iwantmymum
Backdrop: Rustic wall with camp sign
On stage: chairs/benches

SET 3

Outside Counselor’s Cabin
Backdrop: Rustic cabin wall
On stage: window to inside cabin, gymnastics mat
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SET 1

Forest
Backdrop: Camouflage
On stage: Act I Scene 4 – obstacle course
On stage: Act II Scene 1 – dock, sign on beach
On stage: Act II Scene 2 – firepit

SET 5

Inside Cabin
Backdrop: Rustic cabin wall
On stage: cabin furniture, chairs, window to outside cabin
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SET 4
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PRODUCTION NOTES

SCENE CHANGES: When changing sets between scenes, it is okay to leave
the curtains open. It gives the audience something to focus on and gives your
stagehands some stage time. Playing music between scenes also keeps the
audience interested. However, make sure set changes are completed as quickly
as possible to keep the flow of the production going.
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COSTUMES: Outfitting the campers in matching, Camp Iwantmymum tshirts is a good costuming idea. The camp counselors can also be dressed in
similar t-shirts. All characters can be dressed in normal attire, below are
specific needs for five characters.
WINSTON – expensive-looking clothing and shoes.
KARLI – tattered jeans, leather jacket, ball cap.
SCAR – Camp T-shirt that is too small.
IVANA WRECKUM & N.I. BILDUM – hard hats, black-rimmed
glasses.
EDITH – Attire appropriate of 30 years ago.
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OBSTACLE COURSE: In the premiere production, the obstacle course
scene was accomplished by placing some gym mats, hula hoops, a gymnastics
horse, and a rope anchored to the ceiling on stage. The campers then cycle
repeatedly through the course.
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DOCK: In the premiere production, stage extensions were used for the dock
which projected toward the audience, perpendicular to the front of the stage.
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GRAND FINALE PERFORMANCE: In the final scene, choose a song to
lip sync that represents the campers’ newfound sense of confidence and
strength.
SOUND EFECTS
cell phone ring
thunder and wind
flashback sound effects
music for Grand Finale performance
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newspaper
water pitcher and glass
hanky
easel & easel paper pad
pointer
small notebook
large suitcase
many candy bars
asthma puffer
cell phone
ropes
2 backpacks
money
cloth
model of Irving’s 4-stage plan
toy man with chainsaw
toy digging machine
toy garbage truck
toy wheelchairs
bandages
sign: “Beech CloZed––Sewij leek”
fishing rods
blanket
mop
2 arm slings
bugspray
small field guide to plants
7 paper bags (filled with beets & Brussels Sprouts)
poison ivy leaves
6 sleeping bags
stick
2 flashlights
handheld GPS units
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ACT ONE, SCENE 1

AT START: The scene opens in Mr. Leyland’s Office with LEYLAND
IRVING III sitting at his desk in his office, reading the newspaper.
NARRATOR begins.
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NARRATOR: Good evening ladies and gentlemen. (Motions with her
hand toward IRVING.) Meet Leyland Irving III––real estate tycoon,
businessman, and entrepreneur. Mr. Irving is one of the wealthiest
people alive. It is rumored that Irving is so wealthy he has a toilet
made of solid gold.
IRVING speaks directly to the audience during the conversation with
NARRATOR.

D

O

N

O

T

C

IRVING: As a matter of fact, I have three.
NARRATOR: However, wealth comes with its own price. Mr. Irving…
how shall I put this… lacks morals. He will stop at nothing to get
what he wants. He is unscrupulous.
IRVING: It’s true, I am. My first big business deal was to take over my
father’s company. He lives in a tent down by the river now.
Sometimes I visit, just to remind him of how rich he used to be.
NARRATOR: Now Leyland Irving has his eyes on a piece of property
currently occupied by Camp Iwantmymum. Three hundred acres of
wilderness nestled on the shores of a pristine lake. The property is
currently owned by kindhearted Thomas Weatherbee.
IRVING: (Making quotation marks with his hands.) “Kindhearted” is
another way of saying he is poor.
NARRATOR: It’s true. Mr. Weatherbee is not well-off. Camp
Iwantmymum has been faltering over the past few years. It seems
many kids would rather sit at home and play video games than
attend summer camp. But Mr. Weatherbee’s heart is in the right
place. He is trying to preserve a piece of nature that has been in his
family for a century, while giving children a place where they can be
active and learn.
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IRVING: To quote an idol of mine––“Bah Humbug”! I have plans for
that land; plans which will make me lots of money. As for
Weatherbee––there’s plenty of room for another tent down by the
river.
NARRATOR: The question is, ladies and gentlemen, who will rise up
and stop Leyland Irving III?
IRVING: No one.
NARRATOR: Will someone foil his evil plans?
IRVING: Nope. Not gonna happen.
NARRATOR: Time will tell. Time will tell. (Exits.)
IRVING: Boy I hate narrators. Self-righteous bunch. They refuse to
see the big picture and they’re always rooting for the underdog.
As IRVING continues, PHIL, the accountant, enters unnoticed.
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IRVING: They are always hovering around you like a bad smell, full of
advice and criticisms.
PHIL: Who you talking to, Mr. Irving?
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IRVING turns and notices PHIL for the first time.

N

IRVING: Hello, Phil. Didn’t see you there. I’m talking to the audience.
PHIL gives IRVING a strange look.
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PHIL: The audience? What do you mean, the audience?
IRVING: The audience. All those people sitting out there watching us.
PHIL: So, you see a bunch of people in your office watching you?
IRVING: Well, sure I do. The Narrator just left so I was telling the
audience…
PHIL: Hold on, hold on. The Narrator?
IRVING: Yes, the Narrator. I’m glad she left because I was getting sick
of listening to her go on and on about me taking advantage of
Weatherbee.
PHIL: So you are hearing a narrator’s voice in your head and seeing
people in your office?
IRVING: Yes. (Pauses.) Don’t you?
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PHIL: (Slowing down his words.) No I don’t, Mr. Irving. It’s just you and
me in your office. I’m your accountant, Phil. I came to discuss the
details of the Weatherbee venture.
IRVING: Are you sure? (Steps to the front of the stage and peers out
at the audience.) So you’re telling me that there isn’t a guy in the
fourth row who has fallen asleep already? (Speaks angrily to the
man.) It’s a little early for that, don’t you think buddy?! It’s only the
first scene for crying out loud!
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PHIL approaches IRVING, gently takes him by the arm, and leads him
back to his desk.
PHIL: I think we need to take a moment to refocus, Mr. Irving. I’ll get
you a drink of water.
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PHIL pours a glass of water from a pitcher on the desk, and hands it to
IRVING.
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IRVING: Thank you, Phil. It must be the stress getting to me.
(IRVING’S arm suddenly spasms, sending water from the glass
flying into PHIL’S face.) Did I mention that I’ve also developed a
nervous twitch?
PHIL: No sir, you failed to mention that. (Wiping himself off.) Perhaps
we could review the Weatherbee venture now?
IRVING: Of course Phil. Business matters always straighten out my
thoughts. (Picks up a pointer and steps to the pictures on the easel.)
This is the Weatherbee property, currently being occupied by Camp
Iwantmymum.
PHIL: Yes. (Flips through a small notebook.) I’ve investigated the
financial status of Camp Iwantmymum and, just as you predicted, it
is on the brink of financial ruin. One more season without turning a
profit and it will surely go under. Weatherbee would be wise to sell
now and cut his losses.
IRVING: Precisely, and once the old man sells, we can implement my
four-stage plan. (Flips the chart to the next page.) Stage one: The
Clearcut Logging Operation. Everything growing on the property will
be cut down, bulldozed, and harvested for wood, pulp, and paper.
PHIL: There is a lot of money in pulp and paper.

