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THAT SIXTIES PROM 

THAT SIXTIES PROM 
By Dean L. Dyer 

 
SYNOPSIS: West Middleton High has a long tradition of putting on lavish 
proms. In fact, the tradition has become more of a competition with cross-
town rival East Middleton. When Kellie Hart, chairperson of last year's prom 
committee at West, discovers that the West Side Food Bank is closing due to 
lack of funding, a burst of idealism and activism kicks in and she encourages 
the student body to vote for a change. She wants her class to organize a prom 
with a 1960’s theme and donate the leftover money to the food bank. But the 
West’s prom queen won't be turned back so easily. She finds a district policy 
which requires school board approval for significant changes to traditional 
activities. Suddenly, the issue hinges on the seven member board of 
education, and a 40-year argument between two brothers over the Vietnam 
War. 

 
CAST OF CHARACTERS 

(12 MEN, 17 WOMEN, 1-5 EXTRAS) 

 
ANDREA (f)...................................Ambitious junior, head of the prom 

committee. (26 lines) 
 
LIONEL (m) ...................................Shy, quiet Prom committee vice-

president. (16 lines) 
 
ASHLEY (f)....................................Freshman girl, stricken with “prom 

fever.” (40 lines) 
 
LINDSAY (f) .................................Another freshman girl, similarly stricken. 

(41 lines) 
 
ETHAN (m) ....................................Freshman boy, annoyed with prom.  

(26 lines) 
 
ROBERT (m) ..................................Another freshman boy. (25 lines) 
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BY DEAN L. DYER 

KENNY (m)....................................Intellectual freshman boy with “the 
Master Plan.” (69 lines) 

 
DEVIN (m) .....................................Quiet, “unattached” junior boy, prom 

committee member. (14 lines) 
 
PENNY (f) ......................................Senior girl. (24 lines) 
 
KELLIE HART (f)..........................Senior girl, class president, former prom 

committee chair. (86 lines) 
 
JENN (f)..........................................Senior girl. (19 lines) 
 
ADAM (m)......................................Senior boy, Kellie’s boyfriend. (30 lines) 
 
BEN (m)..........................................Senior boy. (15 lines) 
 
PRISCILLA AVONDALE (f) ........Stuck-up, wealthy senior girl. (27 lines) 
 
TASHA (f) ......................................Part of Priscilla’s clique. (6 lines) 
 
MERCEDES (f) ..............................Another of Priscilla’s clique. (5 lines) 
 
GINELLE (f)...................................Mysterious and gorgeous new senior.  

(18 lines) 
 
MR. STARLING (m)......................Idealistic, positive young teacher, junior 

class advisor. (66 lines) 
 
HAYDEN (m).................................Senior boy, Priscilla’s boyfriend.  

(13 lines) 
 
AMANDA (f)..................................Junior girl, prom committee member.  

(10 lines) 
 
MISS FERGUSON (f) ....................Cynical, burned out young teacher, 

junior class advisor. (45 lines) 
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THAT SIXTIES PROM 

KARLA (f)......................................Junior girl, prom committee member.  
(12 lines) 

 
QUENTIN (m) ................................Junior boy, prom committee member.  

(6 lines) 
 
MARY (f)........................................Kellie’s grandmother, food bank 

supervisor. (41 lines) 
 
PAULA (f) ......................................Another elderly food bank worker.  

(31 lines) 
 
PETE BROWN (m) ........................Elderly food bank worker, former hippie. 

(35 lines) 
 
CANDICE CLARK (f) ...................WWMT News reporter (22 lines) 
 
MRS. AVONDALE (f) ...................Priscilla’s mother, chairperson of 

scholarship committee (23 lines) 
 
MR. AVONDALE (m) ...................Priscilla’s father, school board member 

(Double for Lionel) (9 lines) 
 
JOE BROWN (m) ...........................School board president, Pete’s brother 

(Double for Quentin) (20 lines) 
 
BOARD MEMBER #1 (m).............(Double for Devin) (2 lines) 
 
BOARD MEMBER #2 (f) ..............(Double for Karla). (2 lines) 
 
BOARD MEMBER #3 (f) ..............(Double for Penny) (2 lines) 
 
BOARD MEMBER #4 (m).............(Double for Ben) (2 lines) 
 
BOARD SECRETARY (f) .............(Double for Jenny) (9 lines) 
 
PHOTOGRAPHER (m/f) ...............Optional. (Non-speaking)  
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BY DEAN L. DYER 

EXTRA STUDENTS (m/f).............Three to four, optional. (Non-speaking) 
 

SYNOPSIS OF SCENES 
 
ACT ONE, SCENE 1: A main hallway of West Middleton High School, 

Monday morning. 
ACT ONE, SCENE 2: Mr. Starling’s Honors History class, later that 

same day. 
ACT ONE, SCENE 3: Miss Ferguson’s room, Friday after school. 
ACT ONE, SCENE 4: Store room at West Middleton Food Bank, 

Saturday morning. 
ACT ONE, SCENE 5: Miss Ferguson’s room, Tuesday after school 
ACT ONE, SCENE 6: Same hallway as Scene 1, Wednesday morning. 
ACT ONE, SCENE 7: Miss Ferguson’s room, Wednesday after school 
 
INTERMISSION 
 
ACT TWO, SCENE 1: Store room at West Middleton Food Bank, 

Thursday after school. 
ACT TWO, SCENE 2: Alcove outside the board room, Thursday, just 

before meeting. 
ACT TWO, SCENE 3: The board of education meeting, Thursday 

evening. 
ACT TWO, SCENE 4: A few days before prom, Mrs. Avondale’s office. 
ACT TWO, SCENE 5: PROM! 
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THAT SIXTIES PROM 

PRODUCTION NOTES 
 
The numbered scenes are bridged with brief interludes in front of the closed 
curtain. They involve primarily the freshmen characters, Ashley, Lindsay, 
Kenny, Ethan and Robert, and provide some comic relief as well as time for 
set changes. Aside from an occasional chair or stool which can be carried on 
and off during the interlude, they involve no set pieces. They should start as 
quickly as possible following the preceding scene to avoid taking any extra 
time. 
 
Ginelle has no lines until her interlude with Kenny before the final scene; 
prior to that time, her appearances on stage should be surreal, as if she is a 
runway model, complete with theme music, dimmed lighting, etc. (“Music to 
Watch Girls By” is suggested, but feel free to experiment.) 
 
For the final scene, have fun pairing up couples to stream in and out as prom 
attendees with costumes in exaggerated sixties fashion. Hippie wigs, wire-
rimmed glasses, head bands, etc., will add to the atmosphere, as will 
occasional glimpses of students doing sixties-style dances through the gym 
doors. 
 

PROPERTIES 
 

No props are required that can’t be found in any classroom: text books, 
folders, backpacks, cell phones, tape, staplers, etc. The only exception is a 
few boxed and/or canned food products and boxes for the food bank, Act 
One, Scene 4 and Act Two, Scene 1. 
 

COSTUMES 
 
Normal modern attire is suitable throughout most of the play.  The board 
members should have suits for Act Two, Scene 3, and teachers should 
obviously be distinguishable from students. Candice Clark should be dressed 
like a professional reporter, and the Avondales should look suitably upper-
class. Pete must have a ponytail, and should also have clothing with a subtle 
“throwback” appearance. In the final scene, as noted above, pull out the 
stops on the sixties fashions. The more outlandish, the better.   
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PRODUCTION HISTORY 
 
That Sixties Prom opened on April 29, 2010 at the Western Community Arts 
Center in Parma, Michigan, as a Western High School Theatre Arts 
production. The original cast and crew is as follows: 
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Andrea.................. Shannan Trudell 
Lionel ..................... Andrew Basore 
Ashley....................Katelyn Morgan 
Lindsay....................... Grace Patton 
Ethan ...........................Austin Lyon 
Robert......................... Ethan Bentle 
Kenny ...........................Tony Smith 
Devin ................................ JJ Sheets 
Penny .................... Hannah Griffith 
Kellie Hart ......... Laura Woolworth 
Jenn ................. Melyssa Fitzpatrick 
Adam .......................... Clifton Chan 
Ben ............................. Lucky Potter 
Priscilla Avondale........................... 
........................ Amanda Grandstaff 
Tasha........................... Haley Glinz 
Mercedes ...................Brittanie Bice 
Ginelle.......................... Sara Rivera 
Mr. Starling...............John Grannan 
Hayden .......................Alex Dowley 

 
Amanda....................... Hannah Ball 
Miss Ferguson ............ Liz LeCrone 
Karla.......................Jessica Vainner 
Quentin ............ Parker McAndrews 
Mary ................. Bailey Chamberlin 
Paula ..................... Brinn Cochrane 
Pete Brown ..................... Ben Kono 
Candice Clark........... Caila Conklin 
Mrs. Avondale ...........Emma Shafer 
Mr. Avondale ...............John Swartz 
Joe Brown.....................Ben Cooley 
Board Member #1.. Craig Campbell 
Board Member #2Jacqueline Marks 
Board Member #3Hillary Osbourne 
Board Member #4.........Ben McGill 
Board Secretary............Abby Kono 
Photographer.........Lynelle Roberts 
Extra Students.............. Jared Spice, 
.............................Derek Skyrzinski 

 
Directed by...................................................................................Dean L. Dyer 
Technical Director............................................................................Stan Gibbs 
Stage Manager ...............................................................................Emily Jones 
Publications...................................................................................Clifton Chan 
Lights ................................................................................................. Jake Ellis 
Sound .............................................................................. Nathan Smith-Timlin 
Stage Crew.................................................. Allyson Fransted, Amanda Baker,  
.........................................Steven Andrews, Parker Ykimoff, Kirsten Sponsler 
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THAT SIXTIES PROM 

ACT ONE, SCENE 1 
 

SETTING:  
A main hallway of West Middleton High School. Banks of lockers form 
the back wall of the set, punctuated with sections of wall painted with 
the school mascot (a walrus), bulletin boards, etc. A division in the 
wall at center forms the intersection with another hallway that goes 
straight up center and serves as an entrance and exit. Entrances and 
exits are also in front of the lockers at left and right. 
 