MARTY MATTHEWS

9

N

SALLY enters.
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IRVING: Yes, but that’s just the tip of the iceberg. (Flips to the next
page.) Stage two: The Open Pit Mining Operation. We use the
biggest, most advanced machinery known to man to create a
gigantic hole in the earth in order to take every last ounce of
valuable minerals from the site.
PHIL: Destructive to the environment, but certainly profitable.
IRVING: Exactly. And when the mine has dried up, how do we utilize
a massive hole in the ground? (Flips to the next page.) Stage three:
A giant landfill site of course! If we are lucky maybe we can get
some hazardous waste to toss in there as well.
PHIL: Landfills are big business. With this go-green push, the garbage
still has to go somewhere.
IRVING: Right you are, Phil. And lastly, when our landfill is full to the
top… (Flips to the last page.) Stage four: Pleasantview Retirement
Home. We cover up all that garbage with a bunch of old folks.
PHIL: With our aging population, there’s a lot of money to be made by
exploiting old people.
IRVING: My thoughts exactly, Phil. So what do you think of the plan?
PHIL: I must say Leyland, it’s brilliant. Now all we have to do is get
Weatherbee to sell us that property.
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SALLY: Mr. Irving? Thomas Weatherbee and his daughter Jessica are
here to see you.
IRVING: Good, they’re right on time. We will soon see if Weatherbee
has accepted my latest offer to buy his summer camp.
SALLY: Do you mean Camp Iwantmymum?
IRVING: I believe that’s what they call it.
SALLY: I have such good memories of that place. I used to go there
when I was a child.
IRVING: Meaningless sentimentality. The camp is of no use to me. It’s
the land I want. Weatherbee has no idea what it is worth. Little
Camp Iwantmymommy hasn’t made a profit in years. The
Weatherbees are in a financial crisis. Soon they will be forced to sell
it to me.
SALLY: Well, I think it’s sad that the children won’t be able to go there
anymore.
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IRVING: Maybe you’re right, Sally. Maybe you’re right.
PHIL: (Confused.) Sir?
IRVING: (Pauses for a few seconds.) Nope. You’re wrong. The kids
can find a street corner to hang out on somewhere. Send in the
Weatherbees, Sally.
SALLY: Yes, sir.
SALLY leaves the stage to get the WEATHERBEES.
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PHIL: You had me worried there for a second, Leyland. I thought you
were hearing that Narrator in your head again.
IRVING: No worries, Phil. I was just messing with her. Nothing will stop
me from getting that land.
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MR. WEATHERBEE and his daughter, JESSICA, enter. MR.
WEATHERBEE is quite elderly and walks with the assistance of his
daughter.
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IRVING: Look Phil, the Weatherbees are here. Thank you for coming.
Please sit down. (Motions toward the chairs.)
MR. WEATHERBEE: That won’t be necessary, Irving. We won’t be
staying long.
IRVING: I see. (Picks up a glass and the pitcher of water from the
desk.) Perhaps I could interest you in a cold glass of glacier water.
It’s imported from Greenland. I must say, it’s quite refreshing.
(Pours himself a glass and sets the pitcher back on the desk.)
MR. WEATHERBEE: No, thank you.
IRVING: Very well then. Let’s get right to business. I presume that you
have had a chance to look over my offer for your property. Have you
come to accept?
MR. WEATHERBEE: I will not be accepting your offer today, or any
other day. Camp Iwantmymum is not for sale.
IRVING: You drive a hard bargain, Weatherbee. I respect that. I
thought you might turn down my offer and I’m willing to increase my
purchase price substantially.
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IRVING snaps his fingers and PHIL steps forward with a piece of paper.
He hands it to MR. WEATHERBEE, who lets it fall to the floor without
even looking at it. He then grinds it into the floor with his shoe.
MR. WEATHERBEE: As I said, Camp Iwantmymum is not for sale.
IRVING is beginning to lose his temper. When he speaks his voice is
very high-pitched and cracks.
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IRVING: But you didn’t even look at it!
JESSICA: We don’t need to look at it, Mr. Irving. We are not selling.
Now if you will excuse us, I need to get my father home. It’s been a
long day for him.
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JESSICA begins to lead MR. WEATHERBEE offstage. IRVING’S
temper is rising as they leave. He speaks again with a high-pitched
voice.
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IRVING: But you didn’t even look at it! You have to look at it!!
JESSICA: Good day, Mr. Irving.
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MR. WEATHERBEE and JESSICA exits
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IRVING: This is not acceptable! No one says no to Leyland Irving III!!
No one!!!
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IRVING’S head begins to twitch back and forth, followed by his left leg
which begins to stomp up and down uncontrollably. Finally, his arm
spasms violently, sending water spraying on PHIL once again.
Gradually, IRVING’S spasms subside and he sits down on the floor.
PHIL: Are you OK, Leyland?
IRVING seems not to hear PHIL’S question. He begins talking to
himself.
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IRVING: I see. So that’s the way it’s going to be is it? It’s OK. I’m OK.
Sometimes fish have to swim upstream don’t they? Yes they do.
Sunshine and rainbows, Leyland. Pretty flowers. Pretty flowers.
PHIL: Leyland? You’re not making sense. Maybe I should call a…
IRVING suddenly begins yelling for SALLY.
IRVING: Sally!!! Sally!!!
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SALLY rushes into the room.
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SALLY: Yes, Mr. Irving?
IRVING: (In a low, determined voice.) Get me Ricki and Scar.
SALLY: Yes, sir. (Exits.)
PHIL: What’s the plan, Leyland?
IRVING: I’ll get that property one way or another.
PHIL: Are you sure that Ricki and Scar are the answer? They’re pretty
rough customers.
IRVING: Oh, they’re the answer all right. Ricki and Scar are going to
make sure that this summer will be the worst ever at Camp
Iwantmymommy. I’m going to make sure that no one ever goes
there again. Then old man Weatherbee will be left with no options.
He will have to sell his precious property to me.