AT RISE:  
Students are grouped along the lockers, socializing. Extras move 
through the scene hurriedly, hauling backpacks. The freshmen group 
of KENNY, ETHAN, ROBERT, ASHLEY, and LINDSAY stand in front 
of lockers at left. Another group, including HAYDEN and extras, is up 
center, near the intersection of the hallways. A group of seniors is at 
right, centered around a small sofa or park bench, part of the 
“preferred” senior location. KELLIE, PENNY and JENN are seated on 
the bench, with ADAM and BEN standing nearby. ANDREA and 
LIONEL enter from left in front of freshmen. LIONEL is awkwardly 
carrying a pile of posters, tape dispenser and stapler, while ANDREA 
seeks out locations to hang the posters. She points to a spot between 
lockers, just right of the freshmen. 
 
ANDREA: (With gravity, as if making a crucial decision.) One right 

here. Give me the stapler - no, the tape.  
 
She holds out her hand while continuing to look at the spot. LIONEL 
fumbles with the stacks trying to hand her the tape and a poster, 
dropping everything.  
 
LIONEL: Oh, geez. Not again. 
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Other students point and laugh. ANDREA turns and gives LIONEL a 
look of frustration, then bends to help pick things up. ASHLEY, who 
has been watching them closely, bends down and picks up a poster, 
then shakes LINDSAY, calling her attention to it. They step 
downstage, reading the poster, as LIONEL and ANDREA resume 
hanging posters, moving across to right.  
 
ASHLEY: O-M-G! O-M-G! O-M-G! The first prom committee meeting 

is tomorrow! It’s REAL! 
LINDSAY: (With exaggerated passion.) Prom! In just a few short 

months, we finally get to experience the true meaning of high 
school! 

 
KENNY, ETHAN and ROBERT have followed them down stage and 
now stand looking over them with mixed expressions of frustration 
and disgust. 
 
ASHLEY: (Looking up from poster with concern) Well, that is, we get 

to experience it if . . . 
LINDSAY: I’m way ahead of you. (Looking off right.) Unattached 

junior at twelve o’clock! 
 
DEVIN, a junior boy, enters from right reading a textbook, oblivious to 
the girls. He stops as they block his path. 
 
ASHLEY: (Exaggerated flirtation.) Hi, Darrin. What’s up? 
LINDSAY: (Pushing her aside, but smiling.) It’s Devin, and I saw him 

first!  
DEVIN: (Looking up, bewildered, then gradually becoming afraid. He 

tries to step around them down stage, but they continue to block 
his path.) Help?  

 
DEVIN suddenly darts around ASHLEY and LINDSAY, who follow 
him through the upstage hallway calling after him and casting the 
prom flyer aside. ETHAN and ROBERT shake their heads at each 
other. 
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THAT SIXTIES PROM 

ETHAN: (Picking up the poster.) Man, I hate being a freshman. 
ROBERT: Yeah. It’s like, we’re finally getting taller and our voices are 

changing, and now they hit us with this prom crap. 
ETHAN: Totally. Like, we were just starting to have a fighting chance. 

It’s not enough that we can’t drive yet. Now all the hot girls are 
going to be chasing juniors and seniors so they can go to the 
stupid prom. This stinks. 

KENNY: See, that’s the problem with you guys. You just don’t know 
how to grasp hold of an opportunity when it’s slapping you right in 
the face. 

ROBERT: Yeah, sure . . . a great opportunity to become a monk. 
ETHAN: And, like, what do you know about chicks, Kenny? Have you 

been snooping in your mom’s underwear drawer again? (He slaps 
hands with ROBERT as they laugh.) 

KENNY: Laugh all you want, gentlemen, but the man with the plan 
will always get the last laugh. Just wait until I show you my secret 
weapon! 

 
ROBERT and ETHAN shake their heads and turn to fade back up 
stage near the wall of lockers. KENNY follows them as the focus 
shifts to the group of seniors at right. PENNY looks up stage at one of 
the posters then turns to KELLIE. 

 
PENNY: Wow, can you believe it’s already been a year since we 

started planning last year’s prom? I still have nightmares. 
KELLIE: Actually, it’s been more than a year. We got an (Rolling her 

eyes.) “extra early start” . . . remember?  
PENNY: Oh, yeah. Had to get the plaza reservations before East 

Middleton.  
JENN: Not just that—remember all the calls over Christmas break to 

the limo service, the flower shops, the photographers . . . 
KELLIE: . . . the tux shop, the caterers, the city council for the 

helicopter permit. 
PENNY: Yeah, but it was worth it. We put on an awesome prom. 
JENN: Yeah, we kicked major butt on East Middleton. (Pointedly to 

ADAM and BEN.) Good thing, since they pretty much beat us to 
death in every sport. 
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BEN: Hey, you’re talking to the number two man on the league 
champion tennis team here! (He steps to left of bench and 
pantomimes a hard serve.) 

PENNY: Still, it was pretty sweet to bury them in the prom. We got the 
first page and a half in the Daily Recorder society section, and 
East Middleton only got two little photos on the third page. 

KELLIE: I’m just glad it’s over. Now we’re seniors, and we can take a 
break and let the juniors have all the headaches. I am so looking 
forward to just showing up on prom night this year and not having 
to worry about anything except me.  

JENN: Speaking of headaches. 
 
JENN nods toward PRISCILLA, MERCEDES and TASHA, who have 
emerged from the up center hallway and have stepped down center. 
They look around and TASHA nudges PRISCILLA and points to 
KELLIE. PRISCILLA steps to the bench with TASHA and 
MERCEDES close behind. 
 
PRISCILLA: (With feigned familiarity.) Hi guys. What’s up? 
PENNY: (Suspiciously.) Just hanging out. 
PRISCILLA: Cool. (Pause as she decides how to get down to 

“business.”) So, did you see they finally put up posters for the 
prom committee? 

JENN: Yeah, we were just talking about that. 
PRISCILLA: (To KELLIE, pointedly ignoring JENN.) Of course, I’m 

sure you’re planning to be there, aren’t you, Kellie?  
 
KELLIE starts to answer, but PENNY butts in. 
 
PENNY: Prom planning is the responsibility of the junior class, 

Priscilla. We’re all seniors now, remember? I’m sure they can 
handle it. 

PRISCILLA: (Again ignoring the interruption and staying focused on 
KELLIE.) But you wouldn’t let such an important event rest in the 
hands of, well, amateurs. This is our final prom, after all. 
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KELLIE: Like Penny says, it’s really up to the junior class. That’s the 
way it’s always been. And Andrea Tobias is the committee 
chairperson—I’m sure she’ll do a great job. She’s very organized. 

PRISCILLA: But Kellie, you’re our class president. That’s an office 
which carries a great deal of responsibility—and, of course, some 
rewards as well. (Pause as she lets this sink in.) I just can’t 
imagine that you wouldn’t want to offer some guidance to the 
younger students, especially considering how special the 
competition is this year. And after the spectacular job you did last 
year, it would be such a let down if we had to settle for anything 
less in our senior year.  

 
PRISCILLA clears her throat while glancing at TASHA and 
MERCEDES, who have been chatting idly to her left. On this cue they 
both mechanically deliver praise to KELLIE. 
 
TASHA: That was a totally awesome prom, Kellie. 
MERCEDES: Yeah, you guys really rocked the house.  
KELLIE: (Breaking down.) I suppose I could stay after for a bit, just to 

help them get started . . . 
PRISCILLA: Excellent. I knew I could count on you, Kellie. 
JENN: You know, Priscilla, the prom committee is open to anyone. 

Why don’t you just go to the meeting yourself? (Exchanges a look 
with PENNY.) 

PRISCILLA: (Ignoring JENN.) See you around, Kellie. Make sure to 
keep me up to date on the plans—I’d love to hear what you come 
up with! 

 
PRISCILLA nods to TASHA and MERCEDES, and they follow her to 
exit up right. 
 
JENN: (To KELLIE.) I thought you were looking forward to taking a 

break this year. 
PENNY: Yeah, you were only going to have to take care of yourself, 

remember? 
KELLIE: Ease up, you guys. I only said I’d stop by the meeting to 

help the committee get started. It’s actually not such a terrible idea. 
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JENN: Well, it came from a terrible person. I can’t believe you let 
Priscilla manipulate you like that. What has she ever done for you? 

ADAM: I can answer that—the same thing she’s done for the rest of 
us. Nothing. 

KELLIE: Thanks for the support, Adam. 
 
GINELLE’S THEME (see Production Notes) begins playing, and 
GINELLE enters from down right. She is reading a piece of paper, 
apparently a class schedule, and looking up occasionally to try and 
find a class. She stops at center for a moment, looks around squinting, 
then exits through the up center hallway. All the males on stage have 
frozen during her appearance, several with open mouths, turning their 
heads only to watch her every movement. BEN and ADAM both take 
a few steps toward center. 
 
BEN: (Entranced.) I think I’m in love. 
KELLIE: You can reel your tongue back in now, Adam. 
ADAM: What? I was just trying to see what everyone else was 

looking at. 
 
HAYDEN makes a Tarzan yell and dashes into the up stage hallway 
behind GINELLE. ETHAN, ROBERT and KENNY, along with extra 
boys, follow him in hot pursuit as girls just shake their heads. 
 
PENNY: Guys are such complete pigs. 
BEN: Yes, yes, we are. And that (Pointing to the hallway where 

GINELLE exited.) is like catnip for pigs. (He snorts like a pig, then 
squeals.)  

ADAM: I guess you could call her “pig-nip.”  (He looks for an 
approving laugh but wilts in a cold stare from KELLIE.) 

BEN: Who is she? 
JENN: You can forget about her, Ben. Her name is Ginelle 

Zuckerman. She just transferred in today. I saw her getting her 
schedule in the office this morning. But she has a boyfriend—he’s 
a sophomore linebacker at State. 