ACT ONE, SCENE 2

D

AT START: The scene opens at Camp Iwantmymum with kindhearted camp owner MR. WEATHERBEE about to give an inspirational
talk to his camp counselors CANDI, SAMMY, and STEVE. JESSICA
is also present.
MR. WEATHERBEE: As you all know, my name is Thomas
Weatherbee and I have been the owner of Camp Iwantmymum for
the past twenty-five years.
ALL COUNSELORS applaud quietly at this.
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MR. WEATHERBEE: Thank you for the applause but it’s unnecessary.
The land that Camp Iwantmymum is on was given to me by my
father who received it from his father and has thus been in the
Weatherbee family for over 100 years.
CANDI: It’s certainly a beautiful place, Mr. Weatherbee.
MR. WEATHERBEE: I agree, Candi. The time I’ve spent here in the
forest and by the lake has been the best experience of my life. My
goal is to give the property to my daughter, Jessica, so the next
generation can continue to enjoy the wonder of nature.
Unfortunately we are struggling financially and are at risk of losing
Camp Iwantmymum. A man named Leyland Irving III has been
trying to get his hands on it for some time. If it ends up in his greedy
hands, the camp will surely be torn down.
SAMMY: What can we do to help, Mr. Weatherbee?
MR. WEATHERBEE: Well Sammy, as camp counselors, you can
make this the best summer ever for the children at Camp
Iwantmymum. If you do that, the children will want to come back
and we will once again see the cabins full of happy campers. If the
cabins are full, Camp Iwantmymum is making money, and we will
no longer have to worry about closing down.
STEVE: (Very enthusiastically.) Don’t worry, Mr. Weatherbee! Making
children happy is what we do best! C’mon, Candi, c’mon Sammy,
let’s show Mr. Weatherbee our Happy Camper Cheer!!
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STEVE, CANDI, and SAMMY step to the front of the stage. They begin
to do a cheer with choreographed actions. At the beginning of the cheer
each counselor steps forward to introduce him/herself.
STEVE: Hello everybody, my name is Steve!
You’ll love Camp Iwantmymum, you’ll never want to leave.
CANDI: Hello everybody, my name is Candi!
At Camp Iwantmymum the beach is extra sandy.
SAMMY: Hello everybody, my name is Sammy!
Come snuggle by the fire in your favourite pyjammies.
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STEVE, CANDI, and SAMMY:
We’re your camp counselors for the next twenty days.
We’ll make you happy campers in so many ways.
We’ll canoe, fish, swim, and dive.
We’ll make you the happiest campers alive.
We’ll do crafts, cook, perform, and hike.
And so many other things you will like.

O
PY

Because here at Camp Iwantmymum,
It’s fun, fun, fun!!!

STEVE, CANDI, and SAMMY jump around cheering and clapping for
themselves.
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MR. WEATHERBEE: That’s the sort of enthusiasm we need around
here. Jessica, my dear, you’ve done a wonderful job selecting this
year’s counselors.
JESSICA: Thank you, Father. Let’s hope it’s our best year ever.
MR. WEATHERBEE: Come, my dear, let’s leave the new counselors
to their job. I believe it’s time for my nap.
JESSICA: Yes, Father.
MR. WEATHERBEE and JESSICA exit.
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CANDI: What a nice old man. I hope we can help save his summer
camp.
STEVE: Put your game faces on team. The children are starting to
arrive.
SAMMY: I’m so excited. I just love working with children.
The campers begin to arrive. We are introduced to each as they enter.
The first to arrive is BILLY, a veteran of many different summer camps.
He enters with his mom, BILLY’S MOM.
BILLY’S MOM: Have a good time, Billy. The brochure made this place
sound quite pleasant.
BILLY: I’m sure it did, Mom. They all do, don’t they?
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BILLY’S MOM: Now don’t be a pessimist, Billy. I’m sure you will enjoy
yourself here for the next three weeks.
BILLY: I’m sure you are right, Mom.
BILLY’S MOM: Of course I am. Do you have everything?
BILLY: Anything I could possibly need is in my emergency kit, Mom.
I’ve done this before, remember?
BILLY’S MOM: Very good then. I’ll see you in three weeks at the
finale.
BILLY: Bye, Mom.
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BILLY’S MOM and BILLY hug briefly, then she leaves. Moments later
WINSTON arrives and approaches BILLY.
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WINSTON: (Brushing dirt from his expensive-looking clothing and
shoes.) It seems very unsanitary here, don’t you think?
BILLY: Dude, you’re in the forest.
WINSTON: Indeed, that does seem to be the case… dude.
BILLY: Let me guess. You are filthy rich and your parents decided to
send you to summer camp to see what life is like for the commoners,
probably because your father grew up middle class and thinks your
life is too pampered.
WINSTON: That was a pretty good guess. How did you do that?
BILLY: Unlike you, this isn’t my first time at summer camp. This is my
twelfth actually. So I’ve become an excellent judge of character.
WINSTON: You have been to twelve summer camps?
BILLY: Yep. Three a summer for the past four years. My parents don’t
like me very much. Watch, I can play this game all day long.
The next camper, KEITH, enters. He is breathing heavily and dragging
a large suitcase along with him. He stops and sits down. Looking
around cautiously, he pulls a candy bar from his pocket and begins to
eat it.

BILLY: Ah, the out-of-shape kid. His parents sent him here to be active
and drop a few pounds. I’ll lay you ten-to-one that suitcase is full of
chocolate bars and video games.
WINSTON: That does seem to be a reasonable prognostication. What
about that girl?
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SHELLEY enters. She is sucking on an asthma puffer, her hand is
bandaged and she seems to be checking her own pulse.
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BILLY: The classic hypochondriac. She’s here because her
psychiatrist convinced her over-protective parents that she could
overcome her fears of injury and illness by surviving three weeks in
an uncontrolled environment.
WINSTON: Astounding! Does such treatment actually work?
BILLY: Results vary. Odds are though that a couple of paramedics will
cart her out of here on a stretcher before the week is out.
WINSTON: You are a wonder. Who is next?
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TREVOR and TREVOR’S MOM enter. TREVOR is crying hysterically
and clutching his mother’s leg. She is dragging him across the stage
as she walks.
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TREVOR’S MOM: Let go, Trevor. You’re going to be fine.
TREVOR: No, Mommy! Please don’t leave me here! Pleeeeaase!
TREVOR’S MOM: Trevor, you are a big boy now. It’s only for three
weeks. Now stop your crying and let go of my leg.

N

TREVOR’S MOM pries his hands from her leg and rushes off the stage.

D

O

TREVOR: No, Mommy! Come back! I’m scared, Mommy! Pleeease!!
BILLY: The crier. He was sent here to overcome his severe case of
separation anxiety. He becomes hysterical if his mother is out of
sight for more than two minutes. Do whatever it takes not to get
placed in his cabin. He’ll keep you awake every night with his
constant sobbing.
WINSTON: That sounds like good advice. Thank you.

The next camper, KARLI, enters. She is dressed in tattered jeans, a
leather jacket, and sideways ball cap. She strides menacingly across
the stage, grabs the candy bar from KEITH’S hand and throws it aside,
sneezes in SHELLEY’S face, and yells “boo” at TREVOR, which
intensifies his crying.

MARTY MATTHEWS

17

WINSTON: Let me try this one. The juvenile delinquent. She likes to
bully and terrorize the weak. Most likely, she has recently committed
some type of crime and as a result, her parents, or perhaps the
judge at her trial, have sentenced her to a month at summer camp.
BILLY: Very good. I’m impressed.
WINSTON: Why, thank you, kind sir.
STEVE, CANDI, and SAMMY step forward to introduce themselves.
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STEVE: Can I have everyone gather together please?
ALL CAMPERS come together in a group. TREVOR continues to sob
quietly. KARLI gives him a shove, knocking him over.

T

C

CANDI: Welcome to Camp Iwantmymum, everybody! My name is
Candi and this is Steve and Sammy. We are your camp counselors
for the next twenty days.
SAMMY: Can I hear a “Yay For Camp Iwantmymum” from everyone?

O

ALL CAMPERS give SAMMY a very lackluster, “Yay.”

O

N

STEVE: I can see everyone is a little shy today. That’s perfectly OK.
To get you in the camping mood, we’ve worked up a welcome
cheer. We hope you enjoy it. C’mon Candi, c’mon Sammy, let’s
show the children our Welcome-to-Camp Cheer!!

D

Once again STEVE, CANDI, and SAMMY step forward to do a cheer.
STEVE: Hello everybody, my name is Steve!
Summer camp is more fun than you can believe.
CANDI: Hello everybody, my name is Candi!
Every camper here will be fine and dandy.
SAMMY: Hello everybody, my name is Sammy!
We’ll look after you, so don’t miss your family.
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STEVE, CANDI, and SAMMY:
We’re your camp counselors for the next twenty days.
We’ll make you feel welcome in so many ways.
We’re friendly, helpful, thoughtful, and kind.
This is the bestest summer camp you could find.
We’re talented, energetic, perky, and rad.
We guarantee the best summer you’ve ever had.
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Because here at Camp Iwantmymum,
It’s fun, fun, fun!!!

STEVE, CANDI, and SAMMY jump around cheering and clapping for
themselves.
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BILLY: Well, they’re certainly enthusiastic in a creepy Bubble
Guppies-turned-serial-killers sort of way.
KARLI: Did they actually call themselves “rad”? No one says “rad”
anymore. That’s just wrong.
WINSTON: I do believe she rhymed Sammy with family.
KEITH: I’m hungry. Do you think the kitchen is open?
SHELLEY: Does this look infected to you guys?

O

SHELLEY holds up her arm to show her armpit. Everyone groans and
looks away.

D

BILLY: How about you, Trevor? Did the counselors make you feel
better?
TREVOR bursts into tears again.
BILLY: That’s pretty much what I thought you’d say. Welcome to
Camp Iwantmymum. I can’t wait until school starts.
ALL exit.
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ACT ONE, SCENE 3
AT START: The scene opens in the Counselors’ Cabin. SCAR and
RICKI are outside waiting for the right moment to burst in and kidnap
CANDI, SAMMY, and STEVE. The spotlight is on RICKI and SCAR.
The three counselors are moving around in the background.

D

O

N

O

T

C

O
PY

RICKI: Let’s review the plan before we go in there, Scar.
SCAR: Yeah, OK Ricki.
RICKI: What is it Mr. Irving wants us to do?
SCAR: (Pauses before answering.) We grab them camp counselors
and hide ‘em somewhere.
RICKI: Right. Then what?
SCAR: (Again there is a pause as SCAR thinks.) We take their place
as counselors so we can... (Pauses.) camouflage the camp.
RICKI: I’m not sure that’s what he said. I think camouflage is when
you carry your canoe down one of those paths to get around rough
water.
SCAR: Yeah, maybe. You’ve always been the smart one, Ricki. Still
doesn’t sound right to me though.
RICKI: (Thinking aloud.) Camouflage. Portage. Espionage. Wait a
minute––sabotage! That’s what he said, Scar. Sabotage the camp.
SCAR: That’s it all right, Ricki. (Pauses.) What does sabotage mean?
RICKI: I don’t know. We’ll cross that bridge when we come to it.
SCAR: So now what? Do we charge in there and grab them?
RICKI: Let’s watch them awhile. We might get some pointers on how
we are supposed to act when we take their places as counselors.
SCAR: Yeah, OK Ricki. Good plan.
The spotlight switches to CANDI, SAMMY, and STEVE. SCAR and
RICKI are watching through the cabin window.
CANDI: Let’s go over our agenda for tomorrow one more time you
guys.
SAMMY: Good idea, Candi. It’s so important to be prepared,
especially on the first day. It will set the tone for the next three
weeks.
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STEVE: You are so right, Sammy. We’ve got some great activities
planned for tomorrow.
CANDI: Yes we do! Hiking, canoeing, crafts, an evening campfire––
the kids will have so much fun they will want to come back again
and again.
SAMMY: They’ll tell their friends to come to Camp Iwantmymum too.
STEVE: Mr. Weatherbee will be able to keep his property. Great work
team! Stack them up, everyone!

CANDI: One, two, three!!
CANDI, SAMMY, and STEVE:
Iwantmymum!!
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STEVE, CANDI, and SAMMY stack their hands together.

(Together.) Hooray for Camp

C

The spotlight returns to SCAR and RICKI who have been watching
from outside the cabin.
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RICKI: Wow. I didn’t know real people actually acted like that.
SCAR: If that’s what camp counselors are like, I don’t think I can do it.
The last time I got that excited was… (Pauses.) I’ve never been that
excited, Ricki.
RICKI: Don’t worry about it, Scar. We’re supposed to be bad at being
counselors remember. We don’t have to be good at the job at all.
SCAR: Yeah, OK Ricki. I’m good at being bad at things. I’m bad at
tennis, laundry, reading, swimming, carpentry, singing, yoga…
RICKI: Wait a minute. You do yoga?
SCAR: Sure I do. It’s very relaxing. Want to see my down dog?
SCAR bends over backwards attempting to do a down dog for RICKI.
Before completing the maneuver he loses his balance and topples over
onto the floor.
RICKI: I don’t think that’s how to do a down dog, Scar.
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SCAR: I told you I wasn’t very good at it, Ricki. Why do you have to
be so critical all the time? Why isn’t trying my best good enough for
you? If you think I’m bad at that I’ll never try to read “Fox in Socks”
to you, or build you a birdhouse for your birthday. You should see
how bad I am at building birdhouses, Ricki. I don’t want to hear what
you’d say about trapping sixteen chickadees in a single birdhouse.
It was like a carnival funhouse in there. They were all disoriented
and couldn’t find their way out. I had to call the fire department.
RICKI: OK, OK Scar. I apologize. You don’t have to get so sensitive
about it.
SCAR: I just think you should be more supportive, Ricki. We are
partners after all.
RICKI: The next time I will try to be more positive. (Pauses a few
seconds.) Sixteen, huh?
SCAR: It wasn’t pretty, let me tell you. It was probably the mirrors
inside that were the problem.
RICKI: I see. You know, “Fox in Socks” is one of my favorite Dr. Seuss
books. You could read it to me sometime. We can figure out the
hard words together.
SCAR: Yeah, OK Ricki. That sounds good.
RICKI: Oh come here you big lug. (RICKI gives SCAR a big hug.) I
love you man. You know that.
SCAR: Yeah, OK Ricki. Now get off me before someone sees us.
RICKI: All right, all right. This is great, me and you hanging out
together in the woods. (Pauses.) Why is it we’re out here again?
SCAR: That’s a good question. Seems to have slipped my mind too.
We were talking about…
SFX: RICKI’S cell phone rings and he answers it. We hear IRVING’S
voice over the speakers.