PENNY: No, I heard he’s a marine, and he’s coming home from 
Afghanistan next month. 
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JENN: Either way, she’s taken. You’ll just have to settle for a regular 
human girl, Ben. 

BEN: You can’t blame a guy for having a dream.  
 
BEN continues looking wistfully up center, and ADAM joins him briefly, 
then turns to meet KELLIE’s icy stare. The BELL RINGS, signaling 
the start of the next period, and ADAM takes KELLIE’s arm as she 
stands and they all begin exiting and the lights fade. 
 
BLACKOUT, CURTAIN. 

 
INTERLUDE #1 (see Production Notes) 

 
DEVIN enters cautiously from left, in front of the closed curtain, 
obviously trying not to be seen. After surveying the area, he darts 
across stage and exits right. ASHLEY and LINDSAY enter from left, 
hot on his trail. They move slowly to center, then stop, frustrated. 
ASHLEY pulls out her cell phone and begins texting. 
 
LINDSAY: (Sweetly.) Devin? (Louder, less sweetly.) Devin? (Loud 

and angry) Devin! (A pause, then to Ashley.) I don’t get it. I’m sure 
he just came in here. 

ASHLEY: (Reading her phone) According to Marci, his last known 
location was Mr. Haughton’s classroom. If you triangulate that with 
our sighting in the library . . . (She pantomimes a difficult 
calculation in the air as if writing on a chalkboard, then "erases" it 
in frustration.) He has to be around here somewhere. (Sweetly.) 
Oh, Devin . . . 

LINDSAY: We just want to talk to you, Devin.  
ASHLEY: We have video games. 
LINDSAY: We do? 
ASHLEY: Shhhh! (Whispering.) Of course not. But if you’re hunting 

boys, you have to use boy bait. 
LINDSAY: (Whispering) Oh, right. (Out loud.) Zombieland. Devin?  
ASHLEY: Pokemon! 
LINDSAY: Modern Warfare! 
ASHLEY: Halo Three! 
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LINDSAY: Mario Brothers! 
 
They move slowly off to exit right, alternately calling his name and 
listing more game titles. 
 

ACT ONE, SCENE 2 
 

SETTING: 
Mr. Starling’s classroom. A particularly laid back look, with students 
seated at tables. This is an Honors History class for seniors. A globe 
on a stand, a couple bookshelves, etc. can help suggest the 
classroom area. 
 
AT RISE: 
KELLIE, JENN, and ADAM are seated together at a down left table. 
MR. STARLING is seated on a stool or on a table, up right, while 
PRISCILLA, HAYDEN, TASHA and MERCEDES share a table up left, 
visibly disinterested. PENNY, BEN and extras are seated at 
remaining tables. The setting has a noticeably informal feel. 
 
STARLING: So, as we put away the saddle shoes, leather jackets 

and DA haircuts, we now get to look at the decade which is my 
personal favorite . . . the sixties. Even though it’s been fifty years 
since they began, the sixties still have an almost mythical aura. 
What do you guys know about them? 

BEN: Three things. (Hamming it up—he was ready for this one.) Sex, 
drugs and rock and roll! 

HAYDEN: (Makes a wolf howl in approval.) Aaahroooo! 
 
Several students laugh, a few look at Mr. Starling, expecting a 
reprimand. 
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STARLING: (Laughing.) Fair enough, fair enough. The sixties was 
definitely a period of dramatic social change, and the decade 
earned its reputation. But while some people used the new social 
freedom as an excuse to engage in some pretty reckless behavior, 
there was more to it—a lot more. And I’m not just talking about the 
events that you already covered in American History, like the 
Cuban Missile Crisis and the Vietnam War. How many of you have 
heard the famous words of John F. Kennedy: (Putting his hand 
inside his coat in parody of JFK.) “Ask not what your country can 
do for you, but what you can do for your country?” 

 
The majority of the students raise their hands; Priscilla and her friends 
just look at each other, expressing boredom. 

 
STARLING: Today those are still viewed as some of the most 

powerful words ever spoken by a president. Although they may not 
seem as profound now that we’ve heard them repeated over and 
over, when JFK made that speech it really resonated with the 
young people of his time. Even though his presidency was cut 
short by assassination, he was largely responsible for creating an 
age of political and social activism among young people. 

HAYDEN: (Holding up a text book and pointing to a picture.) And he 
had a really hot wife! 

BEN: Dude, she’d have to be like a hundred years old now. 
PENNY: Actually, she’s dead. She died in the ’90s. 
HAYDEN: I’m just sayin’. 
STARLING: (Crossing behind Hayden and placing a hand on his 

shoulder.) Thanks so much for that insightful commentary, Hayden. 
Maybe you’d like to do a research paper on Jackie Kennedy-
Onassis. Say, eight, ten . . . maybe twenty pages?  

HAYDEN: (Holding his hands out defensively.) I’m good. 
STARLING: Great. (Patting Hayden's head, then crossing back to up 

center.) Now, keeping this on a more serious level, what else can 
you tell me about the culture of the nineteen sixties? 

PENNY: The Beatles were really popular. 

10 

DO
 N

OT
 C

OP
Y



BY DEAN L. DYER 

STARLING: Absolutely. Rock and roll in general—as Ben mentioned 
(He gives a quick nod to Ben.)—became a way for young people 
to express themselves. In fact, near the end of the decade more 
than a quarter million young people turned out for the most famous 
rock and roll concert in history. 

PENNY: Woodstock! 
 
Mr. Starling points to her and nods approvingly. 
 
ADAM: The Mustang came out in 1964! 
BEN: The first Superbowl was played in 1968—Joe Namath and the 

New York Jets beat the Baltimore Colts 16-7. 
JENN: Guys amaze me. You can’t remember what “hola” means two 

weeks after Spanish class is over, but you can remember the 
score of a stupid football game that was played before your 
parents were even born. 

BEN: “Stupid” and “football” should never be used in the same 
sentence. 

STARLING: All right, we seem to be getting off the topic again.  
PENNY: Tie-dyed tops and low-cut jeans. 
STARLING: Yes—and many of those sixties fashions have become 

popular with your generation. 
ADAM: I know one . . . hair! 
HAYDEN: That’s stupid. Hair isn’t from the nineteen sixties. It’s been 

around for like a thousand years.  
JENN: Hayden, if you don’t mind my asking, what in the world are 

you doing in Honors History?  
 
Taking no offense, HAYDEN points surreptitiously to Priscilla. She 
grabs his ear and pulls it sharply. 

 
HAYDEN: Owww—okay? 
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STARLING: I believe that Adam was referring to the revolutionary 
long hair styles that arose in the ‘60s and were symbolic of the 
anti-war movement. Soldiers are always given very short haircuts 
when they enter the military, so wearing his hair unusually long 
was a way for a young man to show that he opposed military 
service. Of course, the styles soon became an even larger symbol 
of the whole counter-culture and the sexual revolution. 

PENNY: Didn’t the Beatles have a lot to do with that, too? 
STARLING: Yes they did. And, of course, that ties us back into the 

enormous influence of rock music during the period . . . (He sees 
KELLIE's raised arm.) Kellie? 

KELLIE: Mr. Starling, you said that JFK’s speech got people our age 
involved in politics and social issues. Why do you think JFK was 
so inspirational?  

STARLING: I’m glad you asked that question. It’s one that each of 
you is going to get a chance to answer personally. As part of the 
Sixties unit, I want you to investigate the volunteer spirit. 
Specifically, each of you needs to go and visit a local volunteer 
organization, interview some of the people who work there, and 
report what you learned on Monday. 

 
Several students erupt in a series of groans at the assignment. 

 
MERCEDES: How are we supposed to find time to do that?  
TASHA: Why can’t we just look up some volunteer organizations on 

the internet? 
STARLING: No whining. I’m not asking you to actually volunteer 

yourselves—although that would certainly be welcome. Just get 
out and meet some of the people who do, and find out what 
motivates them. If you’re going to understand the 1960s, you need 
to find out why people felt the need to make a difference. So, 
come in tomorrow with some possibilities for organizations you 
can visit. We’ll throw together a list on the board and by the end of 
class you’ll all have plenty of choices. 

PRISCILLA: My mother is the chairperson of the scholarship 
committee—would she count? 
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STARLING: (Pauses, reluctant to agree.) It would be nice if you 
explored some other opportunities just to expand your horizons, 
but I suppose that will work. (Looking at his watch.) We’ll discuss it 
more tomorrow. 

 
The BELL RINGS signaling the end of class, and students rise and 
begin to exit. KELLIE steps downstage with ADAM. 

 
KELLIE: This should be an easy one. My grandma has been 

volunteering at the West Middleton Food Bank for years. I used to 
help her out when I was younger. We could go there Saturday 
morning—that’s when they get their shipments. 

ADAM: Cool. Do you think Mr. Starling will be okay with you 
interviewing your grandma? He didn’t sound too excited about 
Priscilla interviewing her mom. 

KELLIE: Yeah, but this is a real charity. Everybody knows Priscilla’s 
mom just works on the scholarship committee so she can control 
where her family’s money goes. Besides, the food bank is a totally 
cool place. They feed dozens of people every day. I really enjoyed 
working there. 

ADAM: All right. I’ll see you after school.  
 
BLACKOUT, CURTAIN. 

 
INTERLUDE #2 

 
KENNY enters from right with ETHAN and ROBERT following closely 
behind. He stops at center and they approach him. 

 
ETHAN: All right, quit screwing around and tell us about this great 

master plan of yours. 
 

KENNY: Behold the device which will soon make me the most 
popular freshman boy in the history of West Middleton High 
School! (He holds his cell phone up as if it’s a light saber.) 

ROBERT: That’s your cell phone, nimrod. Everybody has one. So 
what? 
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KENNY: Only on the surface, dudes, only on the surface. I have 
developed a program which allows this phone to interface with 
Twitter and Facebook, and I’ve hacked into the school computers 
and downloaded a list of every junior and senior girl, in 
alphabetical order of course. Now I get minute by minute updates 
on their relationship status. 

ETHAN: I can give you an update right now. None of them are going 
out with you. 

KENNY: That’s the beautiful thing about relationship status—it 
changes. There are 217 names here with a current status of 
“single,” and starting today I’m going to ask every one of them to 
go to the prom with me until I get a “yes.” 

ROBERT: How can you ask a girl to the prom? You can’t even drive. 
ETHAN: And where are you going to get the money? It costs like five 

hundred bucks by the time you rent a tux, buy the prom tickets and 
pay for dinner. 

ROBERT: More like a thousand. This is West Middleton, remember? 
KENNY: Got it covered. My uncle promised me if I could get a junior 

or senior girl to go out with me, he’d pay all the costs. He even 
said he’d personally chauffer us in his classic ‘Vette.  

ETHAN: He only said all that because he knows his money is safe. 
There’s no way any junior or senior girl is going to go to prom with 
a freshman. 

KENNY: That’s where you’re wrong. You just have to do the math. 
Like you guys were saying, lots of freshman and sophomore girls 
get to go with junior and senior guys. Well, for every one of them, 
there’s a junior or senior girl left out of the equation. And that’s 
where the Ken-meister steps in to save the day. You know how 
much it means to girls to go to the prom—there’s got to be at least 
one junior or senior girl who wants it bad enough to go with me. 

ROBERT: I don’t even get why you want to go. Who wants to have to 
get all dressed up, eat a big, expensive fancy dinner, and then go 
to a formal dance? It’s totally a chick thing. 
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KENNY: Yeah, and that’s why next year, when all those new 
freshmen girls get to high school, they’re going to be setting their 
sights on the amazing guy who went to prom as a freshman. Two 
words, dudes. Legen  (A dramatic pause as he counts off the 
syllables with his finger.) DARY! 

ETHAN: So basically, your plan is to take advantage of some junior 
or senior girl who’s desperate enough to go to prom that she’ll 
even consider going with you, just so you can take advantage of 
the young, naïve freshmen girls next year? 

 
KENNY nods and smiles triumphantly. 

 
ROBERT: Dude, that is just wrong on so many levels. 
 
ROBERT and ETHAN look at each other, shake heads, and begin 
exiting left. KENNY chases after them. 

 
KENNY: Dudes, wait up. You haven’t even heard my pickup lines yet! 
 
He chases after them and exits. 
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ACT ONE, SCENE 3 
 

SETTING: 
Miss Ferguson’s classroom after school on Friday. The same tables 
and chairs from SCENE 2 can be aligned from left to right for the 
committee meeting, and a few additional pieces changed to make it 
clear this is a different room.  
 
AT RISE: 
MISS FERGUSON is seated at the left end of the table line with her 
feet up on the table and an enormous coffee mug in front of her. 
She’s grading papers, marking them with a red pen and flipping them 
haphazardly into a stack on a nearby chair, occasionally missing and 
flinging one on the floor. She gives no indication of caring. After a few 
seconds, MR. STARLING enters from UP RIGHT. By contrast, he is 
energetic, positive, and eager to begin. 
 
STARLING: Hey, Sue. I just signed on to take Evelyn Hood’s place 

as junior class advisor. Isn’t this awesome—we get to work on 
prom together! 

FERGUSON: (She looks up from her grading and gives him a long, 
cold stare.) You have got to be kidding. Hood bails on me for  
maternity leave and they give me a first year wonder to replace 
her?  

STARLING: Hmmm. I’d usually think it was a compliment if someone 
called me a “wonder,” but somehow I’m not feeling the love. 

FERGUSON: (Pulling her feet off the desk and sitting upright, 
somewhat apologetically.) Look, Rob, it’s nothing personal—really. 
The administration is always pulling this crap. They get hungry and 
trick new teachers into taking on the most difficult extra curricular 
assignments.  

STARLING: Sue, it wasn’t a trick. I volunteered as soon as I heard 
Evelyn was going on leave. I've coached plenty of other activities. 
Believe me, I’ll pull my weight.  
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FERGUSON: (Rising, crossing down center.) This isn’t another 
activity. This is prom. And not just any prom. This is the West 
Middleton prom, and it’s the twenty-fifth anniversary of the 
competition with East Middleton. This is more weight than anybody 
should have to pull. 

STARLING: What’s the deal with the “competition”?  I heard some of 
the kids talking about that earlier. Since when is prom considered 
a sport? 

FERGUSON: I only know what Evelyn told me, and it was passed 
down to her from a whole line of junior class advisors. (Pausing to 
organize her thoughts.) Twenty-five years ago, two popular girls, 
one from East Middleton and one from West Middleton, were 
constantly competing with one another in local beauty pageants 
and other contests. They were both from wealthy families, and no 
expense was spared in promoting them. Anyway, when they 
became seniors, they both wanted their school’s prom to be the 
one that got the most pictures and coverage in the Middleton Daily 
Reporter.  

STARLING: (Rising, crossing down to her.) Wow, a competition that’s 
hung on for twenty-five years? What’s kept it alive so long? 

FERGUSON: Well, both families have remained prominent and 
stayed involved with the schools, but the competition did lose 
some of its steam for a while. However, this year is really special.  

STARLING: Really? Why's that? 
FERGUSON: The original two girls both got married and then had 

their own daughters within a month of each other—and those girls 
are seniors this year. 

STARLING: Wait a minute, don’t tell me . . . Priscilla Avondale! 
FERGUSON: And Heather McCracken at East Middleton High.  
STARLING: . . . and the Mr. Avondale who’s on the school board? 
FERGUSON: (Finishing his thought.) Is Priscilla’s father. Oh, and her 

mother is the . . .  
STARLING: (With dawning realization.) . . . chairperson of the 

scholarship committee! 
FERGUSON: Are you beginning to get the picture? 
STARLING: What have I gotten myself into? 
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As MR. STARLING stands dazed down center, Miss Ferguson 
returns to her seat and the members of the prom committee start 
arriving. ANDREA, LIONEL, DEVIN, AMANDA, KARLA and 
QUENTIN enter up right and sit around a couple of tables.  

 
ANDREA: Hi Miss Ferguson.  
 
Other students echo the greeting, and some look curiously at MR. 
STARLING as he breaks his trance and crosses up to sit beside 
MISS FERGUSON. 

 
FERGUSON: Hi everyone. Please make sure to put your name and 

cell phone number on the sign-in sheet that’s coming around.  
LIONEL: I put up an event page on Facebook, too, so we can post 

job assignments and due dates.  
ANDREA: Plus we’ll have the usual weekly meetings starting next 

Tuesday after school. 
STARLING: Well, you guys are certainly well organized! 
FERGUSON: Mr. Starling is joining us as co-advisor in place of Mrs. 

Hood,  (Turning to him, chiding.)  or at least he was . . . 
STARLING: (Sitting beside her.) Oh, I’m in all right. I wouldn’t miss 

this for the world. 
 
KELLIE enters up right and crosses down to where the others are 
sitting. 

 
KELLIE: Hi. I thought I’d stop in in case you guys have any questions 

about last year’s prom. (She passes a folder to Ferguson.) I 
brought all the checklists and expense reports. 

FERGUSON: Why thank you, Kellie. I’m sure everyone would like to 
have your input. 

 
FERGUSON and STARLING start looking through the papers in the 
folder. 
 
QUENTIN: Definitely. You guys put on an awesome prom. 

18 

DO
 N

OT
 C

OP
Y



BY DEAN L. DYER 

KARLA: Yeah, the pictures in the newspaper were great. We crushed 
East Middleton. 

ANDREA: (Defensively, this is her committee now.) Thanks for 
bringing the reports, Kellie. But we’ve already got things under 
control. 

KELLIE: (Reading Andrea’s tone.) Oh, hey—I’m definitely not trying 
to take over. Believe me, the last thing I want to do is work on 
another prom committee. 

STARLING: (Shocked.) You’ve got to be kidding me! Are these 
figures correct? 

KELLIE: What do you mean? Which figures? 
STARLING: You spent over thirty THOUSAND dollars on last year’s 

prom? Almost four thousand for a . . . helicopter?!! What?!! 
KELLIE: Well, that was with the landing permits, fireworks and 

everything. 
STARLING: Why in the world did you need a helicopter? 
KELLIE: (As if stating the obvious.) To carry the prom king and queen 

away into the night. It’s like the traditional highlight of the prom. 
(Turning to the others proudly.) East Middleton made the mistake 
of announcing that they were using a horse and carriage, 
complete with a fife and drum corps, so we had to come up with 
something to beat that. 

AMANDA: I’ll bet it was fantastic—I wish I could have been there. 
STARLING: Why weren’t you there? 
AMANDA: (Embarrassed.) Well, I was a sophomore and nobody 

asked . . . 
LIONEL: (Saving her.) Sophomores and freshmen aren’t invited. 

They only go if they’re asked by an upperclassman. (Looking 
around the room.) None of us went to last year’s prom—except 
Kellie, of course. 

STARLING: So the committee spent all this money on an event that 
only involves half the student body? 

KELLIE: Oh, no. It doesn’t involve anywhere near half. I don’t 
remember the exact number, but there were around 75 couples 
last year—it’s in the folder I gave you. 
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FERGUSON: (Sensing where this is going, and not liking it.) Okay, 
well we really need to get on task here. Andrea, why don’t you 
start assigning sub-committees? 

STARLING: Wait a minute. We’re doing all this work and spending all 
this money for—  (A pause as he does the math.)  less than fifteen 
percent of our students? How many of you plan on going to prom 
this year? 

 
Only KELLIE raises her hand at first, then KARLA and AMANDA half-
raise theirs in indecision, and ANDREA finally raises hers. 