RICKI: Yello?
IRVING: (Offstage.) Ricki, is that you?
RICKI: Hey, boss. (Turns to SCAR.) Scar, it’s the boss.
SCAR: Hey, boss.
IRVING: (Offstage.) Enough with the pleasantries. Have you two
completed your mission?
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RICKI: Funny you should mention that, boss. We seem to have
forgotten why we’re out here in the woods. You see, Scar started
talking about his yoga lessons and I made a comment that upset
him a bit so we got a little off track. Don’t worry though, we made
up and everything, but we forgot…
IRVING: (Offstage. Losing his temper.) You forgot?! Are you serious?!
RICKI: Well, Scar was doing a down dog and…
IRVING: (Offstage.) Where are you right now?
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RICKI holds his hand over the phone and mouths “Where are we?” to
SCAR. SCAR looks around, then points to the cabin. RICKI nods and
returns to the phone conversation.
RICKI: We’re outside of some sort of cabin.
IRVING: (Offstage.) Is there anyone inside the cabin?
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RICKI peers through the window.
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RICKI: Yep. Those counselors from Camp Iwantmymum are in there.
(RICKI suddenly clues in and smacks himself in the forehead.) I
remember now! We’re here to grab them counselors!
IRVING: (Offstage. Sarcastically.) Well give the man a prize! Listen up
you half-wits! You bozos need to complete this mission pronto, or
you are both out of a job as of tomorrow! Got it?!!
RICKI: OK, Boss. We got it.
IRVING: (Offstage.) Good!!

D

The phone conversation ends.

SCAR: What do we do now, Ricki?
RICKI: Mr. Irving wants us to grab those camp counselors in there.
SCAR: Yeah, OK Ricki.
RICKI: It might be best if we caught them by surprise, so maybe we
shouldn’t go through the front door.
SCAR: I hear what you’re saying. How about the window?
RICKI: Good thinking, Scar. We’ll climb through the window and
pounce on them before they realize what’s happening.
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The lights come up on the entire stage. SCAR and RICKI are trying to
climb through the window. The process becomes more difficult than
they had planned. They make many attempts at entering the cabin:
both at once, boosting each other, head first, upside down, etc. All the
while they are muttering directions to one another and arguing. CANDI,
SAMMY, and STEVE are watching them as they fight their way through
the window, the element of surprise being lost. Finally, SCAR sits on
the windowsill and RICKI pushes him butt-first into the cabin. RICKI’S
momentum carries him through the window head-first, and they land in
a heap on the floor. RICKI jumps to his feet, waving his arms in karatelike motions, attempting to catch the counselors by surprise.
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RICKI: Yeeeaaaah!!!
STEVE: (Calmly.) You know, you could have used the door.
RICKI: Oh, you would have liked that wouldn’t you? That way we
wouldn’t have had the element of surprise on our side.
SAMMY: Well, I was surprised it took you that long to get through the
window.
RICKI: Listen up you smart-mouthed little camp… people. This is a
kidnapping. Get down on the floor with your hands behind your
back.

N

After a brief pause, CANDI begins to clap enthusiastically.
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CANDI: That was sooo good! Very believable. You actually had me
frightened for a second there.
RICKI: Really? Thank you. I’ve been working on just what to say and
rehearsing my tone of voice. You don’t think it was too over the
top?
CANDI: No, not at all. I think it was just right.
RICKI: That’s good to hear. I was worried that…
SCAR: (Interrupting RICKI.) Uh, Ricki? You’re getting off-task again.
CANDI: You must be the acting coaches we asked for to help with the
Grand Finale production.
RICKI: Acting coaches? We’re not acting coaches.
SCAR: I don’t think they are taking us seriously, Ricki.
RICKI: You might be right, Scar, you might be right. What say we tie
them up? That might change their attitudes.
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SCAR: Yeah, OK Ricki.
SCAR takes some ropes from the backpack he is carrying and begins
to tie up CANDI, SAMMY, and STEVE.

C
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STEVE: (Flinching from the tightness of the ropes.) Oww! Hey, those
are really tight!
RICKI: Good. We don’t want you going anywhere.
SAMMY: I think this is a real kidnapping, you guys.
CANDI: Why would you want to kidnap us? We’re just three camp
counselors. We’re not important to anyone.
STEVE: Does this have something to do with Leyland Irving III?
RICKI: Let’s just say that you are on a need-to-know basis and that’s
something that you don’t need to know. In fact, if you knew what
you think you want to know, you probably wouldn’t want to know it.
So I’ll be the judge of what you know, don’t know, or want to know
from now on. Got it?
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There is a long pause as SCAR and the counselors stare blankly at
RICKI.

N

RICKI: Well, it sounded perfectly clear in my head. C’mon Scar, let’s
get them to the hideout.
SCAR: Yeah, OK Ricki.
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As STEVE, CANDI, and SAMMY are being led offstage they manage
one more cheer, though this time it is spoken quietly and without
enthusiasm.
STEVE, CANDI, and SAMMY:
Hello everybody, we’re Candi, Sammy, and Steve,
And here is something you just won’t believe.
We’re being kidnapped by a couple of thugs,
Who smell like bacon and look like slugs.
It may be part of an evil plot.
A man named Irving is our thought.
We fear this cheer might be our last,
Unless someone finds us fast.
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Who will rise and solve this mystery,
Before Camp Iwantmymum is nothing but history?
Suddenly Camp Iwantmymum,
Isn’t so much fun.
SCAR and RICKI lead the counselors offstage.