 
ANDREA: Well, I kind of have to go—I’m the chairperson of the prom 

committee, so at least I get in free. 
STARLING: And the rest of you? 
QUENTIN: No way. Tickets were $200 last year, or $350 per couple. 

Plus the dinner, tux rental, flowers. My folks don’t have that kind of 
money. 

DEVIN: Same here. My dad’s been laid off for six months.  
KARLA: It depends on if I get asked. But I don't know - my sister 

spent almost $400 just on her dress and hair last year. 
STARLING: And you guys don’t see anything wrong with this?  
 
The students all look at him, clueless. 
 
FERGUSON: (Breaking in, before they can respond.) Andrea, give 

me and Mr. Starling a minute, please. You can start working on 
the sub-committee assignments. 

 
She pulls MR. STARLING up and guides him down left. Main lights 
fade as they step into a pool or spot. In the background, KELLIE 
remains apart from the others, contemplating Starling’s last words. 

 
FERGUSON: Look, are you trying to get fired? Because if you are, I’d 

rather you didn’t drag me down with you. 
STARLING: But this is ridiculous. We spend four years with these 

kids trying to teach them core democratic values, and then we 
subject them to this kind of elitism?  
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FERGUSON: (With stern bitterness.) We’re teaching them the facts of 
life—that beauty and money are what really matters in the world. 
This is where all the pretty little idealistic theories get to meet up 
with the big, ugly dragon we call “reality.”   

STARLING: (Taken aback.) Is that really how you see things? 
Because I have to tell you—that’s a little sad. 

FERGUSON: Thanks so much for your profound analysis. Now here’s 
some real world advice for you—either help me get this prom 
committee on task, or go tell Principal Lapp that you made a 
mistake and just can’t take on this assignment right now. 

 
Without waiting for an answer, she crosses back up to her seat. After 
a moment, the pool or spot fades and MR. STARLING turns to join 
her. 

 
BLACKOUT, CURTAIN. 

 
INTERLUDE #3 

 
Ashley and Lindsay enter from left, obviously in hot pursuit. Devin 
enters from right, holding hands with Karla. She is trailing behind him 
so that Ashley and Lindsay can’t see her at first. 

 
ASHLEY: Devin! There you are! 
LINDSAY: Hey, Devin, ‘sup? Are you . . . (She trails off as Karla 

catches up to him and comes alongside, still holding hands.) 
DEVIN: Oh, hi. Did you ladies have a question? (He pulls Karla closer 

to him working his arm around her waist.) 
ASHLEY: Uh, no. We were just saying hi. Hi Karla. 
KARLA: Hi Ashley.  
 
Awkward pause, during which Ashley and Lindsay start to develop 
suspicion.  
LINDSAY: So, you guys are going out? 
DEVIN: Yep. We’re a couple all right. (He squeezes Karla tighter.) 
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ASHLEY: (Circling slowly around them and sniffing, as if she can 
detect the lie by scent.) Interesting. As of lunch, you were still 
listed as “single” on Facebook. 

DEVIN: Yeah, that’s how these things happen . . . right sweetie? (He 
looks to Karla, then back to Ashley and Lindsay with a phony grin.) 

KARLA: Okay, that’s it. I can’t do this Devin. Sorry. (She pulls his arm 
from around her and takes a couple steps away.) 

DEVIN: I don’t know what you’re talking about. (Reaching.) Aren’t you 
feeling well . . . pumpkin? 

ASHLEY/LINDSAY/KARLA: (In unison.) Pumpkin? 
 
DEVIN looks at the three of them with the same fake grin then 
suddenly bolts off left. 

 
LINDSAY: I knew you guys weren’t going out. That was a dirty trick, 

Karla. How could you? 
KARLA: Sorry guys. He said he’d do my algebra homework. What’s a 

girl to do? 
ASHLEY: You owe us one. Big time.  
 
ASHLEY and LINDSAY hurry off left in pursuit and KARLA shrugs 
and walks off right.  
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ACT ONE, SCENE 4 
 

SETTING: 
A store room at the West Middleton Food Bank, Saturday morning. A 
few shelves, nearly empty, a work table, and a small scattering of 
boxes.  
 
AT RISE: 
MARY is slowly taking items from boxes and placing them on the 
shelves. She occasionally makes notations on a clipboard on the 
table. PAULA and PETE enter down right, each carrying a box. 
 
PAULA: This is it. I definitely don’t see a week’s worth here. 
MARY: Week? This won’t get us through the weekend.  
PAULA: (Placing her box on the floor.) Ahhh, we’ll find a way. We 

always do. 
PETE: (Turns to her and gives her an evaluating stare.) Y’know, 

there’s a fine line between optimism and insanity. Ever been to a 
nut-house? Lots of happy people, smiling all the time—even while 
they’re soiling their diapers. 

PAULA: That’s a great image, Pete. Thanks for sharing.  
MARY: (To Mary, tilting her head to Pete) As much as I hate to agree 

with the Grim Reaper here, we really do have to face facts. 
Donations have been dropping for years, and now that the county 
cut our budget we don’t have anywhere left to turn.  

PETE: (Bending down, cutting open a box.) It’s the liars in congress 
that are really burying us. Stimulus money my sweet butt. When 
was the last time they gave us so much as a dime? We don’t even 
get surplus cheese anymore. 

 
KELLIE and ADAM enter from up left and approach the table. 

 
ADAM: Hi Mrs. Rehnquist. 
 
ADAM nods to her and stands waiting. PETE rises and steps toward 
center to the right of MARY, and PAULA moves closer to stand on 
PETE's right. 
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KELLIE: Hi, Grandma.  Adam, this is Pete and Paula.  
PAULA: Kellie, he’ll remember better if you get the order right (She 

pushes between PETE and MARY and then indicates their new 
order from right to left): Peter, Paula and Mary. 

ADAM: (Looks perplexed.) Order? 
PETE: Bright young man you have here, Kellie. I’m sure he’ll go far 

with a mind like that. 
MARY: Peter Brown, you cut it out. How can you expect a young man 

to understand a reference to a musical group that broke up before 
he was born? (To Adam.) Peter, Paul and Mary were a very 
popular singing group in the 1960s and they wrote a ton of 
songs . . . “Blowin’ in the Wind”?  (ADAM and KELLIE shake their 
heads.) “If I Had a Hammer”?  (Again, ADAM and KELLIE are 
clueless, so she turns back to PETE.) Besides, Kellie and Adam 
don’t have to listen to your grouching just because you’re mad at 
the government again. 

PAULA: As usual. 
PETE: Fine. I can see I’m outnumbered by people who just want to 

fiddle away while Rome is burning. I’ll go prep the dining room. 
(He starts to exit up right, then turns to KELLIE and ADAM.) 
“Government is not reason, it is not eloquence, it is force. 
Like fire, it is a dangerous servant and a fearful master.”  You 
know who said that? George Washington, that’s who. (He 
marches triumphantly off stage.) 

KELLIE: Yikes! What was that all about? 
MARY: Today I’m afraid Pete has a good excuse for being his usual 

ornery self. It looks like we’re going to have to shut down the food 
bank. 

KELLIE: Shut down? But it’s been here forever. What are all the 
people who eat here going to do? 

MARY: I wish I knew, Kellie. We’re pretty much the bottom of the 
safety net for folks who are down on their luck. But it costs money 
to operate this place. 

ADAM: How much does it cost? I thought businesses donate the food. 
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MARY: They donate some of it, although the food donations are way 
down this year, too. But we also have to pay for lights, heat, 
equipment, cleaning supplies—it all adds up. We used to get some 
funding from the federal government, and we still get a little from 
the state, but it’s not nearly enough.  

PAULA: And with all the unemployment, we’re serving more people 
with less money. You can only do that for so long. 

KELLIE: I don’t understand how the government can just cut your 
funding. Have you tried contacting our representatives? 

PETE: (Re-entering from up right.) Yeah, they’re a lot of help. You 
might as well learn now that the only time your elected 
representatives want to hear from you is when they need your vote 
to get re-elected.  

 
MARY: (Changing the subject, to KELLIE.) So, what brings you and 

Adam here this morning? If you’re looking for some work, I guess 
we don’t have much. (She indicates the scattering of boxes.) 

KELLIE: We’re working on an assignment for Honors History. Mr. 
Starling wants us to interview volunteers and ask them why they 
do it. 

PETE: As soon as you find out, make sure to let me know. I don’t 
have a clue what I’m doing in this dump. 

PAULA: Sure you do, Pete. It’s so you can hang out with two hottest 
single senior babes in West Middleton. (She nudges him playfully.) 

MARY: That’s an interesting question for a history class assignment. 
ADAM: We’re studying the nineteen sixties, and Mr. Starling says that 

lots of young people were inspired by JFK to get involved in 
politics and social issues.  

KELLIE: “Ask not what your country can do for you, but what you can 
do for your country.” 

 
PETE, who has gone back to work on a box on the floor, makes a 
dismissive wave. 
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PAULA: (Dreamily.) The sixties! Transistor radios, head bands, tie-
dyed tee shirts. My first boyfriend, Ernie Knuster, had a VW 
microbus. We painted it all up with peace signs, flowers, and 
psychedelic stuff and started out for San Francisco. But it crapped 
out at the state line and we had to hitch back. Got back just in time 
for school, and my parents never caught on. Those were the days. 

MARY: Don’t you be giving these kids any ideas, Paula. Besides, I 
think I know what he’s looking for. A lot of it was connected to the 
movement for peace, but we were also working for racial and 
sexual equality, and . . . I guess just for more social awareness in 
general. I mean, you heard John Kennedy speak and it really 
made you feel like we were all in it together. 

PETE: (With hostility) Did your genius teacher tell you how it all 
ended? John, Bobby and Martin Luther King, Jr., all dead and our 
boys getting slaughtered in a meaningless war in Vietnam? Did he 
tell you about Kent State and Watts? Who gives these teachers 
the right to fill your heads with such a big load of Pollyanna crap?! 
(He stomps back off up right before anyone can respond.) 

 
As they all stand stunned by this outburst, CANDICE CLARK from 
WWMT News enters from up left and approaches them. 

 
CANDICE: Hi, I’m Candice Clark from WWMT News. I’m looking for 

Mary Rehnquist? 
MARY: How are you, Candice. I’m Mary. (Extending her hand.) 
KELLIE: (Breaking in.) Ohmigosh! Candice Clark! I’ve been watching 

you since I was a little kid. I’m hoping to be a journalist when I 
grow—I mean, when I get out of college. (Flustered, embarrassed 
at her rattling.) I mean, I’m planning to major in journalism at State 
next fall—and I hope to be a television reporter someday. 

CANDICE: (Smiling, but not overly friendly.) That’s terrific—we can 
always use new talent. (Turning back to Mary and shaking hands.) 
I understand that the food bank is having some financial issues. 
What can you tell me? 

PAULA: Wow, word travels fast. 
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MARY: This is Paula, and this is my granddaughter, Kellie, and her 
boyfriend, Adam. You definitely have good timing. The food bank 
will be closing down next week. 

CANDICE: Closing? I wasn’t aware that things had become that bad. 
I have a camera crew out in front of the building. Would you mind 
coming out and answering a few questions? 

MARY: Sure, no problem. 
PAULA: See, Mary? If we get this on television, someone is bound to 

step in and help us out.  
CANDICE: I wish I could share your optimism, Paula, but I don’t want 

to give you any false hope. If it wasn’t a slow day, I probably 
wouldn’t be here. Sorry to sound so pessimistic, but I doubt that a 
little news coverage will make much difference. 

PAULA: Maybe you should spend some time with Pete. Any interest 
in aging hippies with ponytails and bad attitudes? 

 
CANDICE, PAULA and MARY exit up left. 

 
KELLIE: I am such a hopeless dweeb.  
ADAM: Why’s that? 
KELLIE: Didn’t you hear me? I just told Candice Clark that I want to 

be a reporter when I “grow up.”  What a stupid thing to say. She 
must think I’m an idiot. 

ADAM: I’m sure she could see you were just nervous. And you 
corrected yourself. Besides, she’s here to see your grandma—she 
won’t even remember you. 

KELLIE: That’s the point. If I hadn’t sounded so stupid, maybe she 
would remember me. All my life I’ve wanted to be a journalist, and 
when I finally meet the most successful female reporter in the 
state, I can’t even speak coherently. 

ADAM: Well, we really haven’t finished talking to your grandma and 
Paula about their volunteerism. 

KELLIE: Yeah, you’re right. Help me put away some of this stuff while 
we’re waiting for them to come back in. 

 
They start placing stock on shelves. BLACKOUT, CURTAIN. 
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INTERLUDE #4 
 

KENNY enters from right, looking at his cell phone. AMANDA enters 
from left, carrying a musical instrument in a case and walking 
purposefully. 

 
KENNY: (Aside.) Amanda Devonshire . . . right on time. (He steps 

forward, meeting Amanda at center and blocking her path, flipping 
sunglasses down from his head and striking a confident pose.) 
Amanda, baby. What’s up? 

AMANDA: (Looking around, transitioning quickly from confusion to 
annoyance.) Do I know you? 

KENNY: Until today, only in your dreams. So here’s what I’m 
thinking—you, me, a ride in a classic Corvette, dinner at the Ritz, 
and a night of dancing. Sound like a plan? 

AMANDA: What in the world are you talking about? 
KENNY: (Out of practiced lines, he reverts to his own shaky voice 

and demeanor, lifting the glasses back up on his head) I was, like, 
umm wondering,  umm, if, like, you’d, umm, like to go to,  umm, 
prom . . . with me? 

 
ETHAN and ROBERT have quietly entered from right during this 
response. ROBERT has a video camera and is taping over Kenny’s 
shoulder. 

 
AMANDA: (Long pause as she digests this, then she breaks out into 

laughter.) Omigosh! You’re asking me to prom! (Looking him over, 
sarcastically.) Do they even make tuxes that small?  

KENNY: (Returning to the cool demeanor, puts the glasses back 
down.) So, can I take that as a “yes”? 

AMANDA: (She laughs more, pulling out her cell phone.) I have to tell 
all my friends about this! (She tucks her instrument under an arm 
and texts wildly as she exits right, passing Ethan and Robert.) 

ROBERT: (Lowering his video camera.) I see a YouTube sensation 
coming! 

ETHAN: Kenny, dude, you gotta give this up. That was harsh. 
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KENNY: (Confidently.) No damage, dude, no damage. Devonshire is 
only a “D” - - I still have 182 girls to go. Besides, technically she 
never said no. 

ROBERT: Do we have to show you the video? (Holds out camera, 
threatening.) 

KENNY: Okay, okay—so she implied it. 
 
They exit right. 

 
ACT ONE, SCENE 5 

 
SETTING 
Prom committee meeting, Miss Ferguson’s room, the following 
Tuesday after school.  
 
AT RISE: 
MISS FERGUSON and MR. STARLING are again seated at the left 
end of the table line, combing through papers and discussing prom 
plans, waiting for students to arrive. 
 
STARLING: I’m sorry, Sue, but I’ve been thinking about this all week, 

and I’m just not comfortable with the lesson we’re teaching these 
kids here. 

FERGUSON: (Focused on the paperwork, not looking at him.) That’s 
the problem—you’re looking at this as a lesson. This isn’t one of 
your fluffy dreams about the 1960’s, with everybody holding hands 
and singing the Coca Cola song. We’re just putting on a prom. 

STARLING: Fluffy dreams? (Standing, crossing around her to down 
center.) I find that pretty insulting, Sue. I’m trying to teach these 
kids something beyond the facts and figures—I want them to 
understand the spirit of the 1960’s. 

FERGUSON: I’m sorry. (Lifting her head and turning to look at him.) I 
don’t mean to be insulting. On some level I even admire your 
idealism. But they’re not going to get it. This is West Middleton. 
These kids are only worried about getting into the best colleges so 
they can be successful. They are very happy with the social order 
just the way it is. 
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STARLING: (Returning to his seat.) Okay, maybe I am a little 
idealistic. But what happened to you? I mean, you aren’t any older 
than me. You’re bright, attractive, successful—so what’s up with 
all the bitterness? (Playfully mocking tone.) Did somebody run 
over your puppy when you were a little girl? 

 
MISS FERGUSON has seized on the compliment and is surprised 
and clearly flattered, but before she can answer, ANDREA, LIONEL, 
DEVIN, AMANDA, KARLA, QUENTIN and KELLIE enter up right and 
sit around tables. 

 
ANDREA: (Opening her folder.) Okay, let’s get started with 

committee reports. (Noticing KELLIE, getting territorial.) Um, 
Kellie—is there something we can help you with? 

KELLIE: I’m sorry, Andrea—honest, I’m not trying to butt in. It’s just 
that I was doing some thinking this weekend and . . . 

ANDREA: And? 
KELLIE: No, it was stupid. I’m sorry, you’re right. This is your 

committee. I’ll get out of your hair. 
 
As KELLIE starts to leave, she nearly collides with Priscilla and her 
mother, MRS. AVONDALE, as they enter up right. 

 
MRS. AVONDALE: Kellie, how nice to see you. Prissy told me that 

you were helping out with the prom planning. You did such a 
wonderful job last year. (Looking around at the others, and 
crossing toward Miss Ferguson.) You’re very lucky to have Kellie’s 
assistance. (Placing a very thick folder in front of Andrea.) I took 
the liberty of putting together a few suggestions for this year’s 
prom. And, of course, Mr. Avondale and I will be making our usual 
donation toward the expenses.  

FERGUSON: Thank you, Mrs. Avondale. It’s so nice of you to think of 
us. 
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MRS. AVONDALE: Oh it’s nothing, nothing at all. (Aside, with venom.) 
And it will be so worth it to once again see that look of utter defeat 
on Constance McCracken’s Botox-infested face. (Back to smiling 
as she and Priscilla move toward exit) You know our family, Miss 
Ferguson. It’s all about the children. 

 
PRISCILLA and MRS. AVONDALE exit up right. ANDREA, who has 
been perusing the folder from MRS. AVONDALE, suddenly breaks 
down. 

 
ANDREA: Oh my gosh! I can’t believe this! She wants us to hold the 

prom at the Riverside Hilton and have the prom king and queen 
ride away in a riverboat. This changes all of our plans. How are we 
going to get everything done? (She bangs her head on the table, 
then looks up.) I knew we should have started sooner. I’m a failure. 

KARLA: But I already reserved the Hyatt Regency! We’ll never get 
the deposit back. 

QUENTIN: And I already set up a caravan of classic 1920’s cars to go 
with our Jazz Age theme.  

ANDREA: It’s too much—we can’t do it. 
KELLIE: (Pauses, getting up her nerve.) Then don’t. 
ALL JUNIORS: (In unison.) What? 
KELLIE: You’re right, it’s too much. So don’t do it. 
ANDREA: Sure, that’s easy for you to say. You already put on a killer 

prom. Your scholarship is in the bag.  
KELLIE: Look, the prom is supposed to be about seniors, right? The 

junior class puts it on in their honor. Isn’t that the basic idea? 
LIONEL: So? 
KELLIE: So, I’m a senior, and I agree with Andrea. It’s too much. 
KARLA: You’re one senior.  
KELLIE: I’m also the class president, and I’m supposed to represent 

my class. At least hear me out. 
ANDREA: (Sitting back from the table impatiently.) Fine. We’re 

listening. 
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KELLIE: Well, last weekend I found out that the West Middleton Food 
Bank is closing up because it’s running out of money. And then I 
got to thinking about how much money we spend on prom at our 
school, and . . . well, about how Mr. Starling was so shocked that a 
lot of kids can’t afford to go to prom. So then I thought, what if we 
didn’t make such a big deal about prom? What if instead we had a 
really simple, inexpensive prom and then we donated all the 
leftover money to the food bank. 