ACT ONE, SCENE 4

C
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PY

AT START: The scene opens with SCAR and RICKI ushering the six
sleepy campers (BILLY, WINSTON, KARLI, TREVOR, SHELLEY, and
KEITH.) down the center aisle of the auditorium toward the stage. On
the stage an obstacle course has been set up. SCAR and RICKI are
wearing camp t-shirts, which they have stolen from the kidnapped
counselors. SCAR’S t-shirt is too small and extremely tight-fitting.
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RICKI: Listen up, maggots! Your first activity today is the obstacle
course.
WINSTON: But it’s four in the morning.
RICKI: I’m aware of that, you little worm. We get up early at Camp
Iwantmymum.
BILLY: Who are you?
RICKI: My name is Ricki and this is Scar. We are your new camp
counselors.
BILLY: What happened to Candi, Sammy, and Steve?
RICKI: They were relieved of their positions. They were… (Pauses as
he thinks of a lie.) charged with murder. Yeah, that’s it. They were
murderers. Cold-blooded killers. Isn’t that right, Scar?
SCAR: Yeah, OK Ricki.
WINSTON: Maybe you were right about them being serial killers after
all.
BILLY: I don’t think so, Winston. There’s something weird going on
here.
RICKI: This is how the obstacle course works. You will complete the
course one hundred times.
TREVOR: (Wailing.) One hundred times?! (Begins sobbing.)
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SCAR: That’s right––one hundred, but if you’re gonna cry about it, we
can add a few more.
TREVOR sobs more quietly.
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KEITH: We haven’t had breakfast yet. Aren’t we going to have
breakfast?
SHELLEY: I’m not feeling too good. I think I may have picked up a
virus yesterday.
RICKI: You know what we have here, Scar?
SCAR: What’s that, Ricki?
RICKI: A bunch of whiners and complainers. You three are on the
course first. Get moving, maggots!!

N

O

T

C

SHELLEY, TREVOR, and KEITH begin completing laps of the obstacle
course. They are having difficulty right from the start. TREVOR is crying
uncontrollably, SHELLEY is feeling sick and is having pains in most of
her body parts, and KEITH is so winded he can barely stay on his feet.
After completing three or four laps they each stop briefly at the front of
the stage to speak to BILLY, WINSTON, and KARLI who are at the side
of the stage watching their fellow campers run the course. RICKI and
SCAR are at the other side of the stage.
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KEITH: (Extremely winded.) So… weak. Can’t… possibly… make…
it.
SCAR: Keep moving, Keith! Pretend there is a dessert bar at the end
of the course!
KEITH continues to labor through the course.
SHELLEY: My knees can’t take this. I have arthritis you know.
SCAR: No stopping, Shelley! You’re twelve years old, not one hundred
and twelve!
SHELLEY returns to the course, hobbling along. TREVOR stops to
speak but is only able to let out an unintelligible, crying sound. He then
returns to the course.
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SCAR: Only ninety-three laps to go, Trevor!
KARLI: We have to do something about this, you guys. Those kids
aren’t gonna last much longer.
WINSTON: I must concur. I do believe this is more exercise than Keith
has experienced in the last five years. You are the expert on
summer camps Billy, have you ever seen anything like this?
BILLY: No, not really. Although it’s better than the torture I
experienced at yarn camp last year.
KARLI: Excuse me? Did you just say you went to a yarn camp?
BILLY: Yeah. We made yarn bookmarks, yarn slippers, yarn tea
cozies. You get the idea.
KARLI: That sounds worse than the three months I spent in the
juvenile detention center. How did you get signed up for that gig?
BILLY: My parents don’t like me very much.
WINSTON: If we are going to do something to stop this, we better think
of something soon. It looks like we are losing them.
KEITH staggers over to BILLY, WINSTON, and KARLI.
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KEITH: (Wheezing heavily.) Please… help… me.

N

KEITH returns to the course. SHELLEY hobbles to the front of the
stage, checks her own pulse and speaks.
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SHELLEY: My heart is racing. Ninety beats per minute. This isn’t good.

D

SHELLEY shuffles back to the course. TREVOR drops to his knees
and grabs onto BILLY’S leg, then lets out a terrible crying sound.
RICKI: Get moving, Trevor, or I’ll give you something to really cry
about!!
TREVOR releases BILLY’S leg and staggers back onto the course.
BILLY: You’re right. We’d better think of something fast.
WINSTON: I might have an idea. (Pulls a wad of money out of his
pocket.)
KARLI: Whoa!! Where’d you get all that cash dude?!
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WINSTON: It’s nothing really. Just my weekly allowance.
KARLI: Seriously? The only time I ever seen that much dough was
when Four-Fingers Frankie got busted for possession of stolen
property.
WINSTON: Four-Fingers Frankie? What a colorful name.
KARLI: Frankie was a colorful guy. This one time he broke into a
wheelchair store with an adjustable wrench and proceeded to…
BILLY: Karli? Maybe we could share our stories about convicted
felons another time. I think Keith’s circulatory system is shutting
down.
WINSTON, KARLI, and BILLY look behind them where KEITH is lying
face-down on the ground.
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KARLI: Yeah, sure Billy. No problem.
BILLY: What were you thinking, Winston? A good, old fashioned
bribe?
WINSTON: As simple as it seems, it generally has positive results for
my father.
KARLI: What are you waiting for, Richie Rich? Give it a shot.
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WINSTON approaches RICKI and SCAR.
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SCAR: What do you want?
WINSTON: I was wondering if you gentlemen, and I use that term
loosely, could find it in your hearts to suspend the current activity
which you are operating. (Offers the money to RICKI.)
RICKI: Look at this, Scar. I think the little twerp is bribing us.
SCAR: I’m offended, Ricki.
RICKI: As am I, Scar. As am I. (Takes the money from WINSTON and
stuffs it into his pocket.) You might want to lead some stretches for
your buddies. You’re next on the course. (Laughs loudly.)
WINSTON returns to BILLY and KARLI.
BILLY: How did it go?
WINSTON: Not well I’m afraid.
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BILLY: Ricki and Scar don’t exactly seem like MENSA candidates do
they?
WINSTON: What are you thinking, Billy?
BILLY: Maybe we can mess with their minds a little. Follow my lead.
KARLI and WINSTON follow BILLY over to RICKI and SCAR.
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RICKI: What now? You find some more money for us? (Laughs.)
BILLY: I was just telling Karli and Winston how pathetic you losers
are.
RICKI: You should watch what you’re saying or you’ll be doing two
hundred laps.
BILLY: Wouldn’t be too difficult on that little course you made up.
KARLI: I’ve seen more difficult courses at daycare centers.
RICKI: Is that so? Doesn’t look like your friends think it’s so easy.
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ALL turn to look at the course. KEITH is still lying on the ground facedown, TREVOR is crawling and crying, and SHELLEY is limping badly
while still checking her pulse.
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BILLY: Oh please. They would run circles around the two of you. We
noticed that you didn’t even demonstrate how to do the course. I’ve
been to a lot of summer camps and the counselors always
demonstrate the activities. Unless of course they can’t do the
activities.
RICKI: (Becoming flustered.) What?! What did you say?! I’ll have you
know that I went to state for track and Scar was an all-star football
player.
WINSTON: When? 1942?
KARLI: My grandma could run circles around you two, and she has a
wooden leg and two lazy eyes.
WINSTON: Two lazy eyes?
KARLI: Yeah. They actually look fairly proportionate, but she’s no
Frisbee star.
RICKI: You get your grandma down here and we’ll see who is faster
on an obstacle course.