DEVIN: How can you have a cheap prom? That’s like an oxymoron. 
KELLIE: There are a lot of things we could cut out—that stupid 

riverboat idea for one. We could just have the prom here in the 
gym, and maybe even have a meal for everyone in the cafeteria. 
And we could get rid of the tuxes and formals . . .  maybe a 1960’s 
theme, where everybody wore tie-dyed tee shirts, jeans, 
headbands. Even if we kept the ticket prices at, say, $100 apiece, 
everyone would still save so much on clothing rentals and fancy 
dinners that a lot more kids could afford to come, and we’d still be 
able to make a big donation to the food bank. Plus, we could 
encourage the kids who can afford it to donate what they would 
have spent on all that other stuff. 

AMANDA: You really thought this through, didn’t you?  
KARLA: I don’t care how much you thought it through—there is no 

way Priscilla and her friends are going to go for this. 
KELLIE: You know what? The last time I checked, the Avondales 

didn’t own this school.  
 
MISS FERGUSON and MR. STARLING have been trading glances 
during this exchange. 

 
FERGUSON: Kellie, while I appreciate your concern for the food bank, 

this is a really radical idea. Maybe we could consider it for a future 
prom . . . 

STARLING: (Turning to her.) I don’t think it’s any more radical than 
helicopters, riverboats, and $200 prom tickets.  

FERGUSON: Andrea, please take over the meeting for a moment. Mr. 
Starling and I need to talk. 
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She and MR. STARLING cross down right. Main lights dim as they 
step into a pool or spot, same as ACT ONE, SCENE 3. 

 
FERGUSON: Are you out of your mind? 
STARLING: (Pauses, smiling.) You’re just angry because I proved 

you wrong. These kids do have a social conscience. 
FERGUSON: It’s fine if they want to have a social conscience. Let 

them have a bake sale, or sell some magazines. Make all the 
money you want for the food bank. But this is prom, remember? 
We already had this conversation. 

STARLING: No, we had a conversation, but it wasn’t this 
conversation. We’re supposed to encourage the kids to make their 
own decisions. I think Kellie has a great idea, and I intend to 
support her. (Smiling smugly.) This time you’re the one who has to 
decide whether or not you’re on board.  

 
He steps back upstage and she reluctantly follows after a pause. 
They return to their seats. In the meantime, loud disagreements have 
broken out among the students. 

 
LIONEL: I think Kellie’s right. Why not give her idea a chance? 
ANDREA: I don’t know—maybe because I don’t want to go down in 

history as the committee chairperson that let prom get destroyed?  
QUENTIN: But if it’s what the senior class wants . . . 
KARLA: (Looking at KELLIE, challenging her.) One senior isn’t the 

whole class, even if she is the president. 
STARLING: (Standing.) I agree, Karla. Which is why the proper thing 

to do is to put the issue to a vote.  
ANDREA: All right. All those in favor of Kellie’s idea, raise your hand.  
 
QUENTIN, LIONEL, AMANDA, and DEVIN all raise their hands. 

 
ANDREA: Those opposed?  
 
ANDREA and KARLA raise their hands. 

 
ANDREA: Okay, fine, you guys win. So where do we go from here? 
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STARLING: (Standing, crossing behind students as he thinks.) Well, 
since we are talking about a pretty radical idea, I would think that a 
vote of the entire student body is in order. Kellie, you’re the senior 
class president—I guess it’s up to you to arrange it. What do you 
think, Miss Ferguson? 

FERGUSON: (With hands over her ears, singing scornfully.) La-la-la-
la-la, la.  

STARLING: Lionel, please make sure that you get Miss Ferguson’s 
comments in the meeting minutes. I believe that was “La, la, la, la, 
la.” 

LIONEL: (Counting on his fingers.) Actually, I think it was six "la’s."   
STARLING: Good work. Kellie, why don’t you go see Principal Lapp 

and ask her about arranging the vote? It will have to be done soon 
if we’re going to pull this off.  

 
KELLIE exits up right. 
 
ANDREA: All right. The meeting is adjourned. We’ll meet again next 

Tuesday or after the vote, whichever comes first. 
 
ANDREA and the remaining students exit, leaving MR. STARLING 
and MISS FERGUSON alone. He turns to her, smiling. 

 
FERGUSON: (Standing, crossing down right.) You do realize that all 

of this comes from you, right? The food bank, the whole sixties 
thing—Kellie took that right from your Honors History class. 

STARLING: No, that’s not completely true. The details might have 
come from my class, but the spirit of the idea—that’s purely hers. 
(Standing, crossing down left.) These kids want to be better 
human beings, to help make a better world for everyone. That’s 
the real American Dream, not this insane competition to prove 
you’re better than someone else just because you can outspend 
them. 

FERGUSON: (Sarcastically, shaking her head, turning to him.) You 
really are a true believer, aren’t you? 

STARLING: (Standing.) Yeah, I guess you could say that. In fact 
you’d be surprised at some of the crazy things I believe. 
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FERGUSON: Is that right? (Crossing back to her seat.) Why don’t you 
enlighten me, oh Wise One? (She begins flipping through 
paragraphs, feigning disinterest in what he is saying.) 

STARLING: (Pacing at down center, enumerating points on his 
fingers.) Let’s see . . . I believe that given the chance, most people 
will try to do the right thing. I believe that kindness is contagious. I 
believe that when people work together—truly together—that they 
can accomplish just about anything. I believe in love, I believe in 
babies, I believe in mom and dad . . . 

FERGUSON: Okay, those last three are from an old Don Williams 
song. 

STARLING: I just wanted to see if you were still listening, because I 
really want you to hear this last one. (Crossing back to his seat 
while she remains focused on papers.)  

FERGUSON: (Trying to sound sarcastic, but intrigued.) Uh huh.  
STARLING: (He sits besde her, then pauses and waits for her to look 

at him.) I believe that sometimes people use a veil of pessimism to 
hide their true feelings . . . especially when their true feelings 
include something like - oh, I don't know - maybe a sudden 
attraction to a “true believer.” 

 
A pause as they look into each other’s eyes, on the verge of a kiss. 
Finally, MISS FERGUSON looks away flustered, returning her 
attention to her paperwork. MR. STARLING rises and heads for the 
door, then turns to her.  

 
STARLING: You gotta admit this much about us true believers—we 

do keep things interesting. 
 
BLACKOUT, CURTAIN. 
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INTERLUDE #5 
 

ASHLEY and LINDSAY enter from left. DEVIN backs in from right, 
then turns and stops, almost bumping into them. He shifts his eyes 
back and forth, thinking about fleeing in the other direction. 
 
ASHLEY: Oh, hi Devin. You can relax.  
LINDSAY: Yeah, we are like so over you. 
DEVIN: (Holding his ground, still posturing as if he might sprint off 

right.) You are? 
ASHLEY: (Resigned.) Yeah. I mean, it’s obvious you don’t want to go 

to the prom with either of us. 
LINDSAY: Really obvious. Like, if you’d go to the trouble to pretend 

you’re going out with someone else just to get rid of us, well . . . 
(Her voice trembles and tails off.) 

ASHLEY: (Also on the verge of tears.) Yeah, we’re sorry we caused 
so much trouble. I guess we didn’t realize we were so repulsive . . . 

LINDSAY: Ugly. (She starts sobbing.) 
ASHLEY: Pathetic. Don’t forget pathetic. (Also sobbing.) 
DEVIN: (Falling for it.) No wait, girls, it’s not that. I mean, I don’t 

think . . . 
LINDSAY: Well then what do you think? You’ve done everything you 

can to keep avoiding us. (Sniffling.) 
ASHLEY: Yeah, like we’re leopards or something. (Also sniffling.) 
LINDSAY: (Suddenly done weeping.) She means “lepers.”  (Evenly, 

as if she’s an attorney questioning him on the witness stand.) Do 
you think we’re lepers, Devin? 

DEVIN: No, no, it’s not like that. (Getting an idea.) It’s just that . . . 
well, I couldn’t really decide which one of you I liked the best, and 
since you’re such good friends I didn’t want to risk hurting your 
friendship by asking one of you to prom and not the other. 

ASHLEY: (Excited, pushing Lindsay up stage.) Really? Did anyone 
ever tell you about Lindsay’s eating disorder? 

LINDSAY: O-M-G, you are such a liar! I don’t have an eating disorder. 
(Turning to Devin and pushing Ashley back.) Hey Devin, did you 
know Ashley has a huge crush on Mr. Mercer, the gym teacher? 
She kisses his picture in the yearbook like ten times every day. 
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DEVIN senses the approaching battle and starts backing away. 
ASHLEY and LINDSAY lock eyes with each other, temporarily 
forgetting him in the fight. 
 
ASHLEY: I do not! And besides, you said you’d never tell anybody. 

Lindsay sleeps like till one o’clock on Saturdays, and then she 
keeps wearing her PJ’s until after dinner, and sometimes she 
doesn’t even brush her teeth. 

DEVIN: (Turning to exit.) I’ll let you girls work this out yourselves. (He 
exits.) 

LINDSAY: I can’t believe you said that. You brush your teeth with the 
toilet brush! 

ASHLEY: I do not. You know what you do . . . (Realizing they’ve 
been duped, looking around them.) Where’d he go? 

LINDSAY: (Calling for him.) Devin? (Back to Ashley.) He’s gone! 
Wow, isn’t that just like a boy? 

ASHLEY: Yeah, you can’t trust them at all.  
 
They link arms and exit right. 
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ACT ONE, SCENE 6 
 

SETTING: 
The main hallway, set identically to ACT ONE, SCENE 1, including 
the same clusters of students. It is now Wednesday morning. 
 