30

STRANGE DAYS AT SUMMER CAMP

BILLY: I have a better idea––a timed race for ten laps. You win and
we do the course two hundred times. We win and we go to the
beach for the day.
RICKI: What do you think, Scar?
SCAR: Yeah, OK Ricki.
RICKI: You’ve got yourself a bet. We go first. (Turns to yell at KEITH,
TREVOR, and SHELLEY.) Get off the course, maggots!
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SHELLEY and TREVOR drag KEITH off of the obstacle course and to
the side of the stage. RICKI and SCAR get set to start the race.
RICKI: Now you’re going to see something special.
BILLY: You’re special all right. On your mark, get set, go!
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RICKI and SCAR begin the race. They are concentrating on navigating
the obstacle course and don’t notice KARLI and WINSTON sneaking
into position on either side of the course. As RICKI and SCAR complete
their fourth or fifth lap, KARLI and WINSTON extend a rope across the
track, tripping the two counselors, who fall heavily to the ground. KARLI
checks the two fallen counselors.
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KARLI: They’re out cold, Billy. Good plan.
BILLY: It will buy us some time at least. I don’t imagine they will be
too happy when they wake up though. Let’s head back to camp and
see if we can find out what really happened to Candi, Sammy, and
Steve.
WINSTON: I don’t know if Keith is going to make it, Billy.
KEITH is still lying on the ground motionless.
BILLY: Breakfast should be started by now. I think the cafeteria sign
said they were serving bacon and eggs this morning.
KEITH suddenly sits up.
KEITH: Bacon?
KARLI: That’s the spirit, big guy.
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KARLI helps KEITH to his feet and ALL CAMPERS exit. SCAR’S head
rises for a moment.
SCAR: Ricki? Ricki?
RICKI: Yeah, Scar?
SCAR: Are we winning?
SCAR and RICKI both collapse to the stage once more.
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ACT ONE, SCENE 5

AT START: The scene opens in Irving’s Office. IRVING is studying his
four-stage plan to take over Camp Iwantmymum. NARRATOR is also
present.
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NARRATOR: So, Leyland Irving III forges on with his plan to acquire
Camp Iwantmymum despite Thomas Weatherbee’s unwillingness
to sell.
IRVING: That’s right, what’s it to you?
NARRATOR: Nothing will stand in his way to make more money. He
will trample anyone in his path to fortune: a kind old man trying to
preserve a piece of nature for his family, the many children who
enjoy their summers at Camp Iwantmymum, sweet Edith
Butternut…
IRVING: I’m a businessman, not a therapist. You bet I’ll trample a few
souls on the way to success! Old man Weatherbee ran his little
camp into the ground all on his own, the kids will find something
else to do, and as for Edith Butternut––I don’t have the slightest clue
who that is!!
Upset by the NARRATOR, IRVING begins to get twitchy again. It starts
with his head, then his leg. Lastly, he slaps himself in the forehead
three times as his arm begins to spasm. He takes some deep breaths
in order to regain control of himself. His body stops twitching, except
for one eye. Irving begins to talk to himself.
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IRVING: Calm down, Leyland. You’re letting her get to you again.
Cotton candy and kittens, Leyland. Cotton candy and kittens.
NARRATOR: There are two types of people in this world––those who
take, and those who give. We all know which category Leyland
Irving III falls into.
IRVING: I can give! I’d like to give it to you, that’s for sure.
NARRATOR exits. PHIL enters shortly afterward. IRVING’S eye
continues to twitch uncontrollably.
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IRVING: Hello, Phil.
PHIL: (Pauses to watch IRVING’S twitching eye.) What’s wrong,
Leyland? You seem to be having one of those stress reactions.
IRVING: It was that Narrator again, Phil. She was laying the guilt trip
on me. She’s got me all twitchy.
PHIL: You were hearing the Narrator, were you?
IRVING: That’s right. She was just here. You must have seen her on
your way in.
PHIL: I’m afraid I didn’t. (Pauses.) Listen to me, Leyland. The
engineers you hired for the Camp Iwantmymum development will
be here any minute. It might be best not to mention the Narrator
when they are here.
IRVING: OK, Phil. I hear what you are saying.
PHIL: Are you seeing an audience again as well?
IRVING: (Looks out toward the audience.) Do you see an audience?
PHIL: (Looks in the direction of IRVING’S gaze.) No.
IRVING: Then neither do I.
SALLY enters.
SALLY: Mr. Irving, the engineers are here to see you.
IRVING: Send them in, Sally.
SALLY exits to get the engineers.
PHIL: You’ve already hired engineers, Leyland, yet you don’t actually
own the property. Do you think you are being a little premature?
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IRVING: Absolutely not! I will have that property soon enough. Ricki
and Scar will be making life so miserable for those kids they will be
leaving by the carload. That camp will be a ghost town by the end
of the week. Weatherbee will be ruined and then his precious camp
will be mine!
PHIL: I hope so. These engineers are pretty intense. They won’t like
any delays.
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The engineers, IVANA WRECKUM and N. I. BUILDUM, enter. They
are wearing hard hats and black-rimmed glasses. BUILDUM is carrying
a model of the proposed retirement home which is covered by a cloth.
WRECKUM steps immediately to IRVING to shake his hand and
speaks in a very serious tone.
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WRECKUM: Greetings, Mr. Irving. My name is Ivana Wreckum and
this is my associate, N. I. Buildum.
IRVING: Wreckum and Buildum? That’s great. Did you make up those
names for your business?
WRECKUM: No, sir. Those are the names our mothers gave us. Mind
you, my mother has been dead for five years now and Buildum’s
mother lost her mind in the late nineties.
BUILDUM: Lost her mind.
IRVING: I see. My condolences… to you both. (Looks to PHIL for
help.)
PHIL: Your engineering firm has an impressive reputation. We think
you are the perfect fit for our project.
WRECKUM: We are very good at what we do.
BUILDUM: Very good.
There is an awkward pause in the conversation.

IRVING: Well. I trust you received the copy of the proposal I sent you?
WRECKUM: (Not sounding excited at all.) Yes, we were very excited
to read your proposal.
BUILDUM: Very excited.
WRECKUM: (Laughs awkwardly.) In fact, Buildum was so excited that
he had a diet cola with his lunch that day.
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IRVING: That is reckless. Nevertheless, I hired you because only the
very best can work for Leyland Irving III.
WRECKUM: I can assure you that at Wreckum and Buildum
Engineering, efficiency is our strength.
BUILDUM: Efficiency is our strength.
IRVING: I’ll bet it is. I’m anxious to see your vision of my four-stage
plan.
WRECKUM: Of course. That is why we are here. May I begin by
saying that our firm has the technology and expertise to manage all
four stages of your proposal.
BUILDUM: All four stages.
PHIL: It sounds like you have the right people here, Leyland.
IRVING: Yes it does, Phil. (Becoming excited.) Enough with the
suspense, Wreckum, tell me what you have planned.
WRECKUM: We thought it would be more efficient to show you our
proposal. Buildum has constructed a scale model which clearly
illustrates all four stages of your plan.
IRVING: (Very excited––almost childlike.) A model? Is that what you
have under there? I love models! Love them! Lemme see it! Lemme
see it!!
WRECKUM: Please, Mr. Irving, I will ask you to maintain a sense of
decorum. The model is merely a way to visualize the project.
BUILDUM: A sense of decorum, please.
IRVING: Right, sure––a sense of decorum. I’m a serious businessman
after all. (Pauses.) Just show me the model!!