AT RISE: 
Again, as identical as possible to ACT ONE, SCENE 1. Students are 
grouped along the lockers, socializing. Extras move through the 
scene hurriedly, hauling back packs. The freshmen group of KENNY, 
ETHAN, ROBERT, ASHLEY, and LINDSAY stand in front of lockers 
at left. Another group, including HAYDEN and extras, is up center, 
near the intersection of the hallways. A group of seniors is at right, 
centered around a small sofa or park bench, part of the “preferred” 
senior location. KELLIE, PENNY and JENN are seated on the bench, 
with ADAM and BEN standing nearby. ANDREA and LIONEL enter 
from left in front of freshmen. LIONEL is awkwardly carrying a pile of 
posters, tape dispenser and stapler, while ANDREA seeks out 
locations to hang the posters. She points to a spot between lockers, 
just right of the freshmen. 
 
ANDREA: (With gravity, as if making a crucial decision.) One right 

here—give me the stapler—no, the tape.  
 
She holds out her hand while continuing to look at the spot. LIONEL 
fumbles with the stacks trying to hand her the tape and a poster, 
dropping everything.  

 
LIONEL: Oh, geez. Not again. 
 
ANDREA turns and gives him a look of frustration, then bends to help 
pick things up. ASHLEY, who has been watching them closely, bends 
down and picks up a poster, then shakes LINDSAY, calling her 
attention to it. They step downstage, reading the poster, as LIONEL 
and ANDREA resume hanging posters, moving across to right.  
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ASHLEY: OMG! OMG! OMG! Are they crazy? No formals, no tuxes—
how can they even call this a prom? 

LINDSAY: (Taking the flyer, with exaggerated passion.) The nineteen 
sixties?!! That was like— (She pauses, counting on fingers)  —a 
hundred years ago! They didn’t even have electricity!  

 
ETHAN, ROBERT and KENNY step downstage beside them. 

 
ETHAN: (Taking the flyer from Lindsay) Actually, it was fifty years ago, 

and they did have electricity. (As if telling a story to a child.) They 
needed it to keep the high voltage fences charged, so the 
dinosaurs couldn’t get in. 

ASHLEY/LINDSAY: (In unison.) Wow! 
ROBERT: (Taking the flyer from Ethan.) Besides, I think this is a 

good idea. Why should guys have to spend all that money on 
tickets, dinners, flowers and junk like that?   

ASHLEY: With that attitude, you’ll never need to know. I sure 
wouldn’t go to prom with a cheapskate like you. 

ETHAN: (Pointing to the flyer in Robert’s hands as he reads it.) Yeah, 
but it also says they’re going to donate the money they save to the 
food bank. Isn’t that a good idea? 

LINDSAY: Hmmmph. Freshmen boys are so unsophisticated. You 
just don’t get it. Come on, Ash. 

 
LINDSAY and ASHLEY start to turn toward up stage hallway, but  
DEVIN enters from down right, reading a textbook, as he did in ACT 
ONE, SCENE 1. Once again they block his path. 

 
DEVIN: (Bewildered, looking up from his book.) Whoa, extreme déjà 

vu!  
 
ASHLEY and LINDSAY motion for him to run toward upstage as 
before. He nods as if thanking them and dashes through upstage 
hallway as they follow, yelling his name. ROBERT, ETHAN and 
KENNY shake their heads and fade back upstage toward lockers, as 
the focus shifts to the senior group at right. 
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PENNY: I won’t lie—at first I thought you were crazy, Kell. This is our 
senior year, and I was looking forward to getting all dressed up 
and having a big, flashy prom. But then I started thinking about 
how I felt when I had to stay home last year because my parents 
didn’t have the money. I mean, if we can make it so more kids can 
afford to go and still help the food bank stay open—that’s 
awesome.  

JENN: And I think the whole sixties thing sounds fun, too.  
ADAM: Well, don’t get ahead of yourselves. We still have to vote on it, 

and there is going to be plenty of opposition. I saw Priscilla 
gathering her forces in the cafeteria earlier. 

KELLIE: Yeah, we each get to give a two minute speech over the PA 
system before the vote this afternoon. 

 
PRISCILLA, TASHA and MERCEDES enter from center hallway as in 
SCENE 1, moving down center. Again, TASHA spots KELLIE and 
nudges PRISCILLA, who leads them to the group of seniors. 
 
PENNY: Oh, look. Right on cue. 
PRISCILLA: (To KELLIE.) Well, what a difference a day makes. (She 

pauses, waiting for a reply.) Of course you have to know that you 
can’t win this vote. And in the meantime, East Middleton is gaining 
precious time on planning their prom. 

JENN: What makes you think we won’t win the vote? Right here I’m 
seeing a five to three majority. 

PRISCILLA: Really. Gee, Ben, are you going to vote against all your 
other friends on the tennis team? 

BEN: I have no idea, Priscilla. I don’t base my vote on how others are 
voting—I vote on the issues. 

TASHA: I think you guys must have some issues. Why would 
anybody want to wreck our senior prom? 

KELLIE: It’s interesting how you phrased that question, Tasha. What 
exactly did you mean by “our” senior prom? Is it an exclusive club 
with you and your friends? Because up until this year, less than 
half the senior class has been able to attend.  

MERCEDES: So you’re doing this for, like, what—the bottom half?  
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PRISCILLA: (Laughing, to Tasha and Mercedes.) You’d have to be in 
the bottom half to go to a ghetto prom like Kellie wants.  

ADAM: Well, I guess we’ll just have to leave it up to the vote. Wow . . . 
democracy. Who would have thought that could happen at West 
Middleton? 

TASHA: When Priscilla gives her speech, this will all be over and you 
can forget about your tacky sixties prom. 

PRISCILLA: (To Tasha and Mercedes.) Come on. We don’t need to 
waste our time trying to get the . . . loser vote. There are plenty of 
people who understand what prom is about. (They exit up right.) 

 
As they exit up right, GINELLE’S THEME is heard and GINELLE 
enters from left as before. LINDSAY and ASHLEY follow a few feet 
behind, trying to mimic her walk and style to cash in on the boys' 
attention. When GINELLE stops at center, flips her hair and adjusts 
her skirt, LINDSAY and ASHLEY both make awkward attempts to 
project the same flair. The freshmen boys, senior boys, and any other 
males on stage freeze and gape at GINELLE as she crosses the 
stage and exits through the up center hallway, completely ignoring 
LINDSAY and ASHLEY who turn and cross up to lockers huffily. 
Except for BEN and ADAM, the remaining males all follow GINELLE 
after a brief pause. BEN and ADAM take a few steps toward center as 
if to follow them, but stop there. 

 
KELLIE: (To Ben and Adam.) Y’know, I was just going to tell you 

guys how much I appreciated your standing up for me. Guys are 
hopeless. 

BEN: Hey, talk to your boyfriend. My Facebook status is “single.”   
ADAM: Yeah, well you can forget about her. I heard she’s from an 

ultra-rich family and they’re only staying here while her dad 
completes some big corporate takeover.  

PENNY: I heard she broke up with the linebacker, and now she’s 
going with a guy who’s in pre-med at Harvard. 

JENN: No, she was never going with a linebacker. Her current guy is 
a member of the royal family in Belgium. They met when her 
family was in Europe last summer.  
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KELLIE: Where do you guys come up with this stuff? Has anyone 
actually tried talking to her? 

BEN: Are you kidding? Do I look like I need to get shot down? Guys 
have self-esteem issues too, you know. 

PENNY: I heard you and Hayden trying to burp the Pledge of 
Allegiance this morning. So, explain to me how that would help 
your “self-esteem.” 

KELLIE: (Laughing.) Sorry guys. This is a really interesting 
conversation, but I have a speech to write. 

JENN: Good luck, Kell. We’re all pulling for you. 
 
They all give KELLIE support as she exits up right and lights dim. 
BLACKOUT, CURTAIN. 

 
INTERLUDE # 6 

 
KENNY is lying on his back at mid-stage with a pair of underwear 
(with the crotch ripped out) pulled up over his face, the result of a 
severe “wedgie.”  ROBERT and ETHAN enter from right and stop, 
shocked at the sight. 
 
ETHAN: Ohmigosh. They killed Kenny! (Yelling off left.) You ba— 

(Looks at audience.)  —ad people.  
 
ROBERT and ETHAN run to KENNY. ROBERT bends to examine 
him. 

 
ETHAN: Look, his face is completely white. He’s dead! 
ROBERT: (Removing the underwear.) No, it’s just his underwear. 

He’s alive! 
 
KENNY sits up slowly, groaning. 

 
ETHAN: Dude, you survived an atomic wedgie! (Grabs the underwear 

from Robert and shows them to Kenny.) You’re a hero!  
ROBERT: (Helping Kenny to his feet.) So how’d it happen, dude? 
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ASHLEY and LINDSAY enter from left and approach as KENNY 
stands. 

 
KENNY: (Pulling out his cell phone.) Alyssa Robinson. My program 

had her listed as single, but she’s actually going out with Bruno 
Kowalski. When I asked her to prom, he took it kind of personally I 
guess. Next thing I remember, you guys were picking me up. 

ASHLEY: Well, duh, everyone knew about Alyssa and Bruno. 
LINDSAY: Yeah, it happened after third period. Alyssa liked Sam 

Savoy, but Sam liked Ginny Trudell. 
 
As this exchange continues, ROBERT, ETHAN and KENNY stare 
open-mouthed, completely lost. 
 
ASHLEY: And Ginny sorta liked Sam, too, but she was going out with 

Bruno. Except they weren’t talking, because she caught him 
texting his old girlfriend, which was Emily Resh. 

LINDSAY: But Bruno didn’t really want to get back with Emily or 
anything, he just wanted to ask her about Alyssa, ‘cuz they used to 
be like BFF’s. So when Ginny found that out, she was like really 
mad at Alyssa. 

ASHLEY: And so she started going out with Sam, not because she 
liked him, but just because she knew that Alyssa did. 

LINDSAY: And so all that Alyssa could do, naturally, was start going 
out with Bruno. I mean, like it’s way too close to prom to take any 
chances. 

ASHLEY: Yeah, how could you guys like not know all that? 
 
They exit left, still talking rapidly, leaving the boys stunned. 
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