D

BUILDUM uncovers the first section of the model.
WRECKUM: This is Wreckum and Buildum’s vision of your property,
Mr. Irving. (Points to the first section of the model.) Stage one––the
clearcut logging operation.
IRVING: (Hardly containing his enthusiasm.) Is that a little man with a
chainsaw? (Grabs the figure and makes some chainsaw noises.)
WRECKUM: (Worried.) Please be careful with that, Mr. Irving. Buildum
spent a lot of time on this model.
BUILDUM: A lot of time.
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IRVING: I see it like this––I am paying you a substantial amount of
money for your services, which in my mind, means that this model
is technically mine.
WRECKUM: Your point is well taken.
IRVING: I’m glad we understand each other.
WRECKUM: Stage two––the open pit mining operation.
BUILDUM uncovers the second section of the model.
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IRVING: Cool, look at that digging machine! (Starts playing with the
machine.) There is a little conveyor belt in the mine too, Phil.
PHIL: Wonderful, sir.
WRECKUM: (Becoming impatient.) Stage three––the landfill site.
BUILDUM uncovers the third section of the model.
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IRVING: Toy garbage trucks! Awesome!!
WRECKUM:
And finally––stage four––Pleasantview Retirement
Home.
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BUILDUM uncovers the final section of the model.
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IRVING: Toy wheelchairs!
WRECKUM: (Turning her attention to PHIL.) It seems that Mr. Irving
is impressed with our vision of the Camp Iwantmymum property.
BUILDUM: Impressed with our vision.
WRECKUM: Is it safe to assume that we can begin operations
tomorrow?
PHIL: Tomorrow?!
WRECKUM: Yes. Our crews are ready and standing by to begin the
first phase.
BUILDUM: Crews are ready.
PHIL: I’m afraid tomorrow might be a problem.
WRECKUM: Why is that?
PHIL: Mr. Irving has not yet acquired the property.
WRECKUM: Excuse me? We were under the impression that the
property had been secured and was ready for development.
BUILDUM: Under the impression.
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PHIL: There have been some complications in the purchase of Camp
Iwantmymum.
WRECKUM: I see.
BUILDUM: I see.
PHIL: Perhaps Mr. Irving could elaborate. (Turns to IRVING who is still
playing with the model.) Mr. Irving? (IRVING seems not to hear, as
he continues to play.) Leyland?
IRVING: (Annoyed.) What is it, Phil? Can’t you see I’m busy?
PHIL: Wreckum was just saying that they have a crew ready to start
logging tomorrow.
IRVING: They can’t start tomorrow. (Steps away from the model, a toy
truck still in his hand.)
PHIL: I told them that you had not yet been able to finalize the
purchase of Camp Iwantmymum.
WRECKUM: We were under the impression, Mr. Irving that…
IRVING: I will have that property shortly, Wreckum. I just need a few
more days.
WRECKUM: We don’t like delays, Mr. Irving. They hamper our
efficiency.
BUILDUM: Don’t like delays.
WRECKUM: You have two days, Irving. If you don’t own Camp
Iwantmymum by then, we will offer our services to someone else.
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WRECKUM and BUILDUM begin to exit Irving’s Office. After a few
steps, BUILDUM turns back to get his model.
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BUILDUM: I’ll be taking this with me.
BUILDUM yanks the toy truck from IRVING’S hand, picks up the model,
and exits with WRECKUM.

IRVING: Hey! You can’t take that! I paid for that! (Speaks sadly to
PHIL.) They took my model, Phil.
PHIL: I’m sorry, Leyland.
IRVING: I can’t believe they took my model.
SALLY enters.
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SALLY: Excuse me, sir.
IRVING: They took my model, Sally.
SALLY: (Unsure of what IRVING is talking about.) OK.
PHIL: What can we do for you, Sally?
SALLY: Ricki and Scar are here to see you.
IRVING: Ricki and Scar? What are they doing here?
SALLY: I’m not sure, Mr. Irving.
IRVING: Send the two idiots in.
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SALLY exits and moments later RICKI and SCAR enter. They both
have bandages wrapped around their head.
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RICKI: Hey, boss.
IRVING: What are you two doing here? You are supposed to be
making life miserable for the kids at Camp Iwantmymum.
RICKI: We know boss, but we were at the hospital so we thought we’d
drop by.
PHIL: Why were you at the hospital?
RICKI: Bit of an obstacle course mishap. We’re not exactly sure how
it happened.
SCAR: Don’t worry, it’s nothing serious. Just some cuts and bruises,
and a concussion for each of us. Nothing new there; I’ve had plenty
of concussions over the years.
IRVING: My question is, if you’re here, what are the kids at Camp
Iwantmymum doing at this moment?
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Losing patience with RICKI and SCAR, IRVING starts to get twitchy
again.

RICKI: I think we lost the bet, so they’re probably at the beach.
IRVING: At the beach? (Turns to PHIL who is sitting on the edge of
IRVING’S desk.) They’re at the beach. That doesn’t sound
miserable at all. (Turns back to RICKI and SCAR.) In fact, it sounds
rather pleasant.
SCAR: Don’t worry, boss, we put up this sign…
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Losing his temper, IRVING’S arm flies backward, connecting with
PHIL’S head. PHIL rolls off the desk and onto the floor. IRVING doesn’t
notice, but RICKI and SCAR become fearful.
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IRVING: Don’t you tell me not to worry! I need those kids out of there
within two days so I can buy Weatherbee’s property. Two days!!
Two days, you incompetent numbskulls!!! (IRVING glares at RICKI
and SCAR with his twitchy eye.)
RICKI: Boss, your eye is…
IRVING: Two days!!
RICKI and SCAR hurry out of Irving’s Office. IRVING’S eye continues
to twitch as he speaks to PHIL. At this point, PHIL is still on the floor
behind the desk.

C

IRVING: Phil?! Phil?! (Looking around for PHIL.) Where the heck did
he go?
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PHIL gets to his feet and moves out from behind the desk.
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PHIL: I’m right here, Leyland.
IRVING: There you are. Phil, I think it’s time we pay a visit to Camp
Iwantmymum. I need to see what’s happening down there first
hand. I’ll have that property one way or another!
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PHIL and IRVING exit.

END OF ACT ONE
